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2017 Report
MI-LAB/Lake Kawaguchi Artist-In-Residence Program
Water-based woodcut printmaking (Mokuhanga) Residency

Program Duration:

Basic Training Program A: from April 22 to May 27, 2017

Basic Training Program B: from October 21 to November 25, 2017
Advanced Program C: from June 10 to July 15, 2017
Advanced Program D: from July 28 to August 31, 2017

Organized by the Center for the Science of Human Endeavor

Administration: Mokuhanga Innovation Laboratory (MI-LAB)

Supported by: The Agency for Cultural Affairs, Government of Japan for the 2017 Fiscal Year
Materials Sponsor: Holbein Works Ltd.
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Foreword

2017 was for us, MI-LAB the Mokuhanga Innovation Laboratory, a difficult year.
Keiko Kadota passed away. Her constant effort made it possible, since 1992, for Mokuhanga
printmaking to be spread abroad.

In 2016, while she was still among us, she was asked by Hambis Prints Museum to organize an
exhibition introducing the project for the diffusion of Mokuhanga printmaking for the
occasion of the European Capital of Culture for 2017 in the city of Cyprus.

For this purpose a survey on the theme of “1997-2017 Globalizing Mokuhanga” was
conducted asking former participants to Nagasawa Art Park (NAP) and MI-LAB at Lake
Kawaguchi about their experience of the program. At the present day more than 200 artists
from 42 different countries came to Japan in order to learn the Japanese watercolor-based
woodblock printmaking technique. Among all of the participants, the survey results revealed
the following: seven obtained a Phd in an area related to Mokuhanga printing, 29 are working
as art teachers, seven published Mokuhanga’s related materials, 39 opened their own printing
studios, and six of them started their own Artist-In-Residence (AIR) program in their homeland. It
was possible to show the exhibition to introduce both NAP and MI-LAB on the satellite program
of the third International Mokuhanga Conference (Hawaii, August 2017), as well at the CfSHE
gallery (Tokyo, November 2017).

Every step that Keiko Kadota walked in these past 30 years created a huge network,
personal connections that became MI-LAB’s most valuable asset.

For the next MI-LAB, the management in charge and, furthermore, with the support of all the
participants involved, we are planning the expansion of the program. This year, with the guidance
of washi and baren experts, we are planning to offer ample opportunities to gain experience and
knowledge for the program participants. Together with the improvement of the programs, while
including new capable personnel, from now on we will engage in activities that will make it easier
for artists to become an expert in watercolor based woodblock printmaking technique.

Furthermore from 2017 we started the “Instructor training course of traditional Japanese art”
with the aim of training Japanese instructors who will be capable of teaching Mokuhanga
outside of Japan. We are also considering the possibility of sending Japanese Mokuhanga artists
abroad for participating in programs similar to AIR.

Although not regarded as relatively interesting in Japan, water-based woodblock printing is
highly valued internationally. We will continue hereafter our effort to transmit Mokuhanga both
here and abroad.

Yasuyuki Sato
Chair, Center for the Science of Human Endeavor

Many visitors at the good-bye party for Keiko Kadota
(November 2, 2017, at B105 of Arts Chiyoda 3331)
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Hidehiko Goto
Profession:

Baren production

E-mail address:
baren50@mh.scn-net.ne.jp

Website:
http://www.scn-net.ne jp/~kikuhide/

B B

Tetsuo Soyama

Profession:
Master Printer

E-mail address:
soyama_te_8961@yahoo.co.jp

hy—Z-FAZRY
Tuula Moilanen

Profession:
Printmaker, Book artist,
Doctor of Arts

E-mail address: .
tuulamoilanen.woodcuts@gmail.com

Website:
tuulamoilanen.com

BH 28

Takuji Hamanaka

Profession:
Artist, Printmaker

E-mail address:
takuji@takujihamanaka.com

Website:
http://www.takujihamanaka.com/
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1953 Born in Fukuoka
After studying Mokuhanga at an art school,
apprenticed at master printers and learned
printing and baren making

1979 Established Baren Studio Kikuhide

2010 Authored ‘Baren-How to Make and Use

Traditional Baren”

2011/2014/2017
Demonstration at International Mokuhanga
Conference (IMC)

2013 “Officially Designated Traditional Craft
Products Industry Award” Grand Prix

2017 “Keiko Kadota Award for the Advancement
of Mokuhanga” at the IMC2017

1951 Born in Nigata prefecture

1972-1983
Studied sliding, plate making, and photos
under printer Saito Kusuo at silk-screen
workshop Saito process

1984 Started working at the Fuiji
graphics printmaking workshop

1988 Participated in Nagasawa Art Park,
Artist in residence

1959 Born in Finland

1989-91 Studied Japanese traditional mokuhanga and
papermaking at Kyoto Seika University in
Japan
1991-2012
Lived in Kyoto, Japan
2013 Gained PhD degree (Doctor of Arts) at Aalto
University / School of Arts, Design and Archi
tecture, Helsinki (Finland)

2001/2013
One of the authors of “The Art and Craft of
Woodblock Printmaking”
(Aalto University, Helsinki)

Member of:

The Association of Finnish Printmakers
Helsinki Artists Association, Finland
Woodcut Artists Society, Finland (founder)

1968 Born in Hokkaido

1986-88 Apprentice at The Adachi Institute of woodcut
Prints (Tokyo), mastering craft of traditional
woodblock printing

1988-91 Worked on various contemporary projects for
artists in Tokyo

1991-94 Moved to NY, where he worked at Watanabe
studio on contemporary projects

1994-  Works on editions for various projects while

offering class and working with gallery
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Basic Training Program A: from April 22 to May 27, 2017

FY%Z-3X0  Dirk Comello

IL—Z-)X=¥« k% Eleni Panayidou

V2 J7-EYZXO— Julia Morrisroe
A—X=<%Y—-27'L> Rose-Marie Glen

VAT Z—FTvFr— Ursula Radermacher

TF=FvHUr=)l1—X-J7>=F)L=7>"7 Anna Katherine Louise Van der Ploeg

R—ywyl-No—ZV7-7O7Z4 B: 2017F10821H~11H25H
Basic Training Program B: from October 21 to November 25, 2017

FF=FA)F=02vVY7-Yx=AY Ana Amélia Corazza Genioli
NY—2v-J74—X Marcia Weese

N'J—7-/ROY7  Marina Borodina

YZ-J1)lE—2 Sarah Verbeek
V—Ay=FAR—=)L-T4ZAZ Siemen-Theodoor Dykstra
V7+14—-L-h> Sophie Layton

FRINVZ-TOY S0 C: 201 7F6H10H~7H15H
Advanced Program C: from June 10 to July 15, 2017
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YJ3d-Yx¥— Mariko Jesse

A2 —Lv/\—%" Melissa Schulenberg
+%—+-/—<> Natasha Norman

INF«—-T%vY  Patty Hudak

FRINVZ-TOT 2L D: 201 77828H~8831H
Advanced Program D: from July 28 to August 31, 2017

JLv%-~R_7FA4X Brenda Petays
77o3-4 k7 Fuko Ito
%Z-J\L>— Sarah Hulsey
vyav-U— Jon Lee
7v-I—-Fv> An Gee Chan
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Key to symbols
number of blocks
number of colors
number of passes
image size

paper size

paper information
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1. Hamanaka sensei's presentation &Ik DIRE

2. Project discussion YOV I hEBEKT S

3. Hamanaka sensei's printing demonstration EREEDEDTEVARN —Y 3>

4. Carving woodblock... EZD{EZEH

5. - and printing BD{E¥EF

6. MI-LAB studio MI-LABFIfER&A

7. Artists Mr. Sakai and Ms. Taki showing their prints to the residence participants
BHKEEROERBN

8. Prints display FEAt Uc TORREIZ AR

9. Wearing kimono &#%zalLic5

10. The Basic A workshop participants with Soyama sensei "—>wZAZ)L—F #ILFcEE




Basic Training Program

An artist workshop residence that serve as an introduction to the Mokuhanga world for artist and printmakers.
During the 35 days of the program artists will come to learn the fundamental skills and materials of this discipline.
It will be possible to experiment aspect of this Art being in contact with the culture of the neighborhood while the
Nature of the surroundings would be a constant spring of inspiration and the perfect context for such experience.

After the program artists will be able to organize their workshop and teaching lessons of Mokuhanga, consolidating
and developing the acquired technique to best suit their own way of expression.

1

. The Basic B workshop participants with Tuula Moilanen sensei N—3wJBJ)L—7 ko —Z - EA SRV FEE
Tuula’s carving and printing instructions ko —S%4 0D - BD5E

Working under the benevolent gaze of Mt. Fuji #IER<BEDHZETILOHETHIE

Carved! iRD5ERL !

Soyama sensei’s carving tools' sharpening demonstration Z|LFEAICKZIERDL v R

Printing #&D/E3

Sizing and drying washi FffDR—5|& 5218

Some advices from Niccold latter Participant of NAP AIR NAPZ & —vIaONSD 7 K/\1 R

A well deserve rest KW \(CHRdz HER
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<Y—7-ihOYF / Marina Borodina

Russia
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The studio Fujisan The leaf

2b, 8c, 8p 2b, 3c, bp 2b, 3c, 4p

is: 11.5cm x 7cm is: 19cm x 18.5cm is: 40cm x 23cm
ps: 15cm x 10cm ps: 27.5cm x 22.5cm ps: 44cm x 29cm
pi: Panshion pi: Panshion pi: Panshion

Basic course was deep and full of experiences. Most of my interest in this course was to try the variety of mokuhanga tech-
niques, learn the proper way to use instruments. | really do love the MI-LAB library - rich and helpful books collection about
the history and modern art, architecture, design and mokuhanga.

Now | have big plans for further practice and experimenting.

N—=2v 7 - TOATTLEERFELFEVRBNEOSNZ DD TU . BABAKRIREFEZR UL IELWEEDFEWAZE S &dE THEBE
WEDTY, Ffo, RARER KOEM S IRAEM, BE THAVOREBEIL Va3V BERTA T I —FRE TLIL, Ihhbs, Z0EEE
ISIBEE AR GHEZLTWED,

Education

2010 MA in Biophysics, Moscow State University

Exhibitions (selection)

2015/16/17 PrintMarket Show, Moscow

2013/16 Association “Moscow Estamp” annual exhibitions

2013/14 Annual artists sessions, Moscow State Gallery A3

2013/15 Annual exhibitions, Artist House — Creative environment Club, Moscow
2014/15/17 Association "Drawing Circle" collective exhibitions

Present profession:
Teacher / Artist / Project manager

E-mail address:
mborodina@yandex.ru

Website:
https://www.instagram.com/marinavborodina/
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Untitled

3b, 4c, 7p

is: 27.5cm x 16cm
ps: 29.5cm x 18cm
pi: Kochi roll natural

ORB Fuji-sun

1b, 4c, 6p 2b, bc, 8p

is: 44.2cm x 29cm is: 44.2cm x 29.2cm
ps: 45.2cm x 30cm ps: 45.2cm x 30cm
pi: Panshion pi: Panshion

My deepest inspiration springs from the natural world. | spent 5 weeks studying Mokuhanga at MI-LAB at the base of Mt Fuji. |

was captivated by the mountain’s moods and the ripe persimmons hanging from bare branches. | focused on the atmospheric

changes of the mountain and the sculptural quality of the hanging persimmons to generate this series of prints.

DA YAEL =23 Y ORRIZERDSEESHZHDTY, BLILDEICHBMI-LABTEBREARMRE ICHALRE. ILOSFE S PHNRICE DR
UffiDRICHE T SNE U, ILDRBEDOZEAL O MDEDZERLD ERSFARBEITERL. VU —XERZFHELE Ul

Present profession:
Artist / Designer

E-mail address:
mw@marciaweese.com

Website:
www.marciaweese.com

Education
1978 MA in Sculpture/Painting , Hunter College, New York
1973 BFA in Sculpture, Bennington College, Bennington, Vermont

Exhibitions (selection)

2016 Goodwin Fine Art, Denver, Colorado

2013 Rembrandt Yard, Boulder, Colorado

2012 William Siegal Gallery, Santa Fe, New Mexico

2012 Goodwin Fine Art, Denver, Colorado

2006 Victoria Price Contemporary, Santa Fe, New Mexico

Publications (selection)

2016 Alpine Modern

2011 LUXE Style Colorado

2003 Aspen Home Magazine, Aspen, Colorado
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V—=Av=FTAR=)L- T4 ANZ / Siemen-Theodoor Dykstra
The Netherlands

Mt. Fuji

5b, 8¢, 7p

is: 17cm x 24.5cm
ps: 24cm x 28.7cm
pi: Panshion

Ueno N 2

6b, 11c, 7p

is: 27cm x 17.8cm
ps: 30cm x 20.4cm
pi: Panshion

While | have dedicated to western reduction woodcuts printmaking, | have been also for a long time interested in Japanese
Mokuhanga. When | saw opportunities in modern works of my artist colleagues, | wanted to learn more this technique.

After MI-LAB, | am sure that it will influent on my own work.

Mokuhanga prints seem to be much closer to the landscape which | sketch. It was a inspirational study at MI-LAB with its
fantastic view of Mt. Fuiji!

FoEFEDVY U avBEEHEL TEX Ui BADAKRREICO REEENHDEUic, BADDF—TrANMCEBREERICTIREEER
U, COREZH 2 EMDIcWEBSTzDTY, MIFLABTREARLZ LR SEOFDERICEEEEZSZ5TULD. KIERREDEDE.
HEDZNELDBRT Y F UIcTTDRARIGEVWELSBRALET, RESULWELILOO DT N TTORMER. c{SADAVAEL -3 V%
BrTENTEEU

Education

1993 BA in Teacher training, Minerva Art Academy, Groningen

1991 BA in Autonomous Art, Minerva Art Academy, Groningen

Exhibitions (selection)

2013 Dwingelderveld in Transit, Galerie Wildevuur, Hooghalen

2012 Natdirlich: Weltl, Meisterliche Farbholzschnitte von der verlorenen Form, Galerie Wildeshausen(Germany)

2012 Houtdrukken, Koetshuis Borg Ewsum, Middelstum
2006 Siemen Dijkstra, Eigen Druk, Drents Museum, Assen
2005 Galerie PETIT, Amsterdam

2005 Galerie Inkt, Delft

= Awards
Present profession: 2012 De Gelderlander Publieksprijs, Nijmegen
Artist 2001 VSB Publieksprijs Grafiek Nu 9, Singer Museum, Laren

1998 SNS Cultuurprijs Drenthe
E-mail address:
premvideh@yahoo.com
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Untitled 1 Untitled 2
3b, 2¢, 4c 3b, 2¢c, 4p
is: 23.5cm x 31cm is: 23.5cm x 31cm
ps: 23.5cm x 31cm ps: 23.5cm x 31cm
pi: Panshion pi: Panshion
Untitled 3
1b, Tc, 3p

is: 31cm x 46cm
ps: 31cm x 46cm
pi: Panshion

During my MI-LAB art residency, | worked on the relationships among the delicacy of layers overlapping, with the textures of
wood and Japanese paper, always from the water theme - its flows and reflections. The Mokuhanga printmaking technique is

an amazing tool for the contemporary art production while it carries the history and tradition of art in Japan.

MI-LABL Y 7Y R THAS. B> B OIS EBROARPHHEDO Y TUFILEDEDRERICOVWT —B L TK—ZDFfiinEREF—& WS T —
NDHETERUF Ulco RIRBIBSEIFIRAEMEIEICESE5Z5F ETHOENS, HEAEM DGR EE L EREIRA TN E T,

Education (Selection)
2014 PhD in Communication and Semiotics, Pontificia Universidade Catdlica de Sao Paulo
2005 MA in Communication and Semiotics, Pontificia Universidade Catdlica de Sao Paulo

Exhibitions (selection)

2016 Escrituras da Agua, Galeria Eduardo Fernandes, SaoPaulo
2013 body-not-object, Galeria Eduardo Fernandes, Sao Paulo
2009 Inventing corpus, Galeria Eduardo Fernandes, Sao Paulo
2006 Per-médio, Per-tinéncia, Per-ai, Galeria Eduardo Fernandes, Sdo Paulo
2001/02 Vitrini, SESC Paulista, Sdo Paulo
1999 Passagens, Centro Cultural Yves Alves, Minas Gerais
1994 Ana Amélia Genioli, Itau Galeria, Vitéria
Present profession: Publications (selection)
Artist Book of TV Cultura Collection

Book of Paco das Artes Collection
E-mail address:
anagenioli@me.com

Website:
anagenioli.com
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Your Eyes Proclaim (0421117a) Phlox Eyes Open (051117a)
2b, 4c, 4p 4b, 5c, bp

is: 19.5cm x 19.5cm is: 19.5 x 19.5cm

ps: 19.5cm x 19.5cm ps: 19.5 x 19.5cm

pi: Kochi roll white pi: Kochi roll white

My work seeks to transform the knowable to the unknowable. Studying the Mokuhanga tradition at MI-LAB provided me with
new creative tools and techniques that | hope to continue mining for years to come.

FACES>THREIZTHIDESDHBED EDHSTHDLSDBNDDICEDSESELTVWET, ARBEIDGHEZMI-LABTRARLZE T RATHL
WREREREMEZ E U, SBRBERUEITONLESEBVETY,

Education
1990 Masters of Fine Arts, University of Washington, Seattle, WA
1988 Bachelor of Fine Arts, cum laude, Northern lllinois University, DeKalb, IL

Exhibitions (selection)

2017 Your Eyes Proclaim, Delta State University

2013 Transitions are Rarely Abrupt, Lee Gallery, Alexandria, VA

2010 Objective: Non Objective, Williams-Cornelius Gallery, Jacksonville, FL

2009 Simultaneity and the Long Sweetness, Riverviews Artspace, Lynchburg, VA
2007 Suspended Time, Ruby Green Contemporary Gallery, Nashville, TN

Awards (selection)

2016/2017 Scholarship Enhancement Grant, College of the Arts, University of Florida
Present profession: 2015 Public Art Commission, Compassionate St. Augustine, Oblesik Art 450, FL
Associate Professor

University of Florida

E-mail address:
julia01@ufl.edu

Website:
12 http://julia.morrisroe.com/



7r=%vH)r=)l1—XJ7>=FT)L=777 [ Anna Katherine Louise Van der Ploeg
South Africa

Through the veil Front-facing camera Through the veil
1b, 8c, 8p 1b, 7c, bp 1b, 8c, 8p

is: 23cm x 21.5cm is: 34cm x 30cm is: 23cm x 21.5cm
ps: 35cm x 31.3cm ps: 45.5cm x 38.5cm ps: 35cm x 31.3cm
pi: Kochi roll natural pi: Kochi roll natural pi: Kochi roll natural

Being on such a well-run, thoughtfully structured residency was a privilege and pleasure. The wealth of resources and support, with
time and the humbling presence of Mount Fuji made for a rich, dense time exploring my practice in this subtle, mysterious medium.
Merging traditional methods with monotype and experiments, my work, like my grasp of Japan, barely scratched the surface of
what this place and technique holds.

CARBICOFLBRSNEESNTNWBLY T YRICSINTE THRICEU D EAFFIC, ETOEUWREER LU, SARARBIRIE Y R— HIER
B ZLTO>ZD T OB LIUICE > T CDRIDTCWRBERAT A VA THIEE A B cHDBER TENBKREZB DI ENTEX U, 1#E
REZE/ I TPEBNFREEAADETHIET 5L TP S MEREVWSTADARRZBL T COLMERIEICREN TS EDD—E D%
BERZIENTEEL

Education
2015 Bachelor of Fine Arts (Honours), University of Cape Town
2011 National Senior Certificate (6 Distinctions), St. Cyprians’ High School

Exhibitions (selection)

2017 Out of Nowhere, SMITH, May

2017 AIR 2017 Exhibition, MI-Lab, Tokyo. June

2016 AKAA (also known as Africa) Art Fair, Paris. November
2016 Arc and Toll, Solo show at SMITH, September

2016 From Whence They Came, SMITH, June

o \ Achievements (selection)
- 2015 Sasol New Signatures Art Competition Finalist
Present profession: 2015 Curating Workshop with Nina Liebenberg
Artist / Beekeeper 2014 Dean’s Merit List
2010 Silver Award De Beers English Olympiad
E-mail address: 2010 Student Head of Art St Cyprians

vdploega@gmail.com
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JIVRAZ5—45<vF+¥— [/ Ursula Radermacher

Germany

?

OT.

3b, 3c, 5p .

is: 26cm x 19.7cm JellyFish

ps: 29.3cm x 24cm 5b, 8¢, bp

pi: Kozo, Natur is: 37cm x 28.5cm
ps: 37cm x 28.5cm
pi: Kozo, White

I'arrived at MI-LAB without a fixed plan to realize a certain artwork. | wanted to explore what the range of Mokuhanga could be.
The time spent at the residence in Kawaguchi-ko was about of exploring, both mokuhanga possibilities and the surrounding.
| enjoyed the contacts the neighborhood, restaurants visits and glances to Japanese Life and culture and | am grateful to the
staffs for that.

MI-LABICEIE U, 3o E0 BB B EH DT EAT U, RREIDIEHNE CX TIEVWDDEENH THIcM > cD T, SHLTHHTE
FRODRFEE ANAREID P AEME E FIBFIFOBRKICEP UK Ulce MEPRDAILEEDEDD LAN SN Tofcc & BRDEFE XL EERRS
N2 ERBEVWERTUI., R YT DESAICETHRHLTNET,

Education
1988 Graduate degree, Visual Arts/Sculpture, Alanus-University, Bonn, Germany
1988/89 Study visits in Cuba, Spain and Poland

Exhibitions (selection)

2013 Roman Museum, WeiBenburg/Germany

2008 Gallery Kunstraum Haerten, Tubingen, Germany
2007 Art Club Hull, Stade/Hamburg, Germany (catalogue)
2005 Art Club Pforzheim, Germany

2004 Art Club Villa Merkel, Esslingen, Germany (catalogue)

Grants (selection)

- : 2015 Artothek Koln
Present profession: 2014 Archdiocese of Kéin
Artist

E-mail address:
urade@freenet.de

Website:
www.urade.de



IL—=-JXZ=¥A k7 / Eleni Panayidou
Cyprus

Home I Home |

2b, 4c, 4p 2b, 4c, 4p

is: 27cm x 27cm is: 27cm x 27cm
ps: 35cm x 31cm ps: 35cm x 31cm

pi: Kochi roll natural pi: Kochi roll natural

[t was a great honor and | enjoyed every moment in the studio surrounded by nature, culture and nice people. | love the Moku-
hanga technique which was new to me and where | found also many possibilities, so that | can continue to explore it more. It was
a beautiful journey into Mokuhanga tradition and history, and was important to find how to apply the technique in my work in a
contemporary approach with respect for tradition.

SIS EZRTEWAARERICBWE T, BACL REBACEIENTHIEI 2R UWKETHHDELIc, RREIE REZH>TNSFAICH
FLWEDTURD e SADTIREED H B EZHD . HoEBRUTHTEWEBWE UTc, RIREIDGHTEELICANDELVIRDESTHD . Z
NeEELDDRANAFIO—F TESEDDERICED ANDHDKELMRA VR TUT.

Education
2008 MA Fine Art Printmaking, Camberwell College of Art, University of the Arts London
2007 BA Fine Art Printmaking, University of Brighton

Exhibitions

2009 Between the Lines, Argo Gallery, Nicosia
2005 Lessedra Mini Print 2005, Sofia, Bulgaria
2005 Strictly Print, Sanctuary Café, Brighton
2012 Topoanalysis, Argo Gallery, Nicosia

2014 Solo Exhibition, Hambis Printmaking Museum, Platanisteia, Limassol
Awards
! . 2010 First prize — Printmaking in Fine Art competition in honor of Telemachos Kanthos
Present profession: 2008 John Purcell Award 2008, Camberwell College of Art, University of the Arts London
Artist / Teacher 1998 Rainbow, Gold Award in a world Art Contest, Hungary

E-mail address:
eleni.panayidou@gmail.com
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FVU%.3X08 / Dirk Comello
The Netherlands
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17 f25 Comelly

MMy

FAG M eeea s

NARA Phone Series No 1
3b, 6¢, 4p White:2times 3b, 3¢, 3p

is: 43cm x 30cm is: 26cm x 17.5cm
ps: 49cm x 37.5cm ps: 31cm x 22cm

pi: Kochi roll natural pi: Panshion

Dreams and introspection are the main themes of my work, | also employ symbolic imagery derived from diverse cultures. | am

active in the field of drawing, graphic arts and ceramics.

FADIERDERT —VIFERPRENRZE D TRABULERRET DYV MILNBERBED ANTWEY, RO—AV I 571y 07—
M BBEICHEEDIREL T TVET,

Education

2010 BA Fine Art, AKI, ArtEZ Academy of the fine arts and design

2011 MA Fine Art, Sandberg Institute, Amsterdam

Exhibitions (selection)

2016 Do you dare to have fun, Ceramics in collaboration with Tjalling Mulder
2016 Unfair (collaboration with Tjalling mulder), Westergasfabriek, Amsterdam
2015 We are spiritual Beings having a human experience, Dynamo expo, Enschede

2015 Old Souls, New Magic, graphic arts, Tetem kunstruimte Enschede

Awards
2013 Winner Fiep Westendorp Award for illustration

Present profession: Publications (selection)

Artist 2015 Comello Codex, ‘A manual to Dirk Comello’ (Artist book)
2015 Chiminees Rustiques (Artist book)

E-mail address:

art.comello@gmail.com

Website:
16 http://dirkcomello.nl/



HZ-Jx)LE—Z / Sarah Verbeek
The Netherlands

Water edge Lightning on the
and big star mountain person
2b, 3c, 4p 5b, B¢, 8p

is: 17cm x 11.5cm
ps: 20.5cm x 14cm
pi: Kochi roll white

is: 27.5cm x 18.8cm
ps: 29.5cm x 22cm
pi: Panshion

Hairy person and
steam

6b, 5c, 8p

is: 25.5cm x16cm
ps: 28cm x 20cm

pi: Kochi roll white

No title (pink)

2b, 2c, 4p

is: 26.5cm x 19cm
ps: 28.5cm x 20.8cm
pi: Panshion

At all times | want to train my imagination, to open my mind to try and see beyond what | know.

In order to create work that is always in movement and that has the ability to make you think in different ways.
Also | would like to add the following sayings:

Sharpen your hangi-toh and you will cut wood

Dont bokashi me!

WOBRADEERNZR L DEFWT SHI>TWSU EDZEERDLDICEHLTWZWDTY, £5F 28T BICEENH->T REEICWL
BARBEDDEZ T ESZTNDESBERIMENDTLES,
FUTTARZEDHEWZWDTY, RRETIZHFWTAREZRF . FAZIENT 7

Education
2003 BA in painting, Artez, Arnhem
2010 MA in painting, Rijksakademie van beeldende kunsten/Dutch Ministry of Education, Culture and Science

Exhibitions (selection)
2017 bodily fluids, Annet Gelink gallery, Amsterdam

2016 wacht even..weet je het zeker---, Villa de bank, Enschede
2013 Apice for artists, Amsterdam

2011 Isabelle, Artericambi, Verona (ltaly)

2011 Topzwaar, Apice for artists, Amsterdam

2005 RONMANDOS, Rotterdam

Awards
Present profession: 2010 Buning brongers prijs
Artist

Fellowships (selection)
E-mail address: 2010 Stichting Kees Verwey
info@sarahverbeek.com 2009 Dr. Hendrik Muller's Vaderlandsch Fonds
Website:

www.sarahverbeek.com
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Y 714—+LAL k> / Sophie Layton
UK
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T gy o0, 5 SRR G o T
6.30 am Run
6b, 12¢, 14p

is: 17cm x 21.5cm
ps: 17cm x 21.5cm
pi: Panshion

Bento box at NYE
7b, 12¢, 13p

is: 27.5cm x 20.5cm
ps: 31cm x 23cm

pi: Panshion

It was a great experience in which | obtained a new medium. From now on | plan to work on use the Mokuhanga technique
combining it with photography, etching and mono-prints.

BWKEETUIZe REREVWSFHLWESEZFICANDZENTEIZO T SHREBEEPTYF VI E/ TV N BAHEDLE TEREE> THIcWE
BWET,

Education

2009/10 Associate Student Printmaking London Met. University
2009 BA Hons in Fine Art Printmaking, Brighton University
2005/06 Art Foundation, Camberwell College of Art (Distinction)

Exhibitions (selection)

2016 NEW, Eames Fine Art

2016 Prism Print International: Varietate Concordia, Poland
2016 Royal Academy Summer Exhibition

2016 Royal Academy Original Print Fair

2013 Building Space, Eames Fine Art, London

Present profession: Awards
Artist 2015 Prism Print International: 5, Caligo Sponsorship, prize
2012 Residency Scholarship to International School of Graphics, Venice, Italy

E-mail address:
sophiemlayton@gmail.com

Website:
www.sophielayton.com
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AO—X=vYY—+J'LY / Rose-Marie Glen
USA

Fuji Sakura Spring
4b, 7c, 8p

is: 13.8cm x 21.4cm
ps: 16.5cm x 24cm

pi: Kochi roll natural

Lava Sun, Lava Moon
5b, 6¢c, 11p

is: 19cm x 20cm

ps: 26cm x 48cm

pi: Kochi Roll white

| 'am most grateful for this residency. | am delighted, in particular, to be in Japan and have this time to concentrate on my art,
try new things and learn more from the instructors and my fellow artists.

ZOLYTYRICEMTETRERBFUTWET, BICARISBEUCHHEICERIZREEF I LW EICHB T2 e FLTIEEE LT
—TAANMPED S SARALZEZEUCBWET,

Education
1998 Continuing Education, Massachusetts College of Art, Boston
1966 BA of Art, Concordia University, Montreal, Quebec, Canada

Exhibitions (selection)

2014 Sensei & Sensibilities, Donkey Mill Art Center, Holualoa, HI

2012 Obsessions and Collections, South Vermont Art Center, Manchester, VT
2010/11  Fish Dance Permanent Installation Exterior Cape Ann Museum, Gloucester, MA
2010 California Dreamin, an Diego Rowing Club, San Diego, CA

2009 Chrysalis, Installation at White Ellery House/Cape Ann Museum, Gloucester, MA

Awards (selection)

2004 Historic Preservation Award from Historic Savannah for restoration of turn of the
Present profession: century dairy building
Artist / President, 2001/02 Selected Artist, Georgia Council of the Arts

Telpac Company Limited

E-mail address:
rosemarieglen7@gmail.com
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PRNNVR-TATIL

REREFESEEZBWTOY 7 M= THHET 27O T LT,
GIEARRENIC IR ST A BRRBRECRICBVE U T —T A ARDIHDT RINV RIS TY, SHER. SINEEEBED IO
VU NERBEDIH BRABADOMEZNEET,

5AMBDLYTFYATAT LT =T« ANA LD RDB THHDEFT, —DERD T THIEEIICT B EIFHE N
ICE5EZBOREILTIRCBE BRI EENEEMDH DN EZEAEHTDTY,
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LY T ABER HROCFSHEF v 2 — [CS B ZBHF U AFRBRE IO AR —T 1 ANN—UZRfEW
LELE(TFRYZLC: 6B18H. 7O 54D: 8A6H),

1. Goto Sensei's Baren Workshop #EEAEICEDIENAIEE

2. Sketching in Lake Kawaguchi SAICTAT v F

3. Woodblock carving kRDEZDICEH

4. All the Mokuhanga printing tools, and a smartphone ARERDEDEE—#HHFHFHE /R

5. Orihor. Japanese accordion bookbinding #TADER

6. The Advanced-C course participants and Soyama sensei 7 R/\>RCT)IL—7 1L 4EE
7. Tanabata's wishes £ 4 TRAD<HD

8. Artists’ talk at CfSHE Gallery R TF7—T1ANN—2

20



Advanced Program

A program focused on project to be realized in Mokuhanga medium.

The advanced Artist Program is made for experienced printmakers, not only those who worked in
Japanese traditional woodblock printmaking technique.

During the program participants are assisted by Japanese professionals of Mokuhanga in the
realization of their works.

The 35 days of the residence are an occasion for exchanges between artists who, while working
together under the same roof, will positively influence each other so that different cultural
backgrounds create productive dialogues.

1. The Advanced-D course participants at Kawaguchi-ko station 7 K/\>2ZDZ)L—ZSAO#ERICT
2. Goto Sensei's Baren Workshop #EESE4AICEDENAIEE

3. Ozuwashi shop visit T/NEFIHE ) IEEHR

4. Traditional Japanese brush shopping &RBNSORIEEY 3vEY Y

5. Return trip from shopping ¥avE>Ih50IR0E
6. Walking in Katsuyama BLD&E%1T<

7. Printing #O{E¥+H

8. Ura-uchi paper mounting EfT5%%>
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5+/\JL>— / Sarah Hulsey
USA

Subject-Object-Verb / Suject-Verb-Object
5b, 7c, 7p

is: 41.5cm x 84cm

ps: 60cm x 95cm

pi: Kochi roll white

Word order (studly)
4b, 5¢c, bp

is: 17.5cm x 12cm

ps: 23cm x 21cm

pi: Panshion

My work draws on my background in linguistics to create prints and artist’s books that explore the structure of language in
a visual domain. Using the replicative, variable possibilities of print and book forms, | draw attention to the rich patterns of

language inherent in the minds of all speakers.

EEEBFEVSENDZEEZFIALT CEEDBEERRAB CHOMNCT 2LSBREBEYCT—FAN v IR E>TWED, KIEEZHE,
ZENBRGIRRECAE WSFEREZEDCEICL > CETOEBEEN WO TVWDZLIFRRKDENRRKFEALEBL. RELTWET,

Education

2013 MFA in Book Arts/Printmaking, University of the Arts, Philadelphia

2008 PhD in Linguistics, Massachusetts Institute of Technology, Cambridge, MA
2001 BA in Linguistics, Harvard University, Cambridge, MA

Exhibitions (selection)

2016 [terations, Walter Feldman Gallery, Boston, MA

2016 Diagraphia, Gallery 263, Cambridge, MA

2016 Schemata: Sarah Hulsey and Rhonda Smith, Chandler Gallery, Maud Morgan Arts, Cambridge, MA
2014 Textual Observations, Printmaking Gallery, University of the Arts, Philadelphia, PA

. Awards and grants (selection)
- 2017 Finalist, 91st Annual International Competition, The Print Center, Philadelphia, PA

Present profession: 2016 InkMasters Cairns Print Prize, Cairns, Australia

Artist 2015 Fath Scholarship for Artists and Artisans of the Book, Rare Book School, Charlottesville, VA
E-mail address: Publications (selection)

sarah@sarahhulsey.com 2017 Visual Reconstructions of Language, Openings: Studies in Book Art, vol. 3, 4-15.

2017 Lines of Force: The Hand, the Book, and the Body Electric’ by Betty Bright. CODE(X) + 1, Monograph #14.
Website:
www.sarahhulsey.com



T4 5-¥YKF— / Kate MacDonagh
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Ireland
Sienna Indigo moon
3b, 2c, 5p 3b, 3c, 6p

is: 92cm x 61cm
ps: 103cm x 74cm
pi: Kozo

is: 93cm x 61cm
ps: 94cm x 61cm
pi: Panshion

Lavender moon
3b, 4c, 7p

is: 46cm x 60cm
ps: 64cm x 98cm
pi: Panshion

MAKING BY HAND MATTERS
What appeals to me most about MOKUHANGA is the use of natural, environmentally friendly materials. A technique that cel-
ebrates the physical process of making and engaging with Watercolor, Wood, Baren and hand-made Papers. All contribute to

making it a very sensual, meditative experience.

FToBENSZ
FACES>TORRBEDOBRADBH L, BATRBICPELWLWHMRIEESEWSETY, KEROE KR BNARVTFBEOMK—no5%E
EORU SO DF2EVWSYIEBRIBRICEEZHBKIETY, 202 TOITANE THMMA T BEREVRRBDTY,

Education
1979 Limerick Scool of Art and Design, Limerick, Ireland
1981 Bellas Artes de San Fernando, Madrid

Bob Blackburn Printmaking Studio, New York

Exhibitions (selection)

2018 Nebensonnen Nikolaiplatz, Munich

2017 Beauty of Mokuhanga: Discipline & Sensibility, IMC, Hawaii
2017 EFA RBPMW Annual Members Show, New York

2017 ROYAL HIBERNIAN ACADEMY Annual exhibition, Dublin

Residencies

2015 MI-LAB Basic Training Program, Lake Kawaguchi
Present profession: 2012, 2006 Cill Riallaig Artist's Retreat, Co. Kerry, Ireland
Artist 2008, 2007 Conony of Painters, Islake, Slovenia

1981 The Bob Blackburn Printmaking Workshop, New York

E-mail address:
katemacdonagh@gmail.com

Website:
www.katemaacdonagh.com
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FrHU—2 (717 1) - R—ILR V<> [/ Kathleen (Katie) Baldwin
USA
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Plastic, rice and water
4b, 7c, 7p

is: 18.8cm x 16.2cm

ps: 18.8cm x 16.2cm

pi: Kozo 100%

Tended garden

1b, Tc, 1p(+ 1 by hand w/mica)
is: 48.8cm x 42.5cm

ps: 48.8cm x 42.5cm

pi: Panshion

My work investigates text, image, and the way in which narratives are built. My process is a physical reminder of limitations,
while serving as a direct response to the tactile act of making things. My images utilize a compositional structure such as
defiance of scale, proportions and time, and so the work challenges the unity of time. | reveal the interior and exterior of both

man-made and natural environments whose elements become the manufactured stages on which complex narratives play out.

TAIEHEDHF TR E AX—IV ZUTHENESHINDDENSIEZHTRLTNWE T, ZOBERIIHENNBRRFAZBVEHESELELDTHD
DEEHHITBEANDBEENARIGE UTOBRELE T, AT —)L - TOR—y 3y - KEZEEU L SBERRNSEREEoTWET, Zh
&> TIREDOR— IR EET DT, ATRBEARREVT O SNMIEARZRE ZCICH2ERN EANBYBEIEORLT LD
TEBALIDRT—YERBDTY,

Education
2004 MFA in Book Arts and Printmaking, The University of the Arts, Philadelphia
1994 BA in Studio Art, The Evergreen State College, Olympia

Exhibitions (selection)

2017 With/In A Valley, Biggin Gallery, Auburn

2016 The Tale & The Speech, Reading Frenzy, Portland

2016 Into the Void: Sublimity & Contemporaneity, Int.| Cultural Center of Krakow (Poland)

2015 There Are Two Stories Here, Prescott College Art Gallery at Sam Hill Warehouse, Presoctt
2015 Atlanta Print Biennial, Kai Lin Art Gallery, Atlanta

Awards (selection)
2015 Jurors’” Award, Ink!, The University of Hartford Slipe Gallery

Present profession: 2011 Fellowship Award for Vermont Studio Center
Assistant Professor / Artist 2010 Juror’s Award, Artist Book Fair, Pyramid Atlantic
2008 Purchase Prize, Drawn to Washington, Pyramid Atlantic
E-mail address: 2007 Juror’'s Award, The Print Center’s 83rd Annual International Print Exhibition

katieameliabaldwin@gmail.com

Website:
www.katieameliabaldwin.com
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INFT1—-74v% [ Patty Hudak

Ireland
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7 ' In the forest 2 In the forest 2 In the forest 2
A ) 1b, 1c. 1p 1b, 1c, 1p b, 1c. 1p
( is: 44cm x 32cm is: 44cm x 32cm is: 44cm x 30cm
ps: 44cm x 32cm ps: 44cm x 32cm ps: 44cm x 30cm
pi: Kozo 100% pi: Kozo 100% pi: Kozo 100%

Tokyo Notes
1b, 3c, 3p

is: 23cm x 16 cm
ps: 23cm x 16 cm
pi: Kozo 100%

In the forest 2 In the forest 2 In the forest 2

1b, 1c, 1p b, Tc, Tp b, Tc, 1p

is: 44cm x 32cm is: 44cm x 32cm is: 44cm x 30cm
ps: 44cm x 32cm ps: 44cm x 32cm ps: 44cm x 30cm
pi: Kozo 100% pi: Kozo 100% pi: Kozo 100%

Mokuhanga is such an accessible and intuitive art form which appeals to me. The materials are familiar, natural, and beautiful.
| love the specific carving techniques. The color gives a unique vibrancy in print. The paper can absorb layers of color without
bleeding or buckling. The process allows such a rugged material to produce such an intimate line. In the marks of woodblock
prints you can feel the artists’ hand, and their movements, and their passion.

RREEEDE > DEPT & BEHENBIHADEEENE Ul MEHIEUL BRTRLAYCT V. FENBRED ORMICbENMET, BT
EITRZEAED BB LT EDMICBVWE PO SHIMERICETNE T, MIRITBALDEALD T BERRINENET, ThoDIBIEH R
MRDSHARICEEBS NI EMETDTT, RERNE. FT—T A ANDFOBE, ZOBEH KD IENTEDZTLLS,

Education
1984 BA Studio Art, Wellesley College, MA (USA)
1983 Attended to Painting course, Cleveland Inst of Art, Lacoste (France)

Exhibitions (selection)

2017 Beyond the Three Perfections, DUBLIN CASTLE, Dublin, Ireland

2015 Patty Hudak in China, BEING 3 GALLERY, Beijing, China

2014 Patty Hudak, GRACE ART HOTEL GALLERY, Beijing, China

2013 True Colors, US EMBASSY BEIJING AMERICAN CENTER, Beijing, China
2010 Places and Curves, NO. 8 SHANG BA, Beijing, China

Publications (selection)
2017 Beyond the Three Perfections, by ES de Wolfe Pettit, Dublin, Ireland

Present profession: 2017 Surface(s), an exhibit presented by Art Byte Critique and Nishimachi Artist Space in Tokyo
Artist 2015 Patty Hudak in China, curated by Catherine Cheng, Being 3 Gallery, 2015

2015 The Tao of Friendship, by Suzanne Russell, Women’s Voices for Change, New York
E-mail address: 2012 An Artist Ambassador, Patty Hudak in China by Luke Whelan, BURLINGTON FREE PRESS, VT
patty@pattyhudak.com
Website:

http://www.pattyhudak.com 95



XYy 3—L2IN—4 [/ Melissa Schulenberg
USA
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Patterns

6b, 7c+gold leaf, 7p+gold leaf by hand
is: 25cm x 39.5cm

ps: 31cm x 46cm

pi: Panshion

Pendulum

6b, 6¢c+gold leaf, 6p+gold leaf by hand
is: 39cm x 26cm

ps: 46cm x 31cm

pi: Hanga Roll Hankusa 2

My work explores ordinary objects and scenarios that | encounter everywhere | go. | play with patterns, textures, shapes, and

spacial layering to create formal images that seem familiar yet mysterious.

FFERDOF T HEECICTHEHZRICITRVIPY —VERKLTWET, BR TIXFv— bODOIIR, ZUTEBDERDBE NG
DEAX=—IZAELE T, ZTNIEHRLHDH D LS T BRICHBN TEHBEBDTY,

Education

1999 MFA in Printmaking, University of Colorado, Boulder, Colorado
1997 MA in Printmaking, Purdue University, West Lafayette, Indiana
1993 BA in Visual Art, Bowdoin College, Brunswick, Maine

Exhibitions (selection)

2018 Boston Printmakers Print Biennial, Cambridge, Massachusetts
2018 Mokuhanga: Impressions Past and Present, Union College, Schenectady, NY
2017 Solo Exhibition, Lawrence Arts Center, Kansas

2017 Art Now: Printmaking, Juried Exhibition, Ann Arbor, Michigan
2017 Atlanta Print Biennial, Juried Exhibition, Atlanta, Georgia

Awards and grants (selection)
Present profession: 2016 Crossing Boundaries Mellon Grant, St. Lawrence University with Dr. Sharon Williams
Professor 2010 Frank P. Piskor Faculty Lectureship, St. Lawrence University
2014 Large Faculty Research Grant, St. Lawrence University
E-mail address:
mschulenberg@stlawu.edu Publications (selection)
2015 North of the Blue Line opens at SLU’s Brush Gallery, Interview
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723-1bk7v / Fuko Ito

Japan
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Tug and wobble
4b, 25c, 5p

is: 21.5cm x 59.5cm
ps: 21.5cm x 59.5cm
pi: Mawata&Yukimi

Fumbling fuji

4b, 8c, 6p

is: 19cm x 15.5cm
ps: 21cm x 18cm

pi: Kochi roll natural

Through the MI-LAB Artist Residency, | was able to realize the flexibility of mokuhanga as a medium. | am grateful to have
found and joined a community of artists through MI-LAB and | am excited to keep experimenting with the alluring process of

mokuhanga.

LYFUAEBUTCARRBDAT A ILELTORMEIEZRIRT ZIENTELEB>TVWET, MI-LABTHEES /7 —TF«AMEBEICIIbnz
ZEICHREHLTWET, ARREOBHNLZHELREZHL TWKIENR LA TRDEE A,

Education
2018 MFA (Anticipated Graduation) in Printmaking and Drawing, Visual Art, The University of Kansas
2014 BFA in Printmaking and Artists’ Books, School of the Art Institute of Chicago

Exhibitions (selection)

2016 Words + Text + Numbers, St. Louis Artists’ Guild and Galleries, Clayton, MO

2016 Salt City Dozen 2016, Syracuse University, Syracuse, NY

2016 Paper in Particular, Columbia College, Columbia, MO

2016 Displacement, Kansas Union Gallery, Lawrence, KS

2016 2014 International Juried Exhibition, New Grounds Print Workshop and Gallery,
Albuquerque, NM

Awards and Grants

Present profession: 2015 Voorhees, Louthian and Burrows Award, University of Kansas, Lawrence, KS

Student / Instructor 2015 Donald and Evelyn Louthian Sholarship, University of Kansas, Lawrence, KS
2012 Merit Scholarship Recipient, School of the Art Institute of Chicago, Chicago, IL

E-mail address:

fuko.ito19@gmail.com

Website:

http://www.fuko-ito.com/ 57
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7>I—+F¥> [/ An Gee Chan
Hong Kong, China

Breakfast in Ireland

is: %cm X 1]gcm Melons | Melons |

ps: 10cm x 15cm

pi: Kochi roll natural is: 15cm x 10cm is: 15cm x 10cm
ps: 18cm x 13cm ps: 18cm x 13cm
pi: Kochi roll natural pi: Kochi roll natural

Walking back to MI-LAB A mad horse

14b, 25c, 26p 2b, 2¢, 2p
is: 19.7cm x27.4cm is: 2lcm x 18cm
ps: 30 x 23cm ps: 21cm x 18cm

pi: T =IBK6 RN —1 pi: Kochi roll natural

[t was a great opportunity to be in this program. | have gained a better knowledge and understanding in Mokuhanga and
inspiration to my own practice, and more importantly, it developed my confidence in introducing Mokuhanga to my students.
| was touched learning the excessive amount of time, focuses, and efforts that the traditional Mokuhanga tool making masters
put into making them. | admire Mokuhanga not only the outcome itself but also the masters’ craftsmanship behind that makes
it happen.

LY TYVRBREBERBEETUI, RREIOFMEPEEARED . GIENORIBERIF FALDRADEENCOEEZBNTHEEN DV
EIFKRERINETY, FARRAREDEER - HRBADNEARICREZEMNI TERL BHDRICENZRHSESH WD &lc & THREE)
LEUIc, (ERDIELENDZDBDIEF TR ZNERRSEIHMARICEETHROLTWET,

Education
2011 MA in Printmaking, Fine Art, Royal College of Art (UK)
2009 BA in lllustration and Animation, Art and Design, Kingston University (UK)

Solo Exhibitions (selection)

2016 From there to here, CCA Art Gallery, Hong Kong

2016 Stress me out, Odd One Out Gallery, Hong Kong

2015 When you're not around, Tintype Gallery, London

2012 The Back of your Head, Tintype Gallery, London

2012 Lazy Faces An Gee Chan, Blood Orange at The Last Refuge, London

Awards and grants (selection)

2016 Beers Contemporary Vision 7 shortlist
Present profession: 2013 100 Painters of Tomorrow shortlist, Thames & Hudson
Lecturer 2012 RUA RED Winter Open shortlist, RUA RED

2012 Bite:Artist Making Prints 2012 shortlist, Mall Galleries
E-mail address: 2011 Jealous Graduate Prize, Jealous Gallery

chanangee@gmail.com

Website:
www.chanangee.com



L% -R7TA4 X [ Brenda Petays

Canada

Watashi (I)

1b, 1c, 2p

is: 16cm x 21cm
ps: 36cm x 29.5cm
pi: Kochi roll white

Kozo life Kozo A%
4b,4c+Bokashi, 6p

is: 30cm x 22.5cm

ps: 37cm x 29.5cm

pi: Inshu Kozo Sized (White)

Watashi (1)

1b, 1c, 2p

is: 16cm x 21cm
ps: 36cm x 29.5cm
pi: Panshion

Kozo life Kozo A%
4b,4c+Bokashi, 6p

is: 30cm x 22.5cm

ps: 37cm x 29.5cm

pi: Inshu Kozo Sized (White)

| 'am honored to be included in this residency. The staff and teachers give excellent theory, technique and attention to the

making of Mokuhanga, to them | am truly thankful. Mi-Lab and the Mokuhanga process are important to my artistic career.

| create work with a greater self-awareness and complexity, doing my best and respecting my teachers and peers. Materials

used for Mokuhanga has taught me to be more environmentally conscious.

LIYTFYVRICSINTETHRICBWEY, KIREHIEICHDERZERBSUWERE, FiTE SERNEHRZITNIEMI-LABDR Y v L HEflc e T
HRHLTVWET, FAlcE>T M-LABEARRREHIEIZFADF U P ICE>THEERDDTY, ERTIE BCADRWREZSNEEESEE.,
BEIEPREICEENBHS—EBHRIBLUE oo FLIOERIFEDNATRICEI > T LDBRBEADEBZEH#T2LDICRDFE LT,

Present profession:
Art instructor

E-mail address:
brenderpet@gmail.com

Website:
http://brendapetays.com/

Education
1991 MFA Fine Art, Painting and Printmaking, University of Victoria, Canada
1990 BFA Fine Art, Painting and Printmaking, University of Alberta

Solo Exhibitions (selection)

2015 Graphite Covers, Vitrine Edition, Camosun College, Library, Victoria BC

2014 Brenda Petays Exhibition, CFSHE Annex Gallery, Tokyo, Japan

2012 Pocket Full of Fur (photography), Lounge Gallery, Camosun College, Victoria BC
2012 Word Boxing, Greater Victoria Public Library, Victoria BC

2011 Word Boxing, Ministry of Casual Living, Victoria BC

Group Exhibitions (selection)

2016 Imaginary Friends, Open Space Gallery, Victoria BC

2016 Private Spaces, Visa School of Art, Victoria BC

2015 Shiro Oni Residency, Group Show, Onshi, Gunma, Japan

2016 Ayatana Residency Exhibiiton, Gatineau Hills Quebec, Canada

2017 R&D (research and development) Camosun College, Victoria BC2017
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¥')3-Yx¥— / Mariko Jesse
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Into the garden
1b, 4c, 1p

is: 17.5cm x 90cm
ps: 21cm x 92cm

pi: Kochi roll natural

Into the garden(blue)
1b, 2c, 1p

is: 17.5cm x 90cm

ps: 21cm x 92cm

pi: Kochi roll natural

L
.
Haojicha Blue Peony Pink Peony
2b, 3c, 3p 1b, 2¢, 1p 1b, 3c, 1p
is: 10cm x 9cm is: 10x8 is: 10x8
ps: 22.5cm x 21.2cm ps: 27 x 215 ps: 27 x 215
pi: Kochi roll natural pi: Kochi roll natural pi: Kochi roll natural

| carved from cherry wood for the first time, and made a small print of a peony, testing different papers that I'm still exper-
imenting with. My garden print is the largest I've ever made. | enjoyed every minute of living entirely in a mokuhanga world.

O TR DIRICEE D FRABBRADODTEEHLBH SNSRI DIEDREEED XU, STHERBABRICHE L TWEI.ERDOFRIESET
T—HFRERER T, RREDOHEFITRSIc2D—BLAIN EUWERTU .

Education
1995 BA lllustration, Printmaking, Graphic Design, Central Saint Martins College of Art and Design, UK

Exhibitions (selection)

2016 Playing Cards & Cups of Tea, 305 Gallery, San Francisco
2011 Peonies & Playing Cards, AJC Gallery, HK

2008 Azulejos, Le Typograph Gallery, Brussels

2005 (Photographs) Travels with a Toy Camera, a-ha Gallery, HK

2001 Warm Winter Tea at Choice Gallery, HK

Awards (selection)

2016 Photograph chosen for plastic camera show at RayKo, San Francisco

2012 River Cottage veg wins Best Cookbook at Observer Food Monthly Awards, UK
Present profession: 2011 Mokuhanga artists book selected for Summer Exhibition, Royal Academy, London
lllustrator

Books (selection)
E-mail address: 5 x River Cottage cookbooks, UK
hello@marikojesse.com Ling Ling Looked in the Mirror - book + ebook, HK/US

Max & Mei Chinese Zodiac series + Max & Mei Meet the Dinosaur, HK
Website:

www.marikojesse.com
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3b, 4c, bp

is: 19cm x 15.5cm
ps: 23.5cm x 17cm
pi: Kochi Roll white

01701

3b, 3c, 3p

is: 23cm x 23cm

ps: 42.5cm x 29cm

pi: Panshion + Okawara

BK1701-P

3b, 3¢, 3p

is: 23cm x 23cm
ps: 42.5cm x 29cm
pi: Panshion

K1701

4b, 4c, 4p

is: 23cm x 23cm
ps: 42.5cm x 29cm
pi: Panshion

BK1701-B

3b, 3¢, 3p

is: 23cm x 23cm
ps: 42.5cm x 29cm
pi: Panshion

K1702

4b, 4c, 4p

is: 23cm x 23cm
ps: 42.5cm x 29cm
pi: Panshion

01702

3b, 3¢, 3p

is: 23cm x 23cm

ps: 42.5cm x 29cm

pi: Panshion + Okawara

K1703

4b, 4c, 4p

is: 23cm x 23cm
ps: 42.5cm x 29cm
pi: Panshion

This series is inspired by Hangul or the Korean alphabet. Hangul was created under King Sejong in 1446 to be simple enough

for all of his subjects to become successfully literate. As such, letters were designed to follow the shape of the mouth when

they are pronounced. This series re-transforms the mouth-shaped Hangul into a purely visual artistic creation.

OV =R EEEDTILI 7Ry N THBD/N\V T IS ERZBIHDTY, \VIILXFIE 14465 YROET - RN 2 TCOERNGHE
ETEDISICEES TV YTV FTY, ZDeh/\VVIVFZDEENFKESINZBEOADLSTZ2cE>TTFrrvahEll.
DY) =X TRADEZ U/ \o 7LD SRR E Y 2 PP —MERANEETRLTNET,

Present profession:
Professor

E-mail address:
jon.lee@trinity.edu

Website:
www.trinity.edu/jleeb

Education
2003 MFA in Printmaking, The University of lowa, lowa City
1999 Tamarind Master Printer Certification, Tamarind Institute of Lithography, Albuquerque

Exhibitions (selection)

2016 90th Annual International Competition, The Print Center, Philadelphia

2016 Delta National Small Print Exhibition, Bradbury Art Museum, Jonesboro, Arkansas
2014 Pulp, Hunter Gather Gallery, Houston, Texas

Awards, Fellowships, and grants (selection)
2016 Purchase prize, Delta National Small Prints, Bradbury Art Museum, Jonesboro, Arkansas
2014 Summer Research Stipend, Trinity University, San Antonio, Texas

Publications (selection)

2015 Gary Sweeney “Artist on Artist: Gary Sweeney Interviews Jon Lee”, SA Current
2011 Steve Bennett “Precision, tradition and life skills”, San Antonio Express
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+57—v-/—< Y [ Natasha Norman
South Africa
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After Hokusai: Irises
4b, 6¢, 6p
. is: 21.9cm x 19.7cm
Hinga: Here and There ps: 21.9cm x 19.7cm
2D, 4c, 4p pi: Kochi roll natural

is: 54.8cm x 90cm
ps: 64.8cm x 90cm
pi: Kochi roll white

A Rain Spell

3b, 3¢, 4p

is: 20.8cm x 20.8cm
y ps: 20.8cm x 20.8cm

ﬁ)egoé%’ pic Kochi roll white

is: 52.5cm x 83.5cm

ps: 60.2cm x 91.5cm

pi: Panshion

The relationship between the inked block and the washi paper is the moment of magic when pulling a mokuhanga print. This

sensual touch has inspired so many of my forms and subjects within my greater artistic practice.

ISENH S TREFIRENED I >TREDESIN DB, ZDiEHZERE L. FETEEDLSICREUFET, COBERENBEEIX. 7—TaA N
ELUTHIEL TW S ZTOIDEBOEREBICAERA VAL —YavES5 2 T<NE L,

Education
2011 MA in Fine Arts (Printmedia), University of Cape Town
2005 BA in Fine Arts (Printmaking), University of Cape Town

Exhibitions (selection)

2017 Field, Salon 91 Gallery, Cape Town

2015 However, ArtHub Gallery, London, UK

2015 Turbine Art Fair, Johannesburg at Salon 91 booth
2015 Death Speaks 6 Spin Street, Cape Town

2013 Multiplied Christies Print Fair, London, UK

Awards and grants (selection)
2009/2010 KW Johnstone Research Scholarship

Present profession: 2009/2010 Ernst and Ethel Erikson Trust Bursary, Maclver Scholarship
Artist 2009 Jules Kramer Travel Scholarship

E-mail address: Publications (selection)

tasha.norman@gmail.com 2015 Thuli Gamedze’s review: Whose ‘Death Speaks'? in ArtThrob, online.

2012 Michaelis Masters Graduate Catalogue
Website:
www.natashanorman.co.za
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REDR—Iy 7 -No—Z7 - TAOT L TRV
TOTSLAFNEFN_HIT D ERNTONEE23Z DT —
TFAARNDRRE LT MI-LABANDZ BE/E R ECFSHEF v
U= TENMWULE U,

Ly 7 v ZEEFRICHIIES NIz 2N S DIESIE BIA L
KIBZEOEICLELAD T —TAANDER R Z—XICBHE
ICHEISTEBDATATLATHDARRBEE WNSGIHEEIED.
FDERIEZMEDIAATHHDET,

H #2 / Schedule

1. R=Iy9-5—=27- 7O LF27—T1AR)

Basic Training Programs (12 artists)

2. FPRIVR-7OVZLHEA17—742AK)

Advanced Programs (11 artists)

Exhibition of print works created
during the residence programs

We are proud to present the exhibition of donated
prints made by the 23 artists from 10 countries
who participated to 2017 residence programs.

The works made during the residence are evidence
of the depth and adaptability of a traditional art
which is open to a vast range of interpretation and
easy to bend to different artists needs in ways of

expressions.

20175128240 (H)~2017512828 (k)
From 24 to 28 December 2017

2018F1R15H(A)~2018%F1819(%)
From 15 to 19 January 2018

33



BADKEARRERTOEN L REBIELT
RiR7—NIX—2 L ERRARREZR
20FEDEHH (F7ORNTA -BERKERE)

MI-LABE, ZDRIETHZRRT— N —2EWSZDDLY
FYRTOAT S LNDENEICLDFREEROFH SHHENI
ERM—BICEUIcF 7O (201 7TEERN UL E ) TORE
B2 2 N\OBEWMERICEDT—0 Y avTHiThnfcc ARy
rOKEIREL T N\TAREERENZENETN/NTAREE L
U'CfSHEF v 2 —(c RSN E Ui,

ZD20EETA2HENSIENTBOANEBZ LT —T AN
RREFEGERICLDEEERBUTEIAER . MI-LABICIZIRZ L
YA ZPTF—XIchledEXBRIL VY avh s EnE L,
INENOEGMNFOEMUICRITEZEZDFEFELTWSICHEA
DT ZDINTHIKERRBE DR TH D EEPHREDERE
WHER>TWETD,

RIS ORBO B PR DR, £IcHARARRBEIR IR A 1M 7 —
TAANMCELBDIBEDEHE LY TYASMEEFIEEDE Y3y
EARRREE WS AT FABIRU. £z 5952 LD HEADE
BHEOENFULWHREEA /5T DTY, ZORAIERRIC, 1
RIGERREBRICHATE20D N> TETVET,

INSEDT—T AN AV - LI TV AIIEARDRBER, AR
BEA ROANEORR T —T ANEZFRFIFTWBLEFT
B RRBERTORAEMBNDH LI, EIoARRREE L
SHEHRICEWTH, BANBS KT TUILWEBE> TR ERWEE
H5LTVWEDTY,

H #2 / Schedule

F7OXES
Cyprus tour

6H20H~25H
20th - 25th June
and Design

\TAREXST

)

ERPZAVS

1997-2017

Globalizing Mokuhanga review of Nagasawa
Art Park and Mokuhanga Innovation
Laboratory (Exhibition at Cyprus, Hawaii and Tokyo)

This was an exhibition that gathered some of the finest
prints made by participants of the previous NAP and MI-
LAB Artist-in-Residence programs.

This exhibition was held for the first time in Cyprus (Eu-
ropean Cultural Capital 2017) with workshops conduct-
ed by two young artists: Kazuki Sakai and Chihiro Taki,
then toured to Hawaii (University of Hawaii) and Tokyo
(CfSHE Gallery).

During these 20 years, more than 180 artists from 42
countries proved themselves in Mokuhanga printmaking
and, as a result of this effort, a vast collection of prints
was created with different themes and sizes.

Although every single work maintains intact its unique
expression, all of them present the inner light of the vivid
Mokuhanga'’s colors.

Under the guidance of Ukiyo-e printers and carvers, as
well as Japanese printmakers, contemporary artists cre-
ated their own visions translated into Mokuhanga prints,
and in doing so, gave a new perspective to a traditional
Japanese discipline which proved to be adaptable to var-
ious interpretations.

Artist-In-Residence programs created connections be-
tween Japanese printmakers, Mokuhanga masters and
foreign contemporary artists and they brought a new
light into the contemporary art world in general and in
the Mokuhanga world, in particular, a light that we hope

will continue to shine forth.

BR (O 7] RIF). D=0 2y F (FA 1A 7 EMER)
Exhibition at Famagusta Gate and Workshops at Aigaia School of Art

¢




77— 3y /& / Workshop Instructors

BH —@©

Kazuki Sakai

hiRIE 2R, BRERTESR
Printmaking artist, film maker

&= T=
Chihiro Taki

[EER
Printmaking artist
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MI-LABBY—x+v> 7 MI-LAB Summer Camp
A—R715VRKE for Rhode Island School of Design students

A—R7ASYRRELDT4ZDEREL KB L, BITS - TR 14 students from Rhode Island School of Design
UA- B D<DICHREL L E Uz, learned in Urauchi (paper mounting), Watoji-bon
(Japanese bookbinding), and Maki-mono (Scrolling)

making.

H #2 / Schedule

6H6H~10H FfEd 13331 7—Y FREBI05BEL LV CISHEF+ZU— (B109# =)
June 6 -10, 2017 Venue: CfSHE Gallery (B109) & B105 in 3331 Arts Chiyoda




CfSHE¥v3YU— ¥3— 7—92av7

SEE HRODCISHEFvIU—ICENWT7TDDY3—~T—
I3y IO T LN EESNEU

3H~5HEVWSEWIRE DA, EER U THRBIEA PR
EOBRBICHDEAET, FleFvrIU—TThbndIelcknd,
FroU—RHEFELAIBISOEEHES. BAICEHEN/O
HCORILYTYRENFEB o SERBBRIBDBEER
DERUI,

Short workshop at CfSHE Gallery

This year 7 short term workshops were held in CfSHE
gallery, Tokyo. This initiative involves courses of 3-5 days
focused on learning traditional Japanese techniques
such as Mokuhanga and Urauchi (paper mounting).

While the Kawaguchi-ko workshop residence provides
an immersive experience in Japanese natural landscape
of Mt. Fuji, the CfSHE gallery short term workshop is an

occasion to come in touch with visitors of Arts Chiyoda

and its lively artistic environment.
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SBIEERFARERZE/
Y734 8-7073 L BRINTA

201 7 EFEARERZEIRDE ST

F3EIEZMZ 2201 7F EEA R B S (IMC:Internation-
al Mokuhanga Conference)/\7-f K&h\ BPIHITWTFK
ZIFUHRIILZO7DRYF—-I)L-7—hEVF—DFEI/TT
Y- EAFKEB N/ TONTARZ.BLPIMCEERD X
VIN—DIEEICLDIR/JULICTRESNE Uz, SEF{Thh
MERR. TEVAN —YavRLUBERICED. 20T —
NTHBARREDE - ERERME I NERS N X TTHARKE
THEEFH— K. T—TAANTHBVFr—R-/yhFUERP
A5 NIAIKICEDF—/—NRAE—FIFSHDOEM Y —> D=
—RICEZBZEDTUIZ, YT N O TATIE BREBEEE
K. BEETE. TV -RILN—RICLZT—0 >3y TEHEH
NFEUlo IN5D7AY A RBEETLTWALY TV R %
VA—RT7 VT I 2DHESS BEICIRMICND P—T 1+ ANEEGA
HIEDS RMDIGE I IRIGFANEBE ST I ET ZDOHURED
NT U IS AL ERICE Y O —F 92 WS EBERN AR
ETNELT SEDIMCICHSIEMMNN TV ZETLE S,

SOOEHICEUTHUWEMAINHDE LI, CaFEEWLS
AT DT YR TA—AICED . SEEREEFHITENT
BIEDFIREICRSTEDTY, DA TLETEDRDDTIE
HDFRATUD BERFICREAREZDOYR—KEHDEL
feo INICEADES DS INEDEEICIGZTELA VD  ThN,
EDENPILRBDLOSWENBRSND RIAHTT,

IMCEERICL->TCAIERSNFIBRFTWFIREE & BHE
FREARVY - F—VEROMAIC, ZUTPIAFWFARIREE
EEFRBEREERICEBONE U, INSDEIFFEREDIF
#OIMCTH, FIHIFWFDIMCAIFERERE LT FIMCD XA
VARV ELTHESNSTLELD,

b s ot

International Mokuhanga Conference 2017
and Satellite Program at Hawaii

MC2017 Review

The 3rd International Mokuhanga Conference 2017 Ha-
waii convened in Honolulu under the guidance of the late
Keiko Kadota, and in collaboration with organizer Setsu-
ko Morinoue of Donkey Mill Art Center in Holualoa, Ha-
wai‘i, University of Hawai‘i at Manoa and the IMC Board.
Presentations, demonstrations and exhibitions explored
the theme Beauty of Mokuhanga: Discipline & Sensibili-
ty and keynote speakers, Former Ambassador of Japan
Seiichi Kondo and artists Richard Notkin and Mayumi
Oda, addressed the urgency for art today. The Satel-
lite Program offered workshops led by Hidehiko Goto,
Keiko Hara and April Vollmer. This program remains an
excellent model for future conferences by highlighting
an active residency program as well as taking advantage
of artists already present, yet locating the exchange in
a refreshing venue with exposure to local materials and

cultural practices.

New components of the conference included the launch
of the online platform CaFE that enabled electronic sub-
mission of conference materials, albeit with some glitch-
es, and Tokyo language support for Japanese applicants.
Roundtable discussions were organized in response to
participant interest and will be refined to make this for-

mat more effective.

The board created the Keiko Kadota Print Award that
went to both Michiko Hamada and Roslyn Kean and the
Keiko Kadota Award for the Advancement of Moku-
hanga presented to Hidehiko Goto. Devised as triennial

awards these will be announced at successive confer-



FLIMCEESNRHRICZORREMSBEF 7 VI —
EMUCER. FIFETOMERIBELSNICEDEE DI, B
HBBEBEDDIENTEH U, SRDKL ST ZEU U7k
BEDWCYoutube L CARBINTVWEZESTY,

BRPETPEEORENSRBASMTERD SIGEE
IEDWC AIMCTIRIESDFRmEER Z/REITEIETEREZIED
BENTEX UL, SEIGAAREEF Y PHSDSIMEHFIC
EOHIRICHERNTED R ARICEVWADHEDESNEEA
Tllco B2 ETAPMDAT AT ICZDHAD RSN
BICRESNZKSICHofcl el COMBORImD—DoThHhs
TL&LDe —ACSEIDDTMCTIHESZHFOANDLDHE
DROR—hZRHETZENTEF UL,

2020FEDIMCEERIE T4V IV RDT VX T )LF RV D
FBEOHE SO KRERBBAELKRITERAHTT, EFEARIR
H##7= (IMA: International Mokuhanga Association) D&
TY, ZDEFIRRIEH 52017 mokuhanga.org THRERT
ZFT U ITA VI RILR—ERAT - SAA VN Z DR EZE
LD &< BIRRICEND A A<z Y1 hhttp://mokuhanga.
org/THbRZIENTRETT,

L7 -JyFaEt
201 7HEBRARERE #FR

The board also devised a post-conference electron-
ic survey with results-based questions that drew near
comprehensive feedback and a host of practical sugges-
tions. Finally, coverage of the conference was recorded

and is available on Youtube.

For conference applicants who could not attend due to
cost, visa or language issues, IMC2017 accommodated
their perspectives by delivering their presentations. This
conference also saw a dearth of participants from Ja-
pan and South Asia, relatively speaking, as well as oth-
er regions, and a low number of young participants. Of
course, open access to video and other content allevi-
ates one aspect of this problem. For the first time IMC

also dealt with providing extended handicapped support.

The IMC2020 board is under the leadership of Annu
Vertanen (Finland) and will begin to grow IMC into a larg-
er organization, International Mokuhanga Association
(IMA). Updates may be found at 2017.mokuhanga.org
as well as the new website that April Vollmer and Mike

Lyon have so generously built: http://mokuhanga.org/.

Claire Cuccio, PhD
IMC2017 Chair




H #2 / Schedule

9R28H~10H1H

September 28
- October 1, 2017

10H3H~8H
October 3 -8, 2017

11H28H
November 28, 2017

NTABRERNY T 7LV AEY I —&INTAKRE X/ T F—hE

AV (ERBE RERR. V—VYav A TEVAN —Y 3 AT VIR— 74 VA BRR)
Hawaii Imin International Conference Center & University of Hawaii Manoa Art Building
Keynote speech, Paper Presentation, workshops, Demonstrations, Open-portfolio, Products
showcase

YT oA 25 AL -aF
Satellite Program in Kailua-Kona, Hawaii
Mokuhanga Workshops with Three Invited Artists & Hawaiian Experiences Donkey Mill Art Center, Holualoa

RRICTURERSES
3331 Arts Chiyoda, B-105 IMC 2017 Report at Tokyo

.“‘
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AIRE=F—

AIREZF—2017#4E

BE EFBIOCBAMRBODBVWRE., EMIEREEICH
RELVTUToCET—TA4AMN AV LIYTVR(AR) £ZF—
BEALOEHRBDIEICEDEU I, INETICSMULRBEE
NEBICSBENDAIRICEINT 22 EHBR LIF—ELTOE
BrERTEEUfc, SMUIARIBEERE IFEBRDHIERED
R OVDOVEAEREIEDZEN TSI ToTHIeh > TeAHEIC
FZENTERE FTELEEZEASLTURELTWED,

F 4O E2BAIREIF—TlEBeyond the Border [£U&
D—SEBHIEFS 12T —NICLORIDFELETVE L,
RICERZLDT—T4A N 1> - LITVZ(AIR)DHD T,
Za—3I—=PAaryRy NUREDBARBREHOFRLIICHH
NI AERPRT K, v IR EDKRBARDBICHAIRIZH D E
o RITOLSICHBERHET 2D TIIR BEBEN S #Hs A
THIETEDDONAIRDFEH TS, BRI TCIERZITIHVWZED
EORENAIRTIERZZENTEXY, ZOEOAEEEEE
BRTEZIEROBBEFDOHTERZED L. ZDLSHRE
BRIEBLBIDIERICRIBEEZ NEZEMNCTEIETLLD,
REMRRREIER CRREICR>TVET, LML EmST
ZFEPDOETHALZEN DD EERUBDTIFBRNTLL DD,
FICBIFERESEICEEDAIRRY N —0ZF>TWET, F
YRND—=0EEHFBLUILT T ANBEROEEN BELT
DRVEEHEUET, P—TAANMIR—F—EHDFFA. U

U R—F—ZTDOMR BDIHICIFHRE N XEND. TLEV A,
THENBREDIFIDBETY, FOLSBAFINEZHEEICH
IEDIFTHESVWHREADIZLHD—FEBHAELTEHESIEN
Ot F—0BENTL
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AIR Seminars

The summary of AIR seminar 2017

The Artist-In-residence (AIR) seminar, which we have held
each year mainly for young printmakers and artists with
little overseas experiences has been held for the past four
years. The number of people who participated in the sem-
inar also took part in overseas AIR afterward, which has
increased the attendance in seminars overall. People who
participated in AIR returned to Japan after having a fulfill-
ing time, such as having been able to make works easily
in a different production environment, going to a foreign
country they wanted to visit.

At the 4th AIR Seminar, we held 6 classes in total with the
theme of "Beyond the Border, take a first step forward".
There are many AIRs in the world. In the center of famous
cities such as New York, London, Paris, and there are also
AIR in Northern Europe, South America and Jungle as well.
[t is a characteristic of AIR that you can stay for weeks
to months rather than staying for several days like sight-
seeing. We can see the nature of the country during AIR
that we cannot see on a short trip. Experiencing the daily
life of that country, making art works in an atmosphere of
everyday life; such experiences will stimulate their work
and enrich their lives. Currently the world situation is very
unstable. However, it is also important to see the world
with your own eyes. We have our own AIR network in vari-
ous countries around the world. Sharing artist information
that effectively utilizes the network creates peace of mind
at the residence. Art has no borders. But in order to get
over the border, skills such as abilities of language, writ-
ing, presentation, and negotiation are necessary. It was
the purpose of this seminar to have participants acquire
such skills and to take the first step towards the world.
Many of the participants at this year’s seminar had a rich
experience in Japan in terms of their experience both in
age and career. There are not many opportunities to par-
ticipate in overseas residences. Even if they expand the
range of activities in Japan, for many people this was their
first step into the world. After this seminar, | look forward

to a lot of participants taking on the world.

Katsutoshi Yuasa
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EANE 4H22H/ April 22 AUI>F—3> / Orientation
%2l  5H820H / May 20 TLEYTF—3>EE 1 / Presentation-1
$#3E  6824H/ June 24 TLEYTF—y3VEE2 / Presentation-2
248 7H228 / July 22 TLEYT—3VEE3/ Presentation-3
#5E  9H8H-9H-10H MI-LAB&7E / Residence simulation at MI-LAB
September 8/9/10
ESIE 10H28H / October 28 #8¥% / Course Review and Summary
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F1E AYIrF—>av FE EENERRAR %4 [ AIREZH+—
L EROT—F AR RA Y UUTURAR). AR, ERLEICOUTHE T8 HHE20% _
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Instructor Training Courses

These courses are designed to give knowledge of Japa-
nese traditional arts, as well as the materials involved in
these art practices, to Japanese instructors who will teach
abroad. At the end of the course the participants will com-
pile their own teaching materials in English and make pre-

sentation of it.

Tuula Moilanenic &K EARRBEIEET EVAN -3y

Deepening Knowledge of Tools and Materials Including Baren

Trial on Urauchi (paper backing) and Watoji (bookbinding)

Z£10E] 10R20H
October 20 Mokuhanga Teaching Demonstration by Tuula Moilanen
F20E 11R18H BEEICEDNZEEMBOREL NITIENAICDVNTER
November 18
2530 12A16H RITBEMBRCDOFIMEERE
December 16
HERE 1H208-21H FOEDHIEERE
January 20 and 21 Trial on Orihon (accordion bookbinding)
40 1H28H KEEARKREIDRFEICLDIEERTE (VIL—TT—7)
January 28 (Group work) Planning Course - Mokuhanga in English
Z50E] 2R17H KEARRRBEIDEEIC L DIEE BT
February 17 The Teaching Manual for the Course
260 3B24H(F%E) FEIEETEVAN —Y 3 &R

March 24 (scheduled)

Mokuhanga Teaching Lesson Simulation in English
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Lake Kawaguchi
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MI-LAB
Lake Kawaguchi
(Kawaguohi-ko) MI-LAB Tokyo / CfSHE
Residence
Mt. Fuji
77t2X / ACCESS
HAE TEEN\RTHERN S5 1 K457 FRERN 5K 2 Ko
MI-LABAIEAHERN S E 20— )L/ NRICED X TN 109 T,
To Kawagucuhi-ko station by Fujikyu Highway bus:
approx.105 min from Shinjuku station and 120 min from Tokyo station.
You can reach MI-LAB by taking Fujikyu Local bus
from Kawaguchi-ko station in approx.10 min.
Highway Bus Local Bus
Shinjuku %ﬂ Kawaguch-iko 'B—OE MI-LAB
Station Station Kawaguchi-ko
TOKYO 1hour 45min YAMANASHI Pref. 10min Residence
[ ]
fk by walking
MI-LAB / MI-LAB

Tokyo/CfSHE  HINHIHIIIIHINIINIINIInnnnmmm Kawaguchi-ko
@3331 ARTS CYD 1day/ 115km Residence



TR9FEE EFXEANEMER EEEREE 2017 CfSHE Report

BiTE: —ARAEEEN  EZFEASCEHZEFT (CFSHE) Publisher: Center for the Science of Human Endeavor (CfSHE)
fREHIE: EFRARREZ R (MI-LAB) Editing: Mokuhanga Innovation Laboratory (MI-LAB)

178! 2018438312 Date of Issue: March 31,2018

REA2v7: Bz B8R F Zva0- /by Editorial Staffs: Yasuyuki Sato, Yoko Kanahama, Niccold Barbagli
WRI—Trx—%2—! BEEEA Interpretation coordinator: Hayato Fujioka

LATI-THA: KBKRIE Design and layout: Yuka Otani
LITYVRT—TAAMEREERT: WE— Photography of all the printing works

TOISLT RN = BLEH(RRZ—T)>2—) by resident artists: Junichirou Hayashi

Program advisors: Tetsuo Soyama (Master Printer)

EEANNFWZFR EREAREZ R Center for the Science of Human Endeavor (CfSHE)

T101-0021 FRFEEHFAHXNHEH6T B11-14-8109 Mokuhanga Innovation Laboratory (MI-LAB)

Tel. 050-3304-9001 Fax. 03-3831-2168 B109, 11-14, 6-chome, Soto-kanda, Chiyoda-ku, Tokyo, Japan 101-0021
E-mail: infodesk@endeavor.or.jp Tel. +81-050-3304-9001 Fax. +81-03-3831-2168

URL: www.endeavor.or.jp/mi-lab/ E-mail: infodesk@endeavor.or.jp

URL: www.endeavor.or.jp/mi-lab/

EFFARRE SR SAO#ML Y 7> X Lake Kawaguchi MI-LAB Residence
T401-0310 (LA EREEEE LR HETEL4018 4018 Katsuyama, Fujikawaguchiko-cho, Minami-Tsurugun,

Yamanashi Prefecture, Japan 401-0310

50 T
%Ingoga?ig%auburatmy EHE!E E % e I # w %"'i, i n Eln %

Artist-in-Res-idence Cantar for tha Scienca af Human Endaavar HOLBEIN WORKS, LTD. »—E-L‘E'-E-



