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Foreword

The Mokuhanga Innovation Laboratory (hereafter: “MI-LAB”), celebrated its 8th year in 2018. It
evolved from the former project of Water-based woodblock printmaking technique founded over
21 years ago (hereafter: “Mokuhanga”). This year our team expanded with a new generation of
instructors. We grew the number of programs to five this year, in which 29 artists visited MI-LAB
residence at Kawaguchiko to learn and engage in this artistic practice.

Many other projects were active simultaneously with the same team, such as: summer camp
workshops for three different institutions from the USA and China took place both in CfSHE
Tokyo and in Kawaguchiko residence; workshops for local people in Ohanachaya Moriya-tei
(Katsushika-ward, Tokyo) in collaboration with Ohanachaya Labo; and Mokuhanga, bookbinding
workshops and exhibition at the event in Moscow. It was a fulfilling year both for MI-LAB and
for the instructors. In short-term workshops: we introduced “Zubombo”, the reproduction of a
type of antique toy from the Edo-period; we increased bookbinding programs; and; we have been
developing some materials departing from Mokuhanga. We are also pleased to have introduced
Japanese printmaking artists to Artist-in-Residence at the Constellation Studios in the USA.

We are also working on editing the Mokuhanga handbook for instructors as the key for intro-
ducing this technique outside of Japan. Based on this work and our principles “diffusion of
Mokuhanga” to the world, we have been working on developing more programs that could: invite
In-bound foreign artists; Out-bound Japanese artists and instructors to go overseas with the aim
of diffusing the Japanese tradition and cultural exchange; and programs for Japanese regional
and local activities.

We appreciate support from the Agency for Cultural Affairs Government of Japan, KANSAI OSA-
KA 21st Century Association, and The Japan Foundation all of whom aided and lead the above
projects. Additionally, we appreciate the organizations and individuals who collaborated for real-
izing such events, and Ozu Washi, Holbein Works Ltd., and Michihamono Industrial Co.,Ltd. who
helped us in various ways not only with materials aid.

We are also grateful for the huge support of Master Printer Tetsuo Soyama, who had played an
active part since 2016 in the instruction of Mokuhanga and Japanese traditional craft arts in the
MI-LAB residence and CfSHE workshops and summer camps. He passed away in January 2019.

March 31, 2019
Center for the Science of Human Endeavor
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UNIQUE PRINT COURSES IN MAGICAL
SURROUNDINGS

Small town of Kawaguchiko in close vicinity

of Mt Fuji offers a wonderful setting for moku-
hanga printing courses. The great mountain
seen from the windows of the MI-LAB resi-
dence inspires visiting foreign artists strongly,
like it has inspired Japanese people for centu-
ries. The appearance of Fuji varies constantly
on every moment of the day. The changes in
light and atmosphere caused by the weather
conditions and seasons sync with the heart-
beat of tones and colors in students’ artworks.
To me Fuji could be compared to studying
mokuhanga: the mountain itself is the tech-
nique (one and immovable) and its changing
appearances are the multiple prints born out
of it.

| have had the privilege of teaching at MI-LAB
during the basic courses in the autumn. Partic-
ipants in my classes have travelled to Kawagu-
chiko from all over the world. They represent
variety of cultures and art traditions, which un-
doubtedly gives all the

workshops one more interesting dimension.
Artists have interacted with each other, but
also worked under the spell of the special
atmosphere created by Mt Fuji and the sur-
rounding Japanese countryside. As a teacher,
| have found great pleasure in seeing how en-
thusiastically artists have studied new skills,
or perhaps found fresh points of view for their
previous mokuhanga practises. Despite of their
level, both beginners and seasoned profes-
sionals have been able to concentrate in their
efforts in a most stimulating way. | am happy to
have the opportunity to share my mokuhanga
knowledge with students and to work with the
always helpful staff of MI-LAB. | hope that this
unique artist residence will continue in bring-
ing contemporary mokuhanga artist together
for many future years to come.

Tuula Moilanen
Instructor / Basic Training Program C
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Make it Rain

5b, 8¢, 7p
is= W38 x H25.5

—/JILF

(% /Left) Bolster

4b, 11c, 7p

is= W18 x H25
ps= W21 x H29.5
pi:  Panshion

(#/Right) Absence

4b, 10c, 9p

is= W18 x H25
ps= W21 x H29.5
pi: Panshion

ps= W43.5 x H31.5
pi: Panshion

Profession: Artist, Art teacher

Email: kristi.l.arnold@gmail.com
Website: www.kristi-arnold.com
Education:

2015 PhD, Visual Arts & Theory, Sydney College of Art
2005 MFA, Painting/Printmaking, The University of Connecticut

Selected exhibitions:

2018 Small Rorschach, The Narrenkastl, Frohnleiten, Austria

2017 Mergings and Minglings, International Center for Graphic Arts,

Krakow, Poland

2015 Prints & Drawings, Hess Gallery, Elizabethtown College,
Elizabethtown, Pennsylvania

2014 Grotesqueries, FenetreGallery, Harrisburg, Pennsylvania

Artist’s Comment:

The Mokuhanga Basic Program afforded me the rare opportunity to learn a traditional Japanese printmaking
technique. | have always admired Japanese culture’s appreciation for aesthetics and their attention to detail.
While there, | became intrigued with the way windows were intentionally framed so that a clear view of a
mountain or a lake is visible or the way trees or bushes are trimmed to create an opening to a garden, which |
incorporated into my prints. This experience has made a lasting impression on me and | plan to continue to use
mokuhanga in my work.

R=2y 77OV LIEBROGRIREREOEB L VWS BEAERE 52 TNE LI T FIH
SAHAXICEIT2ENEELZOMP L SICBENTOE L LA LCRAZ LS BRICEIC
SoTRAENATYVESN, 55 W IEERICEIT2 LS ICARPEAZERTE0YHICEEEEINTZD
T ZNOEFERICEYIAHE LT, CORBRIFEETNONEVLDERY Lz, SHLARRETD
HIEERITTWIS LB LET,
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Nurse Tree

5b, 10c, 8p

is= W18.5 x H25.5
ps=W20.5 x H28
pi: Panshion

Profession: Art teacher, Printmaking Instructor
Email: kercorcoran@gmail.com
Education:

1997 MFA, Printmaking, Montana State University
1992 BFA, Printmaking, University of Colorado, Boulder

Selected exhibitions:

2017 Exploring Wilderness through Trees and Snags, US Bank Gallery
2016 BHS Art Faculty Show, Robert and Gennie DeWeese Gallery
2015 Artist Collective, Atrium Gallery

2013 tilt, Tart Gallery

2013 Walter Loblonsky Fine Arts Collection

2012 In the Company of Trees, Margaret and H.A. Rey Gallery

Shide

4b, 15¢, 12p
is= W32 x H26
ps= W39 x H29
pi:  Panshion

Memory of forget-Me-Nots

5b, 13c, 9p

is= W25.5 x H18
ps= W28 x H20
pi: Panshion

Artist’s Comment:

Learning the elusive process of Mokuhanga, gave me time to loosen creative thought in the sun-filled
studio of Mi-Lab. For 5-weeks it was a joy to witness the changing light on Lake Kawaguchiko and a
neighboring farmer plant his spring seeds which grew into lush plants. As the space emerged into
spring, the process of Mokuhanga and inspiration also unfolded. Within 5-weeks, colorful inks floated,
images transformed and a community was created, all working out the kinks of Mokuhanga together.
6 artists came in as strangers but in 5-weeks they departed as dear friends and anchors of distant
supports.

KRIREE WS DD HREZLDRVEEF AT RKBEOKXH I NEMI-LABTHL L B AE X 2 R
EMORMEBONEL, SEMOBER ADHOKXOE{CIEHEOELOEDOFHATLILEE
DIFERNIDZONELATLIZ, AYDENEERTZICONAKRBOFIEN T T &, RIEFICAIME
DTATTHIFENTEET, BERICBLYEYDIRODENHIN AX—IHERL HEREA TE,
R[ECNBARIRBEEAERILE LTz BMOBOALLTEIF LT —TA XM HERKICIE HERLIKT
BYEDOEZHIWYATEAR>TMI-LABZHRICLELT,
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Kathryn Desforges | ¥¥ XY= -F 732
UK

Intersection |

3b, 5¢, 5p

is= W11.4 x H18.4
ps= W13.4 x H21.1
pi: Panshion

Intersection I/

4b, 7c, 8p

is= H11.9x H18.3
ps= W13.9 x H21.1
pi: Panshion

Floating Worlds

3b, 5¢, 6p

is= W19.4 x H27.6
ps=W20.4 x H29
pi: Panshion

Profession: Artist, Printmaker

Email: katedesforges@hotmail.com
Website: www.kathryndesforges.co.uk
Education:

2005 BA, Fine Art, Kingston University
2001 Foundation Diploma, Art and Design, Exeter College

Selected exhibitions:

2016 Leeds Print Fair

2016 The Masters: Etching, Bankside Gallery

2016 Woolwich Contemporary Print Fair, London

2016 Our Friends From the North, The Drawing School, Eton College
2015 Leeds International Contemporary Artist Book Fair, The Tetley, Leeds
2015 Showcase, Leicester Print Workshop

2014 P2P, Leicester Print Workshop

Artist’s Comment:

It was a fantastic learning experience which I will remember for a long time to come. It was a great
without distraction, in a little Mokuhanga “bubble” with an amazing group of talented artists — being
inspired and motivated by each other! Japan has been a huge influence on me, and | feel like my work
may take a new direction as a result of this residency. Expert teaching, friendly staff, and other artists
were really inspiring too.

SHIEFENONBVTHS) FBESLVREVORRTL I, #2074 VNS RARRRESI1E" it
T FBEHDT —TARA M E— R ICRIBL D VWEFR—2 30250 HVWEASEHIEICHD ZEHAT
ETERECTLIc BRBREARRELVELEZL. ZOLY TV RDBERZH> TERHN K ERERS
EMREDHINEBA, BERRE FOLIZy 7 MOT—F1 R MELETHLRHNTLE,
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The Netherlands

Cocktail Bokashi

5b, 3c, 6p

is= W24.5 x H28
ps= W28 x H37.5
pi: Panshion

Profession: Graphic designer
Email: celine@lava.nl
Website: www.lavabeijing.com
Education:

2006 BA, Graphic Design, ArtEZ, Academy of the Arts

Professional experiences:

2006-2014 Worked at Lava Design, Amsterdam
2014 Founded Lava Beijing

2014-2016 Worked there as Design Director
2016- Owner & Director of Lava Beijing

Gomazuri Fire

2b, 2¢, 2p

is= W13.5 x H22.5
ps= W24 x H35

pi: Panshion

-

Mt. Harikomi

5b, 3c, 5p

is= W21 x H32
ps= W27 x H36.7
pi:  Panshion

Artist’s Comment:

I live and work in China, where all moves forward pretty fast. Sitting down in quiet Kawaguchiko, preparing the
paper a day ahead, cutting wood were all quite challenging for my level of patience. In my work as a graphic
designer | usually answer questions for clients, but in this residency | was free to make whatever | wanted. My
ideas still came rapidly, as usual, but what | enjoyed mostly were the hours of focused carving. Amazed was | by
seeing the Japanese matchbox designs, so tiny, so full of craftsmanship. And also the hairdos of ukiyo-e prints,
the fine lines. Tried to make something within my beginner ability that reflects on both of these.

FFFEEZRRELTVEST N ZITIEIETOYENBRAE—FTEATVLEET, FHr AR
ICEZTALCHAD D DA ERLIRAZ T ZEEIT AONILBWAICE>TIERELBET
Ltze 077490 - THAF—ELTLOLBEEOERICEIA TV AR . COLIPTYRTHERLHD
EATHEBZENTEEL , TATTIELD LD LI ICRAEEN TLBIFNE —FEE LA >0
BYVICEFRTIHMTT, BROTYyFROT AV AR LEFEEE L. HABRIT/NAIVDOICEEA
BAFES>TVWIOTY, FHIEOANYDOER ZOBBEAZICLEHINELLDOEOHETZN
SEBAEDFRRLEIELELT,
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Kate Leney | 51 k- L =—
UK

Rose

7b, 6¢, 18p

is= W21 x H29
ps= W21.5 x H30
pi: Panshion

Profession: Printmaking artist, Art teacher
Email: kateleney@hotmail.com
Website: www.kateleney.com
Education:

2011 TESOL, Trinity Certification (University of Wales)
2003 MA, Printmaking, University of Wales, Aberystwyth
2000 BA, Fine Art, University of Wales, Aberystwyth

Professional experiences:

2017 Course Tutor, St Pauls Learning Centre, Bristol

2016 Course Tutor, Women woodwork workshop, Bristol

2011 Course Tutor, Hamilton House, Bristol

2006-2009 Gallery Manager, Kate Leney’s Gallery & Print Studio
2006-2009 Workshop Leader, An Tobar Arts Centre & Clydebank College

JUNIGATAKE

5b, 5¢, 19p

is= W25.5 x H19
ps= W29.5 x H22.5
pi: Panshion

Artist’s Comment:

It was a pleasure to learn more about the technique and intricacies of Mokuhanga, in a beautiful setting
in Kawaguchiko, Japan. We really had time to explore the potential of Mokuhanga and different printing
Bokashi skills. It was an excellent chance to broaden our printmaking minds and open a channel to look
out our subject matter from a different perspective. Printing tonally with Mokuhanga is now a joy!

BADORDMBICHZRIES LV I A TEP RRBEORELEMSICO VW TRHDIEATET
ETHELCESTVET, RREO RS ERY L BFRDEYLH I E LA, REIEICSE
2 RBZET AFRDT IOV THRASTRRAN D5 SHLZHE P T IEAN TELRE L L
KTl SO FERRERLDOELATT!
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FUJI-SAN FROM SPACE

4b, 3c, 6p

is= W17.9 x H18.7
ps= W22 x H29.8
pi: Panshion

KAWAGUCHIKO

3b, 4c, 4p

is= W38.5x H15
ps= W42.5 x H25
pi: Panshion

Profession: Artist

Email: juliesheltonsnyder@gmail.com

Education:

2016 BFA, Studio Art, Belmont University
2002-2003 Community College of Philadelphia
1984 BS, Accounting, University of Kentucky

Selected exhibitions:

2016 Annual Student Art Show, Belmont University Department of Art
(First Place - Painting)

2015 Annual Student Art Show, Belmont University Department of Art
(First Place - Sculpture)

2014 Annual Student Art Show, Belmont University Department of Art
(First Place - Painting)

2013 Annual Student Art Show, Belmont University Department of Art
(Second Place - Sculpture)

BED DESERT

4b, 4c, 9p

is= W27.4 x H19.8
ps= W28.5 x H22.5
pi: Panshion

Artist’s Comment:

I am drawn to Mokuhanga because of its focus on environmentally-friendly materials, and the effects achieved
with water-based techniques. The MI-LAB residency provided me with a very strong foundation in Mokuhanga
methods as well as an immersive experience in Japanese culture. | learned from our excellent teacher as well as
my fellow artists-in-residence. The natural landscape surrounding Kawaguchiko, dominated by the omnipresent
Fuji-san, was a constant source of inspiration.

IAARRETEEDOIONEZDIFZORBICELVWRMEROELIMRIE KE/HEORRENES
NBETT, MI-LABTOL Y FY R IEARRBEOEEE Lov Y BICHIFEZeATELE T TR A
ROXAICLIELRBZ N TEE LT, REOREZELO—RHISHELLT —TA XML DH
7KEAFVELT, BETZ2ELTLOLE AMNHEIOBROEARIEI VAL —YavE 526
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Paloma Barhaugh-Bordas | /A= /S)Lik—=7RIL X X

USA

pi:

Profession: Artist, Assistant Professor

Email: palomababo@gmail.com
Website: www.palomabarhaughbordas.com
Education:

2013 MFA, Printmaking, Rhode Island School of Design
2007 BA, Liberal Arts, Carleton College, Studio Art Major

Selected exhibitions:

2016 Déja vu All Over Again, Spring/Break, New York Cabin Fever,
1708 Gallery, Richmond

2015 Gravity Assist, Artist-Run at The Satellite Show, Miami Night, Washington
Project for the Arts, Washington Open Space, Sediment, Richmond

2014 Bracket(ing), VCU FAB Gallery, Richmond Call to Consciousness,
Southern Graphics Council

2014 Conference Exhibition Series, San Francisco

(%/Left) Linda

3b, 3¢, 3p

is= W22 x H25
ps= W24 x H29
pi: Panshion

(#/Right) Soft Stone

4b, 5¢, 4p

is= W28 x H38.5
ps= W31 x H45
pi: Panshion

Untitled

2b, 6¢, 2p

is= W18 x H45

ps= W32 x H45

Kochi roll (natural)

Artist’s Comment:

MI-LAB was a wonderful and generative experience where | had the opportunity to overlap learning, making,
and culture. The process of Mokuhanga has deepened my understanding of printmaking and | look forward to
bringing this skillset into my studio practice.

MI-LABL Y FY R TIERRZE-HE- Z LTI A2 EREDOE THEETIREEH L LTIRVLE
YHHEERTLI, RRBIOFIVEBREEZMZ L THRDRBOMBELREN . HICO W2 TOMBH-
BENESBROFEISENLTWCIEEZELAICLTVETS,
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Weltverhalten Tagewerk
4b, 5¢, 4p 4b, 6¢, 5p
is= W29 x H47.5 is= W29 x H47.5
ps= W29 x H47.5 ps= W29 x H47.5
pi: Kochi roll (natural) pi:  Kochi roll (natural)
Profession: Student
Email: paulinabrunner@web.de
Education: Artist’s Comment:
Since 2016 Major in Bookart, Painting and Drawing, During my time at MI-LAB | was allowed to discover a completely new approach to the ideas | want to display
Burg Giebichenstein Kunsthochschule and the way | express them. Mokuhanga gave me the opportunity to rethink the process of creating an image,
leading to a new working routine and resulting in prints that I'd never thought | would make. | am very happy
Internships: about the knowledge | gained and the results | achieved and will certainly benefit from this experience for a
long time.

2012 wob AG Mannheim
2014/2015 Book Art Center Halle MI-LABD S ESIfE R, RIBLZ W LICHLTR<H LW T 7o —F Ot F 44 ZORBFEEES
RZENTEELI AIREZ B LT AEDBRP FAFEL— T4V ICRIF2ZE BHICTES
LIFBVHESAED LI BREICH EFRZEIOVWT RO TEZRDE>N T ERYELT,ZZT
FARHBEREYICE THRRELTVET L LI D DL REICH 2 TIORBEENLTLE L
LBLET,
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Catherine Liu | ¥¥HVU—>-UJmy

China/USA

Comfort

8b, 8c, 8p

is= W15 x H10
ps= W20 x H26
pi: Panshion

G

Profession: Book Artist, Research Assistant
Email: catliu@uiowa.edu
Education:

Since 2016 Book Arts, Center for the Book, University of lowa
2016 BFA, Major in Printmaking and Book Arts, Florida State University

Selected exhibitions:

2017 First Go, Kim Merker Gallery, lowa City

2016 dwellings, SOUP experimental, Tallahassee

2016 Graduating Thesis Exhibition, Florida State University Museum of
Fine Arts, Tallahassee

2015 Poetry Boys and Gurlz, Phyllis Straus Gallery, Tallahassee

2015 Long Walks on the Beach, Phyllis Straus Gallery, Tallahassee

Disco Daikon

4b, 3c, 4p

is= W19.9 x H15.4
ps=W19.9 x H15.4
pi: Panshion

Laundry Day

4b, 5¢, 6p

is= W14.4 x H11.9
ps=W16.4 x H13.9
pi: Panshion

Artist’s Comment:

Prior to the residency, | was able to travel to different regions of Japan. One aspect of Japanese culture | be-
came fascinated by was the celebration (or cute-ification) of everyday things through mascots. Some of these
mascots were charming, such as Mt. Fuji with a face, while others were disturbing, such as a pig representing
a Tonkatsu restaurant. This series of prints was a re-imagining of my everyday tasks at the residence (laundry
and cutting vegetables with beautiful, but impractical cutting molds) as if each task was cuter or had its own
mascot.

LYTYRICBMT2RIICHAREEFN. BAED, T2y FEBLTA4ADEC (/- 3"AE

Wb B) WS ElEICE M NEL, EOBHIELILOLIBRFYy—IV I hbDEHHL . EADD
LAY DRRAY MDD LSRR EZBEDL5BPOLHYVET, TOREVY—XIF LY TVYRTO
RORAECEEC BEALATEEVBEFOBWRER THREAY2720) b LA BRD L5 %7
[EY Ry MIBEBES I AX—VLELEZHDTY,




Julia McKinlay | a7 -

UK

Quarry Il

3b, 4c, 3p

is= W25.5 x H36.4
ps=W30.2 x H42.4
pi:  Kochi roll (white)

Profession: Artist, Educator

Email: juliamckinlay@btinternet.com
Website: www.juliamckinlay.com
Education:

2014 MFA, Sculpture, The Slade School of Fine Art
2009 BA, Sculpture and Environmental Art, The Glasgow School of Art

Selected exhibitions:

2017 A Curious Case, Newcastle University Law Library
2017 The Factory 2017, Djupavik, Iceland

2017 Artists’ Book Market BALTIC, Newcastle upon Tyne
2016 Swab Art Fair, Barcelona

2016 Blokc, Project Space Wapping, London

2016 The Parade, Newcastle University

2011 Hostile Places, Here Gallery, Bristol

vyFL—

Quarry |

3b, 5¢, 3p

is= W26.5 x H39
ps=W26.5 x H39
pi: Panshion

Quarry Il

2b, 4c, 2p

is= W30.5 x H42.5
ps=W30.5 x H42.5
pi: Panshion

Artist’s Comment:

Taking part in the MI-LAB residency has given me the rare opportunity to focus on learning new print tech-
niques and develop a new body of work. Before arriving at MI-LAB | visited Isamu Noguchi’s studio in Mure and
many stone masons workshops in Takamatsu. In my practice, | move between sculpture and print and | think
Mokuhanga is an ideal process for explaining the relationship between 2D and 3D. The teaching was excellent
during the residency and it was a pleasure to live and work with other artists from all over the world in such a
special location.

MI-LABANDO SIS L VT L WIREIR A2 BS L 7 ABERF L2 H IO BB LY E
LTz LY TYRADRNICEMH T EIICHEIAY L /T FOT ) TEIKSADBRIIEA#RFLE
L7z EROGETIREZEREICH>THIELTW DT ARRBEOZHAGALT I X Fvid
ETHILLANERRTI2DICU>7Y T 2RTEIRTOBEREZRT DICRVEIRILEBWELT:,
BERNBRLRES L CALRBRARBA CEEDOT — T4 X M HEFIECELZZLITHRBLTVWET,
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Stephanie Peters | A7 77=—-E—4—X

Australia
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(%/Left) Inhabited Space transcends
Geometrical Space

1b, 7c, 4p

is= W13 x H43
ps= W30 x H45
pi: Panshion

(#&/Right) Divergent Paths

3b, 4c, 4p
is= W12.5 x H17
ps= W16 x H21
pi: Panshion
Stepping Stones
. 3b, 4c, 4p
Patterns of Meeting is= W12.5 x H17
ps= W16 x H21
2b, 5¢, 3p . N
is= W25 x H42 piz. Panshion
ps= W25 x H42
pi: Panshion
Profession: Artist, Art tutor, Art business project officer
Email: create@stephaniepeters.net
Website: www.stephaniepeters.net
Education: Artist’s Comment:
2013 BTchg, University of Technology Sydney I am really grateful to have learned Mokuhanga, a technique with a rich history, and at such an inspiring
2010 BA, Printmaking, Sydney College of Arts, University of Sydney place as the MI-LAB in beautiful Kawaguchi-ko, Japan. It was great to work with natural materials like wood
2005 BA, Printmaking, College of Fine Arts, UNSW and non-toxic mediums such as watercolours and gouache. Relying on your hands throughout the processes
allows for depth in the development of images and creates a spirit and energy to the work. | appreciated the
Selected exhibitions: encouragement we received from our teacher and translator to find a way to develop our own language with

the medium. The residency has given me tools and | am looking forward to see how | can continue to use

2016 Drawing Conversations, National Art School, Sydney Mokuhanga in my art practice at home.

This is Print, Wedge Gallery, Sydney

2015 Curiosities, Incubate Gallery Bankstown Art Centre, Sydney AEEREREITONEELWVADMMI-LABTE A REL B OARE L2 I HELEEICEE
For the Face, Create or Die Studios, Sydney NTETHLHYDFKBVET, EEOR VMBI EZES OIRIED ICEKRE £HEBRELTITHE L
2014 Portland Curiosities, Julia Street Creative Centre, Portland TEHAOFIT—VOEELIBV TFETIILTRRICEANEL AIFEREI R LEF—E2ELN
2011 Make Yourself A Home, Wedge Gallery, Sydney 9, MI-LABOAAHDLERITONBEABYORKELDAEEVWAZRDIFONIIEITEHLT
WET, FEFRILRBIKSAHVET N EBEEEZ DO 72S RREZ ESFE>TWIINELAICL
TUWET,

16



Mee Ming Wong | 2 —-X>-U#+V
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Heat Wave

3b, 5¢, 4p

is= W25 x H17
ps= W29 x H21
pi: Panshion

Lake Kawaguchi

8b, 6c, 11p

is= W 39.5x H15
ps=W 43.5 x H19
pi: Panshion

Submerge

4b, 5¢, 5p
is= W44.5 x H20.5
ps= W40.5 x H24.5

pi: Panshion
Profession: High school teacher
Email: meeming.wong@gmail.com
Education: Artist’s Comment:
Fine Arts, Ontario College of Art and Design With a background in painting, | have always had a deep interest in Japanese woodblock printing and the
Fine Arts, Sheridan College of Art relationship to the French Impressionists. | feel privileged to have participated in the Basic Training Program.
B.Sc., University of Toronto The organization and instructions of the program is excellent but most importantly, it is the enthusiasm for this

B.Ed., University of Toronto art form that the whole team has conveyed that | will hold most dearly when | explore the possibilities that
Mokuhanga will open up to me.

Employment:
REDBFORBRI O BADOKIRBEEZDT7 7Y ZADERIKEDBERICDOVWTRELRELEZR>TVE
Current Oakville Trafalgar High School, Teacher, Oakville, Ontario, Canada | L7z, ZOR— v 2 - 7O SLICSINTELIEARFICBVWET, BEEPIRENALRBS LA
2007/2011 Oceaned, Teacher, Pearson College, British Columbia, Canada FZliEb &Y RIREEZNMESEFIF T2 N2 72F MI-LABF—LHA R E TN 20 HE
ICHT2RBIIHEIREILTLIL. ZOEUL—FRNoNEEA,
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Anna Campomanes | 7F - hYR<eRxX
USA
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(#=/Left) Abiogenesis Complete

3b, 4c, 4p

is= W19.5 x H26
ps=W 23 x H32

pi: Kochi Roll (natural)

(#/Right) Abiogenesis

3b, 4c, 6p

is= W19.5 x H26
ps=W 23 x H32

pi: Kochi Roll (natural)

Endemic Shrine Lake Kawaguchiko

8b, 11c, 10p

is= W16 x H20
ps= W20.5 x H24
pi: Panshion

Profession: Florist

Email: anna.campomanes@gmail.com
Website: Wwww.anhacampomanes.com
Education:

2010 BA, Anthropology, George Mason University

2017 Studio study (Ceramics), University of Kentucky Fine Arts Institute
2016 Studio study (Bookmaking), University of Kentucky Fine Arts Institute
2014, 2016 Printmaking and Letterpress Studios, Penland School of Crafts

Selected exhibitions:

2018 Homage to Remnants, MS Rezny Studio/Gallery
2017 notBIG(4), MS Rezny Studio/Gallery
2015 pop-up gallery at ReMain, Working Artist Gallery

18



Cipriano Chas Vazquez | F 7V 7 —/ - F¥X=J7RT X

Spain
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Blinded Curvature

2b, 2c, 8p

is= W14.5 x H23
ps= W45.8 x H31
pi: Panshion

Profession: Architect, Artist

Email: chas@coag.es
Website: www.ciprianochas.com
Education:

2013 BFA, Facultad BellasArtes. University of Vigo
2012 MFA, Sint Lukas Hogeschool, Brussels
2002 Arch. degree, Urbanism, University of A Corufia

Selected exhibitions:

2017 From Pop Art to Transavantgardes, Folk Art Appropiations, Fundagdo
Bienal de Arte de Cerveira

2016 Artistascontra 6 maltrato, A Fundacion Headquarters, Vigo.

2015 PINTOR LAXEIRO, Xl Benal Internacional de Lalin

2014 Memoria Intermitente. Discontinuidades Paralelas, Corufia

2014 Memoria Intermitente. Conversas dende a ruina, Liceo de Noia
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Snake

8b, 9c, 10p

is= W37 x H28
ps= W39.5 x H29
pi: Panshion

N sEsEsTEEEmsawIEWEE

Floating

3b, 2¢, 5p

is= W21 x H13.8
ps=W32.5 x H23.8
pi: Panshion

Artist’s Comment:

The perfect place where to learn mokuhanga in a friendly environment, and a quiet village close to nature.
An interesting selection of young teachers to get in touch with contemporary Japanese woodblock printing.

BAAICIFERWERD AR, IR A0 T WBETRREZFE NS & WS BENLBH T, BARDRRK
KRIRENC AN DR A N B VIEEX Y N—DEA D EEFEVNEBWELT,
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Sybille Schlumbom | a7 -2k Yv

Germany/New Zealand

(% /Left) Presence

5b, 7c, 9p
is= W22 x H42.5
e ——a ps= W32.5 x H48.5
pi: Kochi roll (natural)

, l
'Y (&/Right) YUGEN / Absence
JI 2b, 5¢, 9p
is= W22 x H42.5
|l ps= W32.5 x H48.5
\ pi:  Kochi roll (white)

Paper Boat

3b, 7c, 10p

is= W24 x H16

ps=W 27.5 x H20

pi:  Kochi roll (natural)

Profession: Artist, Art coordinator

Email: sybille.schlumbom@gmail.com

Website: https://www.thebigidea.nz/profile/sybille-schlumbom-a-k-a-billadonna

Education: Artist’s Comment:

2003 BA, lllustration Design, BildKundt Akademie Hamburg
Selected exhibitions:

2017 Between worlds, ArtsPost Gallery, Hamilton

2017 Drawing the Line, the Next Level Gallery, Hamilton

2017 Life drawing workshops and drop-in sessions, Auckland Art Gallery
2017 Sybille Schlumbom/ billadonna- lost and found

2016 Birdbrain — Dislocation is a Place (Curator)

2016 billadonna+salt, White Cube Project for Te Atatu Sculpture Trail
2015 Artists in the Park (Curator and artistic project manager)

My time at MI-LAB has been an amazing experience.

The resulting prints Yugen/Absence and Presence capture the experience, process and new skills derived from
this residency. Absence is subtler, and the slightly melancholic beauty of Presence might be easily dismissed.
But only Absence and Presence complete the image, my attempt to understand the visual language of my host
country.

MI-LABT OB IE A T AR DA WK TLT .
ZDORETHB[Yugen/Absence]&[Presence] E WIERIZ. ZDL YTy Ih e TN -RER,
FIEBRRZLTHLVEDERLTVES,

[AbsencellZi% <. [Presence] DA LAELIFARELIFETCICRELINTLEVNZSITY, LAL
[Absence]&[Presence] 2 B A XA =Y & TR TE ZNIEAEZFANTNEZZOEORENE
BEERLLSILTIRBLDTT,



Philipp Schroeder | 74Uy 7> aRT&—

Germany/USA
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Big Brother

4b, 5¢, 4p

is= W12.4 x H18.7
ps=W15.7 x H24.3
pi: Panshion

Japanese Typhoon

2b, 3c, 2p

is= W27 x H41.5
ps= W30 x H48.7
pi: Panshion

Hexen Onsen

1b, 1c, 1p
is= W14.4 x H20
ps= W20.9 x H27.2
pi: Panshion
Profession: Artist
Email: schroederphilipp@live.de
Education: Artist’s Comment:
2018 BFA, Fine Arts, Paris College of Art Very efficient and well adjusted program. Learning Mokuhanga involves the mind of a drawer / painter, sculp-
2010 Painting Department, The Royal Academy of Fine Arts, Antwerp tor/carver and printer. Very stimulating.
Selected exhibitions: ETHENTOTEILTELTASTLRERBWET AREEF R EEF FA—A Y I T—F AR B

ZESSDE N SHRDDDBTL, RIS H Y E T
2018 Unrelated Exchange, Vi Galerie, paris RBARCEY R FOHRICLRD D DB IE, ETHRRMITAY ET

2016 Artist’s Painter, Leopold-Hoesch-Museum & Papier Museum, Diiren,
Germany

21
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Svitlana Shiells | X4 b97—7F =L X

USA

The Stance of Mt. Fuji

2b, 4c, 4p

is= W30 x H22.5
ps= W33 x H26.5

pi: Kochi roll (white)

Profession: Research Associate
Email: svitlanavfs@gmail.com
Education:

1997 PhD, Art, Kiev University of Culture and Arts
1995 MFA, Art History, Ukrainian Academy of Fine Art, Kiev
1987 MA, Art, Kiev University of Culture and Arts

Professional Experience:

2015- Research Associate, Freer and Sackler Galleries

2012- Adjunct, History and Art Department, George Mason University
2011-2016 Director, Washington Group Cultural Fund

2006-2010 Adjunct, Art Department, Webster University, Vienna
2006-2010 Internship Coordinator, Art Department, Webster University

Eternity

1b, 3¢

is= W40.6 x H24
ps= W47.2 x H37

pi:  Kochi roll (white)

Impulse

1b, 2¢, 1p

is= W40 x H35

ps= W42 x H38

pi: Kochi roll (white)

Artist’s Comment:

I am an art historian but | have done some creative projects in the past painting, ceramic, ikebana, etc. Moku-
hanga gave me wings. The last night | could not sleep until 3 a.m. for some reason. My mind was thinking about
printing. With Mokuhanga you can go to so many directions. It’s exciting! | think | am turning into an artist.

FIELRTT HBEICRE. B, £ TR CORIEERICHED > TEE L, AREIRESHD
BueihEL7, (MI-LABAESRTH D) RIIBHETIRNELATLE, REIDZLEEZTVDT
T, RIREIC L > THRABRFRAUNRBWER T O<hOLES, INDDT—TFARIEATELE
LhEHA,



Ulrich Zwerenz | 7V uxL )

Germany

(no title 1)

2b, 3¢, 2p

is= W25.8 x H17.8
ps= W31.5 x H24

pi:  Kochi roll (white)

(no title 2)

1b, 2¢c, 3p

is= W 25.8 x H17.8
ps=W 31 x H24

pi: Panshion

Profession: Painter/Drawer, Professor

Email: u.zwerenz@web.de

Education:
1984 Meisterschiiler, University of Art, UdK (f.k.a. Hochschule der Kiinste)
Selected exhibitions:

2017 Galerie Florian Sundheimer, Miinchen

2015 Bayerische Akademie der Schénen Kinste, Minchen

2014 Galerie Susanne Albrecht, Berlin

2013 Galerie Florian Sundheimer, Miinchen, STOP MEMORY EMPTY
ROOMS

2012 Neue Galerie Landshut, mit Doris Hahlweg, die Form, der Farbe

2011 Galerie Florian Sundheimer, Miinchen, Méglichkeit und Notwendigkeit

Artist’s Comment:

My expectations of the program were totally fulfilled. With the possibility of intensive work and good help by
the instructors and coworkers, | was able to reach a point in Mokuhanga which | did not think was possible
before. Despite my starting problems as a practicing painter | developed the vision of a space to include Moku-
hanga into my art work. It will be an ongoing expression.

TR ILICHFLTW LR TGERTEE LT, ERLTHIFTE BB LIBE/EPL YT 24
MOBMADENIF T ARREZEDZRTEEERAREILE B> TWRBEICETUY B LD TEE
Lz BROBEREWVSEFMOBEOMBEICHEDHL T AREZ B OHIFICRVANLONS REL
AIU->TEELI, A DL ARRBEITEREHK T TL<TLES,
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BiN7—71 A Artists who Participated

TENRYyR-7O55LD (LUFIAPD))
H#Af: 6810B~7H14H

HED: Bl

TRALHF = Zyan- sty Y
Stella Ebner

Ann Kavanagh

Jennifer Lim

Endi Poskovic

Julie Deanne Strasheim

Daniel Streck

FRRYR-FOTFLE (LUFIAPE])
H#Af: 10A218~11R24H

AN BILERE

TRRAH = Zyam-/\LsRyl)
lvy Maile Andrade

Lynnette Gould

Advanced Program D (hereafter: “APD”)
Duration: JunelO - July 14

Instructor: Toshio Soyama

Advisor: Niccolé Barbagli

ARTYZLTTF—

TvhTT S,

Yrx=77—-YUL
IYTARRATAYT

DAY= TUAT VX a T RANAL

XZTIJ ALy

Advanced Program E (hereafter: “APE”)
Duration: October 21 — November 24
Instructor: Tetsuo Soyama

Advisor: Niccolé Barbagli
AT4RAN-TYRST

Wy by R

= — X274 —ILF
TR A=V
Mvsa- 44

Lucy May Schofield
Faith Stone
Trish Yates

MI-LABO7 RNV R T AT Z LY a— 7 =0 ay 7 RROICTIREW I WT W LT
HEREHNFRIIELIRIBICKIRENE LT, KRIREZEZV-WHRFROT—TA X bADFES L
P BB ELDIBEFHRAA VA7 Z—BRICHEGICEYEENTOE L, RREREZITT
H<AKRBRDOREPEREREICHBEL. EDICVYREZ—T Y2 —E LTOBEEMBEMH IR <
BbabBTWHEARIEEETL:, M-LABTOIEERIISTETHYBEHIALRAEYRL
—TUYR—THIENBHEIREANS TR L EHITEHREENSHIT WL WA RAEE
HEL. SBROEANDT —TA X IOFEMIEER VA VA7 2-DERBEICRNTEMET
j—o

EREARMEZ R 7 b —

Mr. Tetsuo Soyama, who was an instructor at MI-LAB AIR program and workshops at CfSHE,
passed away on 9th of January, 2019. He greatly engaged not only in giving instruction to
artists from all over the world who desired to learn Mokuhanga, but also in educating young
Japanese instructors as a future teaching resource. He was one of the rare masters who knew
Mokuhanga technique, Japanese craft arts such as framing and bookbinding art, and western
style printmaking as a Master printer. All his roles will be taken over by his brother Toshio,
Master printer as well. We are so grateful for everything he did to support us and will share
and utilize the knowledge acquired by him to educate artists and instructors in Japan and
around the world.

With sincere thanks,
MI-LAB
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Stella Ebner | R7yZ7-T7F—
USA

Man with Heron Tattoo

10b, 28c, 30p

is= W40 x H56

ps= W40 x H56

pi: Tosa Hanga Shizenshoku

Profession: College professor

Email: stellavebner@yahoo.com
Website: stellaebner.com
Education:

1998 BFA, Studio Art, University of Minnesota
2006 MFA, Printmaking, Rhode Island School of Design

Selected exhibitions:

2016 Smile Because It Happened, Terminal 136, San Antonio

2016 Prints: Sacred, Profane, Drive-By Projects, Watertown

2014 Let’s Go! G-O! Go!, The Print Center, Philadelphia

2012 Everything You Have Been Told Is True, Annex @ Groveland Gallery,
Minneapolis

2011 Whittier Greenleaf Gallery at Whittier College

2007 One Day, Groveland Gallery, Minneapolis

Fishing Still life

11b, 16c¢, 20p

is= W56 x H40

ps= W56 x H40

pi:  Kochi roll (natural)
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Ann Kavanagh |

Ireland
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Nature

3b, 2¢, 3p

is= W45 x H45

ps= W49 x H49

pi:  Kochi roll (white)

Nature & Moon

3b, 3¢, 3p
is= W31 x H49
ps= W45 x H62
pi: Panshion
Blue Lines
1b, 2¢, 1p
is= W45 x H49
ps= W45 x H49
pi: Panshion
Profession: Artist, Printmaker
Email: ahkavanagh@gmail.com
Website: www.ann-kavanagh.com
Education: Artist’s Comment:
2004 BA, Photography and printmaking, Fine Art, It was a privilege to return to the MI-LAB for a second residency. Using Mokuhanga in a contemporary way
Dun Laoghaire institute of Art, Design, and Technology allowed me to explore new ways to print. The inspiration comes from nature’s ever-changing moods where
surrounded by mountains, clouds and water. | used forms and colours to create a calm tension within this
Selected exhibitions: space. | printed the same block many times, manipulating color pigments and water to achieve this effortless

emotion. The artists and advisors have provided an in-depth knowledge and it gave me extra confidence in this

2016 Royal Ulster Academy -Annual Exhibition technique. It was important to experience the beauty and early morning that surrounded me each day.

2016 Art Souce, RDS Dublin

2016 Winter Fair, National Print Museum, Dublin LTV RICBIH CE I EARFICBVWET IRRANARIREZFE->THLWEY HEZIERTEE L,
2016 New prints, Dun Laoghaire Art Gallery W EBPKICEEN/SG THBE T2 AROFTERICRLIN ZDORMICE I 281 B RR—BER
2015 Winter Fair, National Print Museum, Dublin FTrOIlBLEERVP BREKEARLCRLRAZAEGE->TIOIY TRV IERERRLEL
2015 Home, open submission at dirLexicon, Dun Laogharie, Co,Dublin T AEEERCMDT —TAZX D DRV EFON EFLTHET I L TIDRETP>TWCE
2014 Art on the Hill, Galerie Lisette, Enniskerry, Co, Wicklow EE’;E ICROLENHRELI BRZOHT AFHNIZELVWRRPOERER UM ERIINEE
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Jennifer Lim | ¥x=77—-J L

Australia

Profession: Artist, Instructor

Email: info@jenniferlimart.com
Website: www.jenniferlimart.com
Education:

2000 BA, Printmaking, Australian National University
2009 Diploma of Building Design, Southbank Institute of Technology

Selected exhibitions:

2017 Singapore representative for The World Triennial of Prints and Original
Engravings, France

2016 Creative Objects vs Creative People exhibition, Mobel, Singapore

2015 Balik Rumah -Let’s Head Home, LUDO Gallery, Singapore

2015 Jennifer Lim - Works on Paper, Hollandse Club, Singapore

Near And Far

2b, 3c, 5p

is= W30 x H44.5

ps= W38 x H47

pi: Kochi roll (natural)

Kawaguchi Mountains

b, 6¢, 7p

is= W38.5 x H24.5
ps= W45 x H31

pi: Kochi roll (white)

Artist’s Comment:

The MI-LAB residency was a wonderful opportunity to connect with the rich history and amazing
potential of Japanese woodblock printing. The ambitious program covered many technical areas in
great depth and the caring instructors were generous in sharing their knowledge. My art practice has
greatly benefited from the valuable insight | gained. | look forward to further developing my skills in
Mokuhanga and encouraging others to try this diverse and ‘green’ technique.

MI-LABL Y FY 2Tl BADAKRE D EHREELE Z DE|BOATREMAN LB BN TET
ARERVWHRERYEL, AT 7 LBRIEERN T RABRE LD >TZTNZNEZ Lo R
ZEDNTEELBDBIEEE LB LA ZOMBERBEL NEL IR IONBHORE
BB DOHEICKEBEDRLDTLI INDOARIRE DRI ZHEL. EOMEDT —T4 X MIBHIR

BRICBLLWVHRELRIOREZBD-LWEBSTLET,
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Endi Poskovic | T>5«-
USA
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(% /Left) Spring Love - My Wing
(two impressions: print #1)

4b, Tc, 6p

is= W22 x H30

ps= W29 x H38

pi: 30-year old kozo-shi

(&/Right) Spring Love - My Wing
(two impressions: print #2)

4b, 5c¢, 5p

is= W22 x H30

ps= W29 x H38

pi: 30-year old kozo-shi

- -—_‘,t,
. e

(%/Left) VILOGORAC (Black Magic)

1b, 1c, 1p

is= W55 x H70
ps= W61 x H77
pi: Kozo-shi

(A/Right) VILOGORAC

3b, 5¢, 5p

is= W55 x H70

ps= W61 x H77

pi: Kozo-shi (natural)

Profession: Professor

Email: poskovic@umich.edu
Website: endiposkovic.com
Education:

1993 MFA, Printmaking, State University of New York
1990 BFA, Printmaking, Academy of Fine Arts —the University of Sarajevo

Selected exhibitions:

2018 Edinburgh Printmakers, Edinburgh, Scotland

2017 Olson Gallery, Bethel University, St. Paul, Minneapolis

2016 Angelus Novus, Galerii Okno na Sztuke-Kutnowski Dom Kultury, Kutno, Poland
2016 Dream, 2731 Prospect Gallery, Cleveland, Ohio

2015 Sites of Memory, Tidaholm Museum, Tidaholm, Sweden

2015 Impossible Object, North Campus Research Center
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Julie Deanne Strasheim | a2V —-F47 X2 b5 ZANAL

USA

(%/Left) Rain |

2b, 2¢, 2p

is= W22.5 x H19.5
ps= W22.5 x H19.5

pi:  Kochi roll (natural)

(%/Right) Rain Il

1b, 2¢, 2p

is= W22.5 x H19.5
ps= W22.5 x H19.5

pi: Kochi roll (natural)

Profession: Artist, Teacher
Email: juliedeannel4@aol.com
Education:

1999 BFA, lllustration, School of Visual Arts, New York
Artist Residencies and Workshops:

2017 Non-Profit: Art for Humanity ‘Project Merasi’ — Portraits of marginalized
‘Dalit” Indian

2016 New Zealand Pacific Studio Artists’ Residency Centre

2011 Brush Creek Ranch Foundation for the Arts, Saratoga, Wyoming, USA

2010 Altos de Chavon, La Romana, Dominican Republic

2009 Kemijarvi Sculpture and Culture Foundation, Finland—“Project Merasi”
exhibition

2009 The Cill Rialaig Project, Ballinskelligs, Co. Kerry, Ireland
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Lines

4b, 4c, 4p

is= W29 x H42
ps= W29 x H42
pi: Panshion

Artist’s Comment:

Capturing ephemeral experiences of art in printmaking

| am seeking to interpret and transfer the experience of tango dancing to two-dimensional works and
further explore the connections | have felt between art forms involving physical movement and visual
art.

My project is about sensations, taking what is essentially transitory and making it permanent through
the print and ink drawings.

HREIFIEIC B W TEBOEERERZ S 2L

23 (B/Y) ORRE ZRTOERA I —ZAL HZABZERATWET, SOICRBEN BEOH
FEAUEMPELREEMEORBMTRLUABER 26 LBY RV EBSTLET,
DEROT—VIIBEERTIETHY ABEMICE VO ERVEY ZNEREPC A2 Fa—A
VO EBLTERSEHIETT,
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Daniel Streck | #=xT) - XL v o

USA

A
il

Concepts of Fluidity

4b, 5c¢, 5p

is= W30 x H22

ps= W42 x H30

pi:  Kochi roll (natural)

Profession: Artist in Mokuhanga
Email: periojd@hotmail.com
Education:

Since 2014 Open studio courses, Art Academy of San Diego

2017 Certification in Art and the Creative Process, University of California
1989 Georgetown University Law Center (Juris Doctorate)

1980 University of California (Doctorate of Dental Surgery)

Selected exhibitions:

2017 CfSHE Gallery, Tokyo

2016 UCSD Annual Winter Showcase Exhibition, La Jolla
2016 Bank of the Arts National Juried Exhibition, New Bern
2016 San Diego County Fine Arts Competition, San Diego
2016 Abstraction, Pacific Art League, Palo Alto

Study In Form

5b, 7c, 9p

is= W38.5 x H51

ps= W50 x H62

pi: Kochi roll (natural)

FERNS OF KAWAGUCHI

4b, 6p

is= W36 x H28.5
ps= W39 x H31
pi: Panshion

With all the turmoil in the world today, coming to Kawaguchiko allowed me to clear my mind and focus
on the beauty that surrounds us everywhere. | am fascinated by the tension between structure and flu-
idity, for me Kawaguchiko reflects that dynamic. The carefully groomed gardens, the imposing lake, the
steepmountains and, of course, Mt. Fuji all present structure and stability. But upon closer observation,
the constantly changing weather, especially around Mt. Fuji, the colors of new and old flowers and the

rippling water along the lake all reflect the fluidity of nature. My work here has been influenced by this
interaction between structure and fluidity.

Artist’s Comment:

BALWHORNSAOMZHINEZETONREIN AEOEZICTLHSELIICAZMITET
EDTEELT, BEERPHLOMOBRBAFECIAOMRIEZOZAFIvoSEMRLELTVS
ERWET FANOTERBVAE ELELIEH BAROLL . ZLTHAAETILIEZORED
BETHEELTVET, LA LIKRZ LT RENE DY FICELORY 3518 DI HRE K
AOKRDETREBMZMRLELTVWET, COBBERBELOMICRIZFHICERZ/THIELE
L7



vy Maile Andrade | 11 -=A4I - TV FFT
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Honua (Land)

8b, 16¢, 8p

is= W30.5 x H30.5
ps= W35.5 x H35.5
pi: Panshion

Profession: Artist, Professor
Email: maileandrade@gmail.com
Education:

1992 MFA, Fine Arts, University of Hawaii
1989 BA, Fine Art, University of Hawaii

Selected exhibitions:

2017 PUTAHI, Pape’ete, Tahiti 2 venue
2016 Transferring Thought, University of Colorado
2016 Entergenerational 20 anniversary, Evergreen Longhouse, Olympia
2015 MAMo Wearable Arts Show Hawaii Theater
2014 International Gallery, Maori Market, TSB Arena, Wellington NZ
2013 lke Lololoa — a long insightful journey, J.M. Long Gallery,

Bishop Museum, Honolulu

Lani (Heaven)

8b, 16¢, 8p

is= W30.5 x H30.5
ps= W35.5 x H35.5
pi: Panshion

Moana (ocean)

8b, 16¢, 8p

is= W30.5 x H30.5
ps= W35.5 x H35.5
pi: Panshion

Artist’s Comment:

Mokuhanga has allowed me to visually create and express my cultural beliefs with images that are
universal. Through this process of Mokuhanga, | learned to simplify the materials which allowed for
sustainability in the work.

REREITHIET 2 LICLY  EBIRAA— P2 E->THRENRAIEZ TV LB FOXLNERER
RIDIEHTEEL ARREOFIFBREZBLTESOESBEMBZLY P> TIICLT HIEI
R ATt 2 Y ANB I DAY E L7,
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Australia
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At the waters Edge Kawaguchi-ko

1b, 3¢, 2p

is= W25 x H17.5
ps= W30 x H23.5
pi:  Panshion

Majesty of Trees - Kawaguchi-ko

1b, 2¢, 2p

is= W29.5 x H10.5
ps= W34 x H15

pi: Panshion

September Blood Moon

2b, 3¢

is= W20 x H10
ps= W25 x H15
pi: Panshion

Profession: Artist

Email: ljgould@optusnet.com.au

Website: www.lynnettegould.info

Education: Artist’s Comment:

2016 MA, Drawing, University of NSW I have a desire to learn more about the creative possibilities of Mokuhanga but feel there was insuffi-
2006 MA, Printmaking, University of NSW cient time to explore the potential of Mokuhanga. The session with follow up teacher was wonderful
2000 BA, Fine Arts, National Art School, Sydney but I would have loved more time with her guidance.

Selected exhibitions:
ARRE DGR ICD W TH > EF Ve 2 7eDTT A ZORENRY ERATLI, 740 =T

2015 Seaforth Art Show TOEFETHRDSETT A b2 LRALEEDHAL Y D Holcb R > EBVET,
2009 Manly Regional Gallery and Museum (Guest artist)

2005 Bonsai and Buddha, Beowulf Galleries, Woollahra

2004 Winter In Japan, HW Fine Arts Gallery, St Leonards

2003 Places In the Soul, Global Gallery, Paddington

2002 An Evening with the Artist, Beowulf Galleries, Woollahra
2005 Bonsai and Buddha, Beowulf Galleries, Woollahra
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Lucy May Schofield | W= —+ A4 -X374—ILF
UK

In the midst of silence

5b, 4c, 5p

is= W13 x H9
ps= W20 x H27.3
pi: Panshion

The end of intimacy

1b, 3c, 4p

is= W9.5 x H17
ps= W20 x H27.3
pi: Panshion

Profession: Artist, Workshop leader

Email: lucymayschofield@hotmail.com
Website: lucymayschofield.com
Education:

2002 BA, Print Media, London College of Printing (LINST)
Selected exhibitions:

2017 BLUE HOURS, Highgreen, Northumberland

2017 The Moon & The Sledgehammer, Northern Print, Newcastle

2017 Light Meditations, The Holy Biscuit, Newcastle

2017 The Last Light (Blue Hour), Toast, Bath

2015 The Language of Gestures, IMPACT 9 Printmaking Conference, Hangzhou, China

2008 All | ever wanted, all | ever needed, for Whitstable Biennale Local,
window installation at Frank

2008 Reflect Forward, Craft Central Gallery, London
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The blue between us

3b, 8c, 19p

is= W29 x H76.5

ps= W29 x H76.5

pi: NAO PAPER RK46
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Faith Stone | 74 X - A b=
USA

Native Durga Jaima Kalima
3b, 3c, 6p 2b, 2c, 3p

is= W22.5 x H30 is= W20 x H25
ps= W20 x H30.4 ps= W25 x H30
pi: Inshu Kozo pi: Inshu Kozo

Green Tara with Mount Fuji

5b, 5¢, 10p

is= W20 x H25
ps= W25 x H30
pi: Inshu Kozo

Profession: Teacher, Co-director of Yoga center

Email: faithstone@gmail.com

Website: faithstoneart.com

Education: Artist’s Comment:

1973 MA, Montserrat School of Visual Arts, Beverly I'm interested in preserving Buddha woodblocks, once widely practiced, now mostly used for prayer

1990 Traditional Tibetan Thangka painting, Naropa College flags. Within that discipline | am exploring the yoga philosophy that all women are the goddesses and
men have Buddha nature, thus, my everyday goddess series. | am grateful for the time and support |

Selected exhibitions: received at the MI-Lab.

2014 Skylite Station, Feminine Divine, Denver, €O MR DIRERT ISR E o T Y. ZORENE A>T BS I (ROETR) EICHBMELTED

2014 Littleton Museum, Own an Original, Littleton, CO NTWET, ZOPBFICEVTLETOEAUIP B THYLTOESEMLOUEAF->TVWEEVLWSIIHD
2013 Shoshoni Yoga Retreat, Contemporary Yoga Arts, Rollinsville, CO EREFE->TWEDTYT, TNTHEDOHDO Y =X %Y L7z, MI-LABTBILBMHEEZLT:
2012 Konalani Yoga Retreat, Contemporary Buddhist art, Kailua-Kona, HI PR=—MIETHRHLTWET,

2013 Eldorado Mountain Yoga Ashram, Contemporary Buddhist Art, Boulder,CO




Trish Yates | FUy ¥ a-4xT4

Australia

Lanterns at Dusk Koyo

2b, 4c, 8p s E 6b, 6¢, 18p

is= W19.5 x H28.5 is= W16 x H29
ps= W24.5 x H34.5 ps= W23 x H37
pi: Panshion pi: Panshion

Autumn Reflections

4b, 5¢, 10p
is= W28.5 x H19.5
ps= W34.5 x H26
pi: Panshion
Profession: Artist (Retired High School Visual Arts teacher)
Email: trish.y@iinet.net.au
Education: Artist’s Comment:
1973 BA Dip Ed (equivalent), Painting, National Art School, East Sydney & My experiences at MI-LAB Kawaguchiko have enhanced my continuing journey with Mokuhanga. | was
Alexander Mackie CAE greatly inspired by the autumn colours and the surrounding landscape especially the lake and of course
2010 Certificate, Printmaking, Technical and Further Education (TAFE) Mt. Fuji.
Selected exhibitions: AOHTORERRER T ADOARREORIZEAZEAVERE TRV TLWEET UREOEEY

AR—HICHE. Eh TN BOBLIL—ICKRERAVREL—YaveRIfELT,
2017 Endless Summer, Bondi Pavillion

2017 Juxtapose, Ewart Gallery, Willoughby

2017 Endless Answers one question, Grace Cossington Smith Gallery
2016 Finding the Essence, The Form Studio & Gallery, Queanbeyan
2016 Sensing Landscape, ADFA Library Canberra
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7RI LEAR
Scences from residency programs

. K=Y %3\ MiE%E§ZA T Drying Washi after sizing

T4 Small reviewing session with Niccolo

1
2
3. HEEDTEVZIL—3 3> Demonstration by Ms Taki

4, LYFURLHEICESLANY Scene from the middle of the program
5.
6
7
8.
9

151156 DF#FFS Follow up session with Ms Shiokawa

. EREREAS 7L FT— 3> Artists presentation of their own works

. IEEAR DY B EHIERLA Start working on self-study after the general instruction
. ®BLSEAEDIFAAY T F—3 3> Orientation for Orihon workshop by Mr Soyama

. EME%LE DR Lecture by Ms Hamada

10. X E%EY A& H'S Taking notes of the lecture

11. B E DT Improving sharpening tools

12. #f#EY D <Y 12+ Making Koyori

13. ®iTH D Ly R Practicing Urauchi



LTV RARRE
Exhibitions of Work from AIR

AT BN -CfSHE¥ vZ Y —

BPA: 2018%9H22H~28H

APD: 2018%F10H21H~27H
BPB+BPC: 2018411H26H~12A2H
APE: 2019%1H26H~281H

BERELYTVATHIESNMI-LABATESN/-1E 5
HAHEEOCISHEX ¥ S —ICTBRLTWES, HROT
—bDOFROHICEWTLY TR AT LB LA
FBTET7—TARNERBNT DS L RDZTTRETR
FELTCMaY TR —KRRBEIE WS EZ0ERZX
STWET,

Venue: CfSHE Gallery, Tokyo

BPA: September 22 — 28, 2018

APD: October 21 — 27, 2018

BPB+BPC: November 26 — December 2, 2018
APE: January 26 — February 1, 2019

We show the work created and donated to MI-LAB during
the MI-LAB AIR programs at our CfSHE Gallery in Tokyo
every year. It gives us the opportunity to introduce in the
center of the art scene in Tokyo our AIR programs and the
artists who come and work in Japan. The exhibitions also
allow us to make the concept “Contemporary Mokuhanga”
known more to the public.
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B EES

Extracurricular Lesson

RRERYT—

586.7H (BPA) 6818H (APD)
8A5.6H (BPB) 959.10H(BPC)
10A298 (APE)

HAFK:

)11 B3R (BPA-BPB-BPC-APD)
357 (APE)

LYTFYRT=TAR MDY T —I2H 12T
AW WA 4 (A+EIE):

INEFIIR. XE 2. BIRIET 7 > BUERT.
FF(HER)

TRAVZ-7A75 L
EhASHEEIEY
6817H (APD)

10828A (APE)

G REEE
BRESEGT

Tokyo Material Tour

May 6/7(BPA), June 18 (APD),
August 5/6(BPB), September 9/10 (BPC),
October 29(APE)

Guided by:
Tomomi Furukawa(BPA-BPB-BPC-APD)
Yoko Kanahama(APE)

Collaborators in the residence artists’ tours
in alphabetical order:

Ozu Washi, Bumpodo,
Miyagawa Hake-Brush Production Laboratory,
Morihei (Natural Sharpening Stone)

Learning How to Replace Bamboo Skin
of the Baren for Advanced Program
June 17 (APD)

October 28 (APE)

Instructed by Hidehiko Goto
Interpreter: Yoko Kanahama

. BJIIRIFEIZT At Miyagawa brush store

. /EANR THKE £ KB Paper making workshop at Ozuwashi
. HEESE DIENAEE Baren workshop by Mr Goto

. #FFI2T(1) At Morihei sharpening stone store (1)

. BERSGEEL DT —T4 R =7 Artist talk with Mr Goto
BEESLE D ZIEY RE Beta-zuri workshop by Mr Goto
. XEEDHT At Bumpodo store

. HR%#$E[E 5 Touring by walk around Tokyo

. #FHFFI2T(2) At Morihei sharpening stone store (2)

10. E#IZRIFE %3 Selecting brushes at Miyagawa store
11. §BFALA Start practicing!

12. B D& & The residue after practicing

© ® N U A W N e



AIR A =7 YRR JH

Open Studio Events During the AIR

BT AL YT R

5R208 (BPA)
11A11H (APE)

LTV REBHDFAPRAL S F B 7—T 4R
B LU ZDHHEDIRF ENTE~NEN I IR ZERITEL
Teo EFIDALZIELHERT —TAA DB WY Z TS
BEDHEFETHERICAD A E KRBz 8@ LT e D
TRDREVE LT,

S
>
[~}
=
=

Venue: Kawaguchiko Residence

May 20 (BPA)
November 11 (APE)

We opened for half a day the Kawaguchiko Residence

to the public during two Residence Programs to create

an exchange between the local people and the artists
through Mokuhanga. The public could see the artists and
their work space and the artists could have conversations
with local people such as a shop owner where the artists

go shopping.
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HEEEN

Instructors and Technical Advisors

®Ek X2
Hidehiko Goto

Profession:
Baren production

Email: baren50@mh.scn-net.ne.jp

1953 BRALEEN
EMBAIFPRTREALERIRER  AATHE K &F ISR - )11 X
PR DD ETRY L IEN AR

19794 I ENATEHEEZ R

20104 TIEhA RIENADOEEEEVAIHR

20114E/20144 /20174

ERARESHEICTTEY AN —2a v %175

20134 “Officially Designated Traditional Craft Products Industry
Award” 7' 5> 7Y ZE

20174 F3EERANRERZICTPIE L FAREHESZE

Website: http://www.scn-net.ne.jp/~kikuhide/

2L Big
Tetsuo Soyama

Profession:
Master Printer

i
1T by
Toshio Soyama

Profession:
Master Printer

Email:
soyama.6666@gmail.com

EA72Y, by—7
Tuula Moilanen
Profession:

Printmaker, Book artist
Doctor of Arts

1951 #REEN BRETFEMAZTT VAV E2RA %1972
~1983FE L NI ZR7 Y=V TREIYA I 7RERNCTTY v 2 -
AFZHEDOH LY BIR BELEEZZS

1984 LW 7V 0574y I ARBIIRICTY AR —T Y& —
BenTO o MIHEDD

19874 REANAERIT

19885 RiRT—bX—2 - T—=FAR M AV LITFVRIZEM
19994 A XU T, 2001E T A UH & RA Y ~NFABIRIT

20134 FRRICTTIVr2—nHtERE]E

2016 L YMI-LABEEZ A4S L D% 755  ARHREL FIHK, 5T
B OHEROA%IRE

20174 FujilRCARIBIBF 5T % $£[R) TR

20194 XHR (Z467)

1951F#TBEEN

FRTYAVHARMEESL (VA by 7AERCTI LI RIY—>
EFRZDERT T T4y THAF —ELCDEBERTIINTETY

EMARBE TR ICTANAS/NICEEOD LA LAY, Y b7 LR
ExHEFETDHLICHD,

1983FIRBELE 7PV 574y R RIBIZERANDEELT —T
AR DIREEFEN T BEEDICT —0 a2y TEBME 1A RY T F
E. 7AUHTH AR ERBN 201 TE IZIFFUjiBRARER AT % 5
T RYEHOMEET -0 ay TP BEORERVAREDZ S
ANET>TWS,

19594 74>V FEEN

1989-20124F R CIEMAIAARRE & FEMIEELHARLTED
20134 77—V bRF (N U F) ERFERIE L SEIG
2001,20134 [The Art and Craft of Wood block Printmaking]
EF(GR4HRE) 7—L bAFEHR

BIE NV YR TER

74V IV FRRBEIR S BE
7477 FRERBERBR RE
NV REMRBR 8

Email: tuulamoilanen.woodcuts@gmail.com

Website:
tuulamoilanen.com

1953 Born in Fukuoka.
After studying Mokuhanga at an art school, apprenticed at master
printers and learned printing and baren making.

1979 Established Baren Studio Kikuhide

2010 Authored Baren-How to Make and Use Traditional Baren

2011, 2014, 2017

Demonstration at International Mokuhanga Conference (IMC)

2013 “Officially Designated Traditional Craft Products Industry Award”
Grand Prix

2017 “Keiko Kadota Award for the Advancement of Mokuhanga” at the
IMC2017

1951 Born in Niigata. He studied design at Musashino Art University
before he started sliding, plate making, and photo printing under
printer Kusuo Saito at his silkscreen workshop, Saito Process, between
1972-1983.

1984 Started working at the Fuji Graphics Printmaking Workshop
1987 Visited China for a field research

1988 Participated in Nagasawa Art Park AIR

Visited Italy in 1999 and the USA and Germany in 2001 for field research
2013 Organized the exhibition “Works of Master Printers” in Niigata
Started teaching at MI-LAB from 2016

2017 Co-founded FUJI PRINT ART LAB

2019 Died at 67

1951 Born in Niigata, he graduated from Kuwasawa Design School,
studied silkscreen at Saito Process Studio and worked in a design
office before he began working as a printer at Fuji Art Printmaking Stu-
dio under Kihachi Kimura, specializing in lithography and copperplate
printing. He established the Fuji Graphics Printmaking Workshop in
1983 and printed for prominent artists both from Japan and abroad.

He invited artists and organized Printing workshops and travelled to
Italy, China and the US to introduce Japanese culture. In 2017, he
established FUJI PRINT ART LAB for printing, workshops, teaching and
research.

1959 Born in Finland

1989-91 Studied Japanese traditional mokuhanga and papermaking at
Kyoto Seika University in Japan

1991-2012 Lived in Kyoto, Japan

2013 Gained PhD degree (Doctor of Arts) at AaltoUniversity / School of
Arts, Design and Architecture, Helsinki (Finland)

2001, 2013 One of the three co-authors of
The Art and Craft of Woodblock Printmaking (Aalto University, Helsinki)

Member of:

The Association of Finnish Printmakers
Helsinki Artists Association, Finland
Woodcut Artists Society, Finland (founder)



2018 FE#MIEEEH -7 F /N Y —

New Instructors and Advisors in 2018

B 2%
Ayao Shiokawa

Profession:
Artist

Email:
ayao.shiokawa@gmail.com

Website:
http://ayao-shiokawa.com/

e =
Chihiro Taki

Profession:
Artist

Email:
chihirowaterfall@gmail.com

Website:
https://www.chihirotaki.com/

Bl B’F
Michiko Hamada

Profession:
Artist

Email:
koronbu22000@yahoo.co.jp

Website:
http://michikohamada.com/

Nyl Zyan
Niccolé Barbagli

Profession:
Artist residence Advisor
Interpreter

Email:
niccobarbagli@gmail.com

&)1 BREER

Tomomi Furukawa

Profession:
Editor, Writer,
Mokuhanga instructor

2004 HEEMAFICE S RHARB TR EZE

2006 HRREMAFARFREMARIHMET

2006 7—hRRCAREEHELY TR

2014 project N 57, EREART VT4

2012 Light from dead stars, €75 S v/
2010 Moonlight in Daylight, ¥ K7L X 8%
2009 style, KEILaL ¥ ay, BHR

2008 Shadow in mirror —$EDF D, ¥ 7L
2008 Moving shadows, Gallery private, #2&
2007 Moving Woods, ¥+ 7Y —TE#H, ER

2011 BB EM AP HE TR E B K AR
2013R T EMAPE KL BERMRIHE T

FhRER

Fr 7 —Hon(ER), &iEEEE,

Gallery YUKI-SIS, >3 /80— K% (24), T—r7RH LD,
7 E BRARIEIZEATAE, Victorian Collage of Arts(F—Z k51 77)
Walla Walla Foundry Gallery (7Y #)

BT EMALET GIFARES

FEIEFHREREMEM

2010 ZEEEMAY REFRIRBEER %

2012 ZEEEMAFAFIR RERS BT

2010 [EHEEEFE— A% —] COEXIST&Ouchi Gallery, NY
2012 [JBMEFE YOUANDIANDI] galleria grafica bis
2013 [VEMETFE] florist_gallery N(2014, 2015)

2017 EAETE] galleryNi . #H

2018 EHTE L&F] ¥v5U—ER

2012 [+37Y IFRERE ] NHKRIFHEGXFE

2014 [E82EREE] ILORIHAE

2017 [E3EEBRARRERH] FIHEITVFE

2007 74 LY o EMARFERZE

2010/2011 AL -EY> 7 EBRIRIEF R AREF IR

2009 RIR7—b/8=7 LY FrREM

2010 FEBEBRARRERFEICTT ERE

2012/2013 Contemporary Art AssociationE|ERPRE Y
2013 7 A—LYRKZICTHRIREAETA

2015/2016 Liceo Pozzolaticom R T EM

2017 MI-LABARIREIE S E

HREH S

2017 MI-LABKIRE 7' A 25 LEE

2016- [FIFAIETAY o bERE

2016 [Views of contemporary Japanese Printmaking @S0,
F7Ax

2011/2012 FRT YA VAR EREHETR

Email: tomomistraat@gmail.com 1994/1995 BIFLEMSER 774> 7 — bRHEE

Website:

http://zubomboproject.blogspot.jp/

HIRM ENFS AR T 2016 ISSIF OB B2 - TITAIFTHESR

[FIEATT DY ML b B 77— MRV MR EICS,
V7R EHERE. CEE T LOER D,
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2004 BA, Printmaking, Tama Art University

2006 MA, Tokyo National University of Fine Arts and Music
2006 Artist-in-Residence, Art Studio Itsukaichi

2014 project N 57, Tokyo Opera City Art Gallery

2012 Light from dead stars, MONTBLANC Japan, Tokyo
2010 Moonlight in Daylight, KIDO Press

2009 Daikanyama Collection Style, Tokyo

2008 Shadow in mirror, KIDO Press

2008 Moving shadows, Gallery private, Kamakura

2007 Moving Woods, Gallery Kobo Chika

2011 BA, Printmaking, Musashino Art University
2013 MA, Printmaking,Musashino Art University

Selected Exhibitions:

Gallery Natuka(Solo exhibitions), Yoseido gallery,

Gallery YUKI-SIS(Tokyo), Machida City Museum of Printing,
Artlab Aichi, Silpakorn University, Victorian Collage of Arts,
Walla Walla Foundry Gallery

The Exhibition of Shunyou-kai Encouraging prize

Musashino Art University Laboratory prize

2010 BA, Printmaking, Tama Art University

2012 MA, Printmaking, Tama Art University

2018 Solo exhibition upper and Lower, Gallery KEI-FU
2017 Michiko Hamada solo exhibition, gallery N

2013, 2014, 2015 Solo exhibition, florist gallery N

2012 YOUANDIANDI, galleria grafica bis

2010 people, COEXIST&Ouchi Gallery, NY

2014 Prize of Yamaguchi Gen, The rookie of the year
2012 Prize of Seminario print exhibition, NHK Nagasaki
2017 Prize of Keiko Kadota, IMC 2017

2007 BA, Painting, Academy of Arts of Florence (Italy)

2010/11 Specialization in Etching and Printmaking, Il Bisonte, Florence
2009 Participated in Nagasawa Art Park AIR, Awaji

2010 Demonstration, International Mokuhanga Conference, Kyoto
2012/13 PR position at Contemporary Art Association

2013 TA for Etching class, Florence University of Art, Florence
2015/16 Art teacher, Liceo Pozzolatico, Florence

2017 Started working with MI-LAB

Born in Tokyo

2017 Started working in MI-LAB programs

2016- Organized the Zubombo Project

2016 Participated in the exhibition Views of contemporary Japanese

Printmaking, Cyprus

2011/12 Kuwasawa Design School

1994/95 Sokei Fine Art and Design School
Worked in some publishing companies, before organized Zubombo
Project, the Edo paper toy, while participating in art workshops,
working as web and book editor and planner as well.
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LOTF VY RETE
Life at MI-LAB Residence
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WY RRZ-ZEENAKZRFY 2 —F v 7
Mokuhanga Workshop for Students from The University of Kansas
in Collaboration with Students from Tama Art University

5A31H~6ATH

BAT ALY TR

A EHRET

WBERFEBNF: —wvam - /NNy

SIE: AP RARFELVZEELIOR B L UHAEN24.

ZEEMAFZLVEETEZBLUBF1E

AV HFRAKZDZE—ANOEYDHLYEZ—DOERD
AEY L BRICIEFVSFHILO019FEEHL VR —%5
BEEFE L FIEDFEWE LI-ZEEMAFZOFE

EREBEBDERBIBNLESTILT.SH
WET,

B EREF(ZEENKRT)

ZxZ=

Q1L

HEWNT

May 31 to June 7
Venue: Kawaguchiko Residence

Instructor: Michiko Hamada
Interpreter/Assistant: NiccoloBarbagli

Participants: 10 students and two professors from the
University of Kansas,
and 7 students and 1 assistant from Tama Art University

Each participant from the University of Kansas worked
on one month of the calendar and eventually completed
an original whole calendar of the year 2019, assisted by
students from Tama Art University. They also exchanged
information about their artworks with each other, so that
communications would continue among them.

Cooperated by: Hiroko Furuya (Tama Art University)




TV RN REMEFR Y2 —Fv 7
Bookbinding Workshop for Students from Princeton University

6A108~14H

B 77—V FHE3331 B104XK=E
A BT

ByF: BETF=.H)IARR

WR: BB T

ME: moBRBUA- 145

ZhE FE124 5 REIR1L BF1E

SEOMEAREFALZDL ZEANREALY)BETHD
HFofzY LI EERAWRIET. AU FILDERDIL
DICEKEELE L7, MMZEUD. 2 Z2ED LB &V o7k
LA TREBCHR TCENTNHIBELRIEEZEREL. TN
EHALTEREZRESE TCWERFIERESNE L,

From June 10 to 14
Venue: 3331 Arts Chiyoda room B104

Instructor: Tetsuo Soyama
Assistant: Chihiro Taki, Tomomi Furukawa
Interpreter: Yoko Kanahama

Materials: Four-holes book binding,
Accordion book, Japanese scroll

Participants: 12 students, one conducting professor and
one assistant

After they acquired three Japanese traditional book bind-
ing methods, each participant worked to create their own
original books by using the cover paper or cloths which
they selected or purchased themselves. The workshops
required various steps and operations such as cutting
papers, making threads, and stitching. Each student
recognized a step which they were good at and further
developed it the skill by creating their own book works.
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TA-YzohBE(RAF) Y —Fr T
Bookbinding Workshop for Students from Pui Ching Middle

School of Makau

7TH17H
BAr: 7—Y T HE3331 B104HK=E
BE: mOBBELAE
FEER: BT
BhF: BT =, H)IBRAR
WER: —wyag-/NJL/Ny Y
B 24134 . BF1E
BH: XIL-FF(HF)
IHEW YR WEE DR ERLTHARDBE LAY IS

B AE LT BEIOTEVRA N — a3V 52 B2KBF
E.E&#ZznbD T,

July 17
Venue: 3331 Arts Chiyoda room B104
Materials: Four-holes book binding

Instructor: Tetsuo Soyama
Assistant: Chihiro Taki, Tomomi Furukawa
Interpreter: Niccolo Barbagli

Participants: 13 students, one assistant
Collaborative Coordinator: Mel Cheong (Makau)

The participants concentrated in working on making
Japanese traditional bound books for a day.

They learned from the instructor’s demonstration with
an intent look.




va—k 71— ay7
Short Workshop Programs

BT ER-CfSHEX+Z ! —

BEf: BT, BLERiE

BIR: £FBT. —vya[a- /Nyl

SINE EN6HE124
SELYMERTI—IHE) AN BEIHENN) T -3

VHAMEZ e a— b T =0 ay A AICIFELE

NTERZMOEI O BEICFLEDE TWAERFILZR E

SET-WT—TA R NETERARSINED FNET,

Venue: CfSHE Gallery, Tokyo

Instructor: Tetsuo Soyama, Toshio Soyama
Interpreter: Yoko Kanahama, Niccold Barbagli

Participants: Total 12 from 6 countries

Beginning this year we added the Japanese bookbinding
subject to the short workshop programs. Many types of
participants attended, from beginners who came as tour-
ists to artists who wanted to improve the skills that they
already had.

—_
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EBRITRREE
Moscow Exchange Events

(A TIZHEITEEHAF2018 ARV FO—BELT.E
R DEMPERTZREZY - A—-FDFERICLVEE
Sr7—0ay 7 EEmWNZLELI MI-LABA S X3
BZDAVANT I R—%EL, BRI T DL ~KIRE &
MEREBNTEEEHICBARAARREERZRHENLE
L7=,

ABABERIERTREESASVICHARTEBEESE

We sent three Japanese instructors from the MI-LAB to
hold an exhibition and workshops in Moscow as one of
the collateral events of “Japan in Russia 2018”.

Thanks to aid by the Japan Foundation and the KAN-
SAI-OSAKA 21st Century Association and the cooperation
of the host Prostaya Shkola, an art institute in Moscow,
we were able to introduce Mokuhanga, Japanese

48

TEESOPHICLYERWLE LT,

— g E T ARRRE, M2 BBLAT7—ovay T
10A26H~29H

BAT. 7oREZY-O—-5

BE: |IEE TS, &)IBRR

BMNE: —fE0 7 A23%

BES TRI7EERZOELTERL I 3 ARRE |
10825H~1187H
B EX77[ 77—k bAT70—]

BRT7V—TARN ARS8 —
BLUOMI-LABFEEEMRH D DFEIk

FERAGE: 7RV -2a0-7
BAAMEF U —F-RAPF

traditional bookbinding technique, and contemporary art
pieces by Mokuhanga to Russian people.

Mokuhanga and four-holes bookbinding workshop
From October 26to 29

Venue: Prostaya Shkola (“Simple School”), Moscow
Instructors: Ayao Shiokawa, Chihiro Taki, Tomomi Furukawa
Participants: 23

Exhibition GLOBALIZING MOKUHANGA-Tokyo and Moscow
From October 25 to November 7
Venue: ART-TROPHY Gallery, Moscow

Artists: The instructors and selected artists
from the MI-LAB AIR donation archives

Hosted by: Prostaya Shkola
Cooperated by: Keiko Kobayashi, Marina Borodina




Exchange/Collaborative Events

S DHF Exhibition [Globalizing Mokuhangal
P49 KIREILEELADT —2 3 av 7 Workshop of Mokuhanga and Japanese bookbinding

P48 &
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BREREIFVFF =T ARV

Grand Opening Events at Ohanachaya

[HBIEXELabo A DA —T=v T4V rO—1B
& LT MI-LABESET % RIE LI A | RARE 7 — 7 > 3y
TROTFIEAITERBARY b EBEEWLELE, Fi
BIFARER TIZRBY 72 IHABR LTH S WEEAERL. KRR
=3 av 7 TIREBBLIRBILLIZIZFEEN D TORH
ICHBEDOSTIKEADHENEENE LT,

FEb-KABIIAKRRE, FTIFAIET—I>ayT

11816H~18H

BT BIEREHZRAEL

8 BLWEE G IIRERTSEHET.
—yag-/NJLsNy Y ) RRER

SE: O AZECRKARVCFEET+%

FHEHE: SRS HIERELabo
BEIRM: EHNYITE

BEEMH: AFEGEIYIF)

We sent Japanese instructors from the MI-LAB to conduct
Mokuhanga and Zubombo workshops for local people

at an opening event of a new event space, “Ohanachaya
Moriyatei”. Children printed Mokuhanga to make their
own bookmarks and people from a wide range of age
groups achieved great works even those who were mostly
beginners.

Mokuhanga and Zubombo Workshops for Adults and Children

From November 16 to 18
Venue: Ohanachaya Moriyatei

Instructors: Tetsuo Soyama, Ayao Shiokawa, Chihiro Taki,
Michiko Hamada, Niccolo Barbagli, Tomomi Furukawa

Participants: Adults and Children including those local

Hosted by: Ohanachayalabo
Tools supply: Michihamono Industrial Co.,Ltd.
Photo by Satoru Tanaka (Michihamono)
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1-6. K A7 —2 33y 7 Workshop of Mokuhanga

7. F@EIIARRET7—2 37 Mokuhanga for children ©H A {&ESatoru Tanaka (1)
8. FH@EIIAKRET—2 37 Mokuhanga for children © Hh1&ESatoru Tanaka (2)
9. FFAEBAEEICT At Moriyatei main building

10. FRBEBAEEICT At Moriyatei main building
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AIR Seminar
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FEHEIB &R BSEDAIREIF—TlE, AZDBEBAAIR  Inits fifth year, the AIR Seminar had four artists who had
BEREDOEBREBNTDIEELIC. FEELTH XL participated in past AIR programs abroad, who came to
KIC&BT7T—T4AMELTBILTD7-DDERMA /77y introduce their experience to the public. In the second
TICOWTCEENThNELT part of the event, Katsutoshi Yuasa lectured about how

artists can be self-reliant.

9A15H September 15

A 7—Y T1KH3331 B105#=E Venue: 3331 Arts Chiyoda room B105

s Lecturer:

BRIFAE (FBAIR: Constellation Studios, X&) Midori liduka; Introduced Constellation Studios, USA
FEEEE BN AIR:Donkey Mill Art Center, KE) Tetsuya Takizawa; Introduced Donkey Mill Art Center, USA
INRFIFE BBANAIR: Pier-2 Artist In Residence, &) Toshimitsu Kobayashi; Introduced Pier-2 Artist In
S (BAMNAIR:Kloster Bentlage, FA/) Residence, Taiwan

Katsutoshi Yuasa; Introduced Kloster Bentlage, Germany
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BHAIR 7—T4 X MRE
Outbound Artists for AIR abroad

2T ZANKRBY - REZ-HL -7V DESE  Constellation Studios, owned and run by Karen Kunc,
TRV RTL—av - AXPH | LEHG - REEZM b7 Professor of Art at the University of Nebraska-Lincoln,
W7 —TA R MDEEKTDRECELEMTEERHT 5720 s a creative center opened in 2014 with a mission to
DIVIAT4T2R—ELT20145E ICBHR SN ELT-,  recognize and encourage the work of printmaking and
FHIL S TV ZELEBRLTEY . S BRAER2L 4B  related arts by artists of diverse experiences and ages.
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MOBEREZITWEL, They offer opportunity of Short Term Residency. This year
two Japanese printmakers stayed and worked there for
four weeks.

FT—T4AM 4> L¥FTrRX 11A3H~30H Artist Residency from November 3 to 30

7K #1F | Kazuko Araki AIRDTFEZ GO TH> 7= FE % FAZE LR 77 XA/ D Constellation Studios

B CRELI RELRE $v5 ) — 5 HRLERBHDEAR—R, T—F—D

. Karen KuncE A ILHMEARRIERC. 2O B ARLERLB N EENBIEIC
MZ.SEAIRIC2ATEINTE I EICEY SBAEFEICHEI R L ZXAERL, T
ELHHEEERIN HRE LT,

It was just six months before our arrival at the residence of Constellation
Studios in Nebraska, that we had learned about AIR for the first time. It has
fully furnished facilities, a well-designed space with adjoining gallery and,
the owner, Ms Karen Kunc, an oil-based woodblock printmaking artist, is
fascinating as is her art work. Working in such great surroundings and also
having participated with another artist allowed me to be released from the
stress of living abroad and thus to fulfill my work goals.

27 7 AN KFTJlacob LawrenceDFEICHEWE LTz, [AZEICDWTOEE
ERERRIEDIIE. INIEDEMRICE>TROBEETH D[ EVLHIED

SEAERTIAIRTLIZ, ELVLWBREESTBEOHRTHMITAZ DA VAER

EBIL.T—hEANEHICEZDZALYSADEEAIFFADBEERY X LT,

| saw a painting made by Jacob Lawrence at the University of Nebraska,
which said, “My belief is for an artist to develop an approach and philoso-
phy about life”. | realized that | felt the same as this phrase during my AIR
stay. After | lived in a beautiful, natural environment and well furnished
work space, the way of life of Ms Karen, who lives for herself together with
people and with arts has become my objective in life.

1L AAY X7 5F7L4Y—EILLE Prairie Corridor on Haines Branch

2. hL > EADKKRET —2 < a7 Printmaking workshop by Karen

3. I View of the labratory

4. %y F 2T At the kitchen of the residence [AvZRFL—2ay - ZZSFIRLIST YR 7TAYILICDNTD
5. TJE At the corner of the laboratory ML, TRV YA M EZELLEE N,

6. =B D7 —2 3y 7 The workshop for children . . . ) .
For more info about Constellation Studios and its residency
programs, please visit the website:

constellation-studios.net
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AVRAM7 9 R—ERGEIE
Instructors Training Course

SEEDOHEETIE AREZ N D OAREHIICERKL
7mWeEZX DA BEROGHEEMTZABANMER DHEEZE
TETIANRE SVLEEDAVR N 7X—ERZBIEL
L7,

BT EEAFHIZEAT(CISHE)
BNE: 24
28HEERUHELIAM

BRSO/ R/ 7 K /S A 4 —

%1[E 981H
ARREEEEE LB O - 2 - EEEIEE™E
fy—Z-FATR

2526 9A8H
KRIREFEED 7= DEEERG
BREEA

23mE 9829H
ENARBHEZERZBY DEE
BEREE (ThABA)

254[E 10A6, 7H

BT L AR -BEAEE

feglifziyid

25E 115241, 12A9H

EYHIERE

pefilciy:s
GBEANC T ENB O RHIZEE)
Z6m 1258H

W HABICLDEET ERE
EEEPN

E Fk31%E 282H
EEE-HABICLEET TRXEE
i = VAV [ WACIR))

12A108ICIEMI-LABA > X+ 57 2 — kO RIHBREL LTREE LT 23> ]
(GARD: L) AR N E LTz,

This year’s course focused on more general training of
instructors; for those who are going to practice Moku-
hanga as a professional in the future and for those who
intend to introduce other Japanese traditional craft arts to
foreigners.

Venue: CfSHE

Participants: 2

The course consisted of a total of eight days and one
supplementary session

Date/Contents/Instructor/Advisor

September 1

Demonstration of Mokuhanga instruction in Japanese/English
and orientation for planning, preparing and holding a workshop
Tuula Moilanen

September 8
Lecture for acquisition of Mokuhanga teaching terms in English
Hayato Fujioka

September 29
Beta-zuri and Baren’s bamboo skin replacing workshop
Hidehiko Goto, the Baren artisan

October 6, 7
Paper mounting, accordion book making and bookbinding workshop
Tetsuo Soyama

November 24, December 9

Japanese scroll making workshop

Tetsuo Soyama

(Correction of demonstration texts done outside of the lessons)

December 8
Presentation of English/Japanese teaching demonstration
Hayato Fujioka

February 2, 2019 (supplementary session)
Presentation of English/Japanese teaching demonstration
Niccolo Barbagli

On December 10 the lecture about Prints and Edition was held by Tetsuo Soyama as a
supplementary session for all of the MI-LAB instructors.




CfSHE¥+ZV—REZ
Exhibitions at CFSHE Gallery

REFIT—b7T7%2IELH HRETRIREZEEK TS This year we introduced the artists who practice Moku-

ERZ BN W LELT, hanga over the world.
BE/fER/RES Date/Artist/Exhibition
B ER Takuji Hamanaka
3H7-13H [Spiral Passage] March 7-13 Spiral Passage
(33317 — b7 = 7 EH) 1) (as the side event of 3331 Art Fair)
AI-FFH> . Mel Cheong
487-13H 7l April 7-13 Carving White
TS Chihiro Taki
12R7-15H [T BE) December 7=15 74i Chihiro Exhibition

Chihiro Taki
HFSE

Y.

Mel Cheong Carving White
A-FAY ZA

Takuji Hamanaka Sprial Passage
EREA RN TINy =Y
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SEFBIEABRKREHSHEAEZER
NPO International Mokuhanga Association Japan

IKMEARRBIOBNE K& BEICERELTCERRT7—+H
78— (NAP) | EIRARRE Z R (MI-LAB) DB E 5 L U E
AR E S 2 R LT LW o ik e LT 5E3E
EEAMREAE (2017E - N7 BICERRR— KX/ —
DEFRICL>TEML LS EIEEFFHNEAEERKIR
BREAAEESH 2018FE8H2TH ICHRAB DR %
ZIFREWELEL, 10827HICIZZORESHEES
N S®ITEICEIADEBARRESZ (2020118 - &R)
BEICAIT-ERNEES AIE->TUVWEE T,

NPOEATIEZERIEITZ AL LDOF[FE2HE->TWET,
IR —LR—VHRTELIEE N,
http://mokuhanga.jp/

®Ee(E+EIE)
Filz=A

R E—
BERE
EBREZ

B ARBA

HH1E
VAVIVASVAY BtV |
hHaETF

=3 E=DN
xR

The Non-Profit Organization “International Mokuhanga
Association Japan”(IMAJ) was founded for the purpose of
continuing the activities for the expansionof the Japanese
water-based woodblock printmaking, such as Nagasa-
wa Art Park (NAP), Mokuhanga Innovation Laboratory
(MI-LAB), and the International Mokuhanga Conference
(IMC). After the discussion and definition of the draft plan
by the international board during the third IMC meeting in
Hawaii in 2017, IMAJ became recognized by the munici-
pality of Tokyo on August 27. Since the first meeting held
on October 27, the IMAJ has been working on the realiza-
tion of the fourth meeting of IMC to be held on November
2020 in Nara.

We kindly ask those who are in agreement with the IMA’s ac-
tivities to contribute, any size donation is greatly appreciated.
For details, please visit the website at:
http://mokuhanga.jp/

Committee in alphabetical order:

Natsuki Katayama
Shoichi Kitamura
Hidehiko Goto
Yasuyuki Sato
Hiroshi Takagi
Satoru Tanaka
Niccolé Barbagli
Hiroko Furuya
Hayato Fujioka
Katsutoshi Yuasa

1. IMC 20174 /»74 K% IMC 3rd meeting at Hawaii in 2017
2.IMC 20144 F5 A% IMC 2nd meeting at Tokyo in 2014
3.IMC 20114 5U#BA% IMC 1st meeting at Kyoto in 2011



MI-LAB

Lake Kawaguchi
(Kawaguchi-ko)
Residence

Mt. Fuji g

Lake Kawaguchi

Fuji View Hotel

Katswyama Joir
High School
! T Shrine

32 School

Kawaguchi-ko
Station

MI-LAB Tokyo / CISHE

Highway Bus Local Bus
|
Shinjuku % Kawaguch-iko o MI-LAB
Station NEEEEEEE)  Stotion ~ NEEEEJ) Kewsguchiko
TOKYO Thour 45min YAMANASHI Pref.  10min Residence
[ J
by walking
MI-LAB MI-LAB
Tokyo/CfSHE  ITERTERIRRRRRRRRRRRRRRRRRRnnnnnnnm Kawaguchi-ko
@3331 ARTS CYD 1day/ 115km Residence
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