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2016 Report

Lake Kawaguchi Artist-in-Residence Program

Mokuhanga Printmaking Residency

Program Duration:  Basic Training Program A: April 20 - May 25

Basic Training Program B: October 27 - November 30
Advanced Program: September 12 — October 17
Research Program: September 14 - October 10

Organized by the Center for the Science of Human Endeavor

Administration: Mokuhanga Innovation Laboratory (MI-LAB)

Supported by: The Agency for Cultural Affairs, Government of Japan for the 2016 fiscal year

Materials Sponsor:  Holbein Works Ltd.
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Foreword

International Mokuhanga Exhibitions 2016

This year two important exhibitions of contemporary
mokuhanga traveled the world, highlighting the creative
potential of Japanese woodcut.

1. Exploring Fragility and Transience

Whitman College and Foundry Vineyards, Walla Walla,
Washington, US

Victorian College of the Arts, Melbourne, Australia

This spring, the Walla Walla Mokuhanga Center
presented this exhibition, which was organized by the
Mokuhanga Innovation Laboratory and supported by
the Agency for Cultural Affairs, Government of Japan.
The show represented eight young Japanese artists:
Michiko Hamada, Yuna Tani, Ayumi Ohira, Chihiro Taki,
Kazuki Sakai, Shoji Miyamoto, Misaki Oguro, and Yuki
Kashiawagi. The exhibition also highlighted the work
of teachers Hiroki Satake (Tokyo Zokei University) and
Katsutoshi Yuasa, (SangyoJimbungaku Kenkyusho,
Tokyo). Three of the artists and teacher Hiroki Satake
attended the reception; Satake demonstrated carving
techniques, tool sharpening and bokashi gradation
printing; and author April Vollmer lectured on
contemporary mokuhanga.

This winter Fragile Story traveled to The Victorian
College of Arts. Professor Barry Conyngham AM, Dean
of Victoria College of Art and Wayne Crothers, National
Gallery of Victoria both spoke at the opening. The
Japanese artists who attended were warmly received
at the busy reception. Artist Katsutoshi Yuasa, who
has participated in a multitude of exhibitions around
the globe, provided a mokuhanga demonstration and
workshop, which were followed by an artists’ talk.

2. 20 Coastal Stations
Sogn and Fjordane Museum of Fine Arts, Foerde, Norway
Bodoe Kunstforening, Bodoe, Norway

This exhibition was organized by Karen Helga Maurstig
and Elisabet Alsos Strand, who both studied mokuhanga
at residencies in Japan. The six exhibiting artists, Bess
Frimodig and Asa Andersson, Sweden; Annu Vertanen,
Finland; Katsutoshi Yuasa, Japan; Elisabet Alsos Strand
and Karen Helga Maurstig, Norway met in August 2015 for
an eighteen-day traveling residency. They documented
Norway’s fiords in a journey intended to parallel travel along
Japan’s coastal Tokaido Road. The exhibition illustrates the
landscape and the interactions of artists from different
countries as they shared creative ideas during the residency.
The reception was followed by a two-day conference
at the Foerde Museum with artists’presentations, talks
and demonstrations, and was documented in a full color
catalogue with commentary by Claire Cuccio and Michael
Schneider. The exhibition will travel to Broede in 2017.

Other mokuhanga exhibitions outside Japan this year
that include Yasu Shibata’s exhibition and class at the
Mokuhanga Center; Keiko Hara's Topophilia, Ma and Key
- Memory, a multimedia installation with mokuhanga
at Kentler International Drawing Center, Brooklyn; and
Takuji Hamanaka's solo exhibition at Owen James Gallery,
also in Brooklyn. This new growth of exhibitions of
contemporary Japanese mokuhanga will culminate in
the Third International Mokuhanga Conference in Hawaii
in 2017, which will provide an opportunity to see more

innovative work.

By April Vollmer, artist and author of Japanese
Woodblock Print Workshop
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Orientation - strolling around the neighbourhood
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Instruction of basic techniques by Hiroki Satake
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Basic Training Program A

Ann Kavanagh / Ireland

7> BN

grasses 1

2 b, 2¢, 2p

is=h24cm x w20cm
ps=h31.5cm x w24.5cm
pi: SAHE3E K-155

grasses 2
2 b, 2¢, 2p

is=h20cm x w24cm
ps=h24cm x w32cm

pi: RHEZE K-155

Lake Fishuns

2b, 2¢, 3p
is=h18cm x w29cm
ps=h25cm x w32cm
pi: RAE3E K-155

Profession: Artist
E-mail address:
Website:

ahkavanagh@gmail.com
http://www.ann-kavanagh.com
http://www.akprintmaker.com

Education
BA in Fine Art, Institute of Art Design & Technology, Dun Laoghaire, Co Dublin

Exhibitions / Awards:

2016  135th Annual Exhibition, RUA (Royal Ulster Academy Belfast)

2005  ev+a, Limerick City Gallery of Art (Curated by Dan Cameron — Senior
Curator at the New Museum of Contemporary Art in New York.)

Residence:
2008 Druckselle Berlin, Germany

Artist’s Comment

Mokuhanga has given me a way to print that makes my work very
delicate and calm. Before | attended this residency | broke my arm and
was not able to prepare drawings in advance. As a result | allowed my
surroundings at Kawaguchiko to influence my work, drawing directly
from nature, which added a new and minimal dimension to my work.

KRB CEDEIERIEY DIeHDFRESATNE LT, 7AY
TLDREDFNCHERE L TCTEEEERTELD 2RDT. LY T
YATIEAOMRDOBEAZEREET 5 LickY . BRELTERITH
LW ZRIVEERNMID O 2T £T. BIEMERIEUICRHELE LT
LY 7Y RRICBETIT o eARBED R Cldm W s e ZiF. FADH
LLaL Y2 —DEXE LTz,



Untitled (sky)

2b, 2¢

is=h15cm x w10cm
ps=h20cm x w15cm
pi: SAHEZE K-158

Ashley Yeo / Singapore

7>al)— .« 34—

Untitled (sky)

2b, 2¢

is=h15cm x wi0cm
ps=h20cm x wi5cm
pi: SAHE3E K-158

Wisteria H’s really nice here
4b, 5¢ 3b, 9¢

is=h25cm x w9cm is=h20cm x wllcm
ps=h4lcm x w32cm ps=h26cm x w17cm
pi: A#E3E K-158 pi: A#E3E K-158
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Profession: Artist
E-mail address: yakka.ashley@gmail.com

Website: http://www.yeoashley.net

Education
MA Fine Art, University of the Arts Chelsea College of Art & Design
BA Fine Art, LASALLE College of Art

Exhibitions
2016 In their Oceans Esplanade, Singapore
2015 You must imagine Sisyphus happy (Solo exhibition), Singapore

Residence:
2016  In their Oceans Esplanade, Singapore

Artist’s Comment

Mokuhanga allowed me to re-look and re-think the process of making
images. Learning about the techniques of such a traditional process
enabled me to feel more connected to traditional techniques and
Japanese art culture, which is really hard to come by within the
globalized, post internet, technology-inclined art platforms now. | want
to spend more time exploring the possibilities of woodblock prints
within my own practice to create hybrid images between the visual

cultures of East, West, old and new.

ARARENEA A= IV IEDNTERABIHRE S TNE Lz, GHOD
HERREZEFAST ETC ACRBELBAXICOVWTHY E LT,
BAEDNEIA A VB =Ry STV /O —(CERREDT — b —>
Tld. AREIEHFBLGAT A 7T, BFERF BELREETER
THEDBAA—IDMEND K Dlc. BDDHMEDHITKRREZE Y A
NT. TOAT 4 T ORIEEMEBRLIEVERBWVEY,




Basic Training Program A

David Warren / USA
AEY R -S4

—\

>

MOUNTAIN JOURNEY
2b, 9¢, 2p
is=h26.5cm x w37.5cm
ps=h28.5cm x w40cm

i: AHESE K-155, K-158

CLOUD BLOSSOM

4b, 8¢, 4p

is=h17cm x w22.5cm
ps=h28.5cm x w40cm
pi: AHEZE K-155, K-158

MEDITATION

3b, 5¢, 3p

is=h23cm x wi6cm
ps=h30cm x w23.5cm
pi: A4S K-158

Profession: Artist

E-mail address: warrend@hsu.edu

Education
MFA, University of Arkansas at Fayetteville
BA and MA in Art, University of Arkansas at Little Rock

Exhibitions

2015  Irene Rosenzweig Regional Juried Exhibition, Arts and Science
Center for Southwest Arkansas, Pine Bluff, Arkansas

2010 Delta National Small Prints, Arkansas State University, Bradbury
Gallery, Jonesboro, Arkansas

Awards
Irene Rosenzweig Regional Juried Exhibition- Best in Show
Delta National Small Prints-Don A. Tilton purchase award

Artist’s Comment

Mokuhanga allows me to create environmentally sustainable prints.
| am excited to share the knowledge from my MI-LAB residency with
my students. The rich historical tradition of the media is a source of
inspiration. Creating prints using the techniques of mokuhanga provides
a fulfilling experience that | look forward to practicing for many years
to come. | am grateful to MI-LAB for accepting me into the world of
mokuhanga printmaking.

AhRENFERFITE LWKRIRAIE T, MILAB TRAFEARIRE DA% FA
DFEERBIEASNZ T EZELCBVEY, CORBOEENE(E
MORFERIAVAEL—2 3 VDIRTYT. RERELHLTVAR
BIDREEE D TAFRBIFONRR CE CREBR L TVWET ., AKRED
HFITBNT NS MILAB [TId DD S &S L TWE S,



UNTITLED (BEAR)
4b, 4c, 5p
is=h21.5cm x wl4cm
ps=h29cm x w21cm

Graham Blair / Canada

TIINL s TLT

UNTITLED(BIRCH TREE)
4b, 4c, 5p

is=h19cm x wi6cm
ps=h30cm x w26cm
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pi: SRMESE (FEL ) pi: SAHESE (BEL )
UNTITLED (INDIGO BUTTERFLY)
4b, 4c, 4p
is=h12cm x w25cm
ps=h23cm x w35cm
pi: AAESE (BEL )
Profession: Artist Artist’s comment
E-mail address: graham@oldtime.ca | consider mokuhanga to be the ultimate challenge for a woodcut
Website: http://www.grahamblairwoodcuts.com printmaker. From the technical aspects of carving and registration, to

Education
MA in Cultural Anthropology and Museum Studies, University of British Columbia
BA in Cultural Anthropology and Museum Studies, University of British Columbia

Exhibitions / Awards:

2016  One of a Kind Show, Toronto, Canada

2010 Out of the Woods and In the Garden, Craft Council of
Newfoundland and Labrador, Canada

Residence:
2012 Artisan in Studio, Quidi Vidi Village Plantation, Canada

the more intuitive process of brushing the pigments on the block and
applying the right pressure with the baren, it is an immersive process
that demands total involvement of mind and body. Working through this
process with the other artists at the MI-LAB residency is something | will

always value.

ANAREIZ I S RRBHERIC & > COKMEARRBIGFBORELEBVE T, B
UPREEEDESRIMNGI LN 5. N UICBYRENZHNS TE
KERDEVOSRENGILE T, BREGH%E 7 IVERL TRYBAS
WENSHYET, M-LAB THIDEMT —7 4 A b E—REICIDTOER
EHBECERTEIZ—EDHETT .




Basic Training Program A

Susan Mannion / UK

A=—H2 - ZF>

Shibori |

2b, 2¢, 2p

is=h15cm x w12cm
ps=h31cm x w23.8cm
pi: K

Contours

3b, 5¢, 3p

is=h11cm x wi4cm
ps=h15.5cm x w25.5cm
pi: 7

Shibori Il

4b, 4c, 4p

is=h15cm x w12cm
ps=h31cm x w23.8cm
pi: FI#E

Profession:
E-mail address:
Website:

semannion@yahoo.com
http://www.yewtreestudio.ie

Education

Exhibitions

2016  Letting in the Light, Blue Egg Gallery, Wexford

2015 ARaid into Dark Corners, in conjunction with the 14th Benedict
Kiely Weekend, Strule Arts Centre, Omagh

Bsc./ MSSc./ Ph.D,, in Archaeology Department, The Queen's University of
Belfast
Foundation, West Dean College, England



Wai Wai Or / Hong Kong
DA DA - F—

#¥DYIZER Eterning and Day
6b, 4c

is=h23.5cm x w23.3cm
ps=h28cm x w30.3cm

DY ER Eterning and Day
5b, 6¢

is=h23.5cm x w23.3cm
ps=h28cm x w30.3cm

Y weiboid buurel| diseq

pi: A4 pi: A4
BELLDO&LSICHEL | love Mt.Fuji
4b, 5¢
is=h25.5cm x w37cm
ps=h31.85cm x w43.5cm

L pi: BULIE
Profession: lllustrator Artist’s comment
E-mail address: waiwai.sketches@gmail.com Mokuhanga as a life long practice gives me new ideas about color and
composition for my illustrations. As an illustrator, | found working with
Education artists of different styles and nationalities at the residency a valuable

BA Creative Media, City University of Hong Kong
Higher Diploma in Multimedia Design and Technology, Hong Kong
Polytechnic University

Exhibitions / Awards:

2016  Vintage Shops with Love, Silver Stationery Shop $EDXEE ,
Hong Kong

2015 It's Just the Beginning - Umbrella Movement anniversary
exhibition, Human Resources Los Angeles, USA

experience. My spirit was healed by working there and by the beauty of
Mount Fuji.

AZAML—=2—ELTEBY 2FICE > TRREIZEERR L A
TATIEEY ., BRBRICOVWTOHLWREULSY & LT, Few B
BAEELT TO-TFELDOEREBHITZ LIE A FAL—2—D
FACIFBEGRBCTY, FLLOELVREBRLRAATOHIFEZEL T
DOEENE LTz,
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Program duration
2016. Oct. 27 — Nov. 30

Artist

Daniel Streck

Heidi Lingamfelter Almosara
Patty Hudak

Rowan McOnegal
Shelly Xiong

Carolyn Sevigny
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LIT Y ZDEEEI 1FE
Allocating the rooms

HHE CTREBER
Lottery for the room

EFRDHH TEATE
A group photo at the neighbour shrine

Fo—5 - B/ SR VERDBERR
Instruction by Tuula Moilanen

BEEES5-T ML
Happy face when receiving the tools

BRITIOFEH %S
Gripping of a carving knife

BY DR/ HIEE
Handling of printing paper




Basic Training Program B

Daniel Streck 7/ USA
A_T)b- ALYy

Persimmons at Ueno Park
3b, 3¢, 6p

is=h30cm x w22cm
ps=h34cm x w26cm

pi: Panshion

Hisago Shokudo
4b, 5¢, 5p
is=h25cm x w30cm
ps=h28m x w35cm
pi: Panshion

Arrival of Fujikawaguchiko
4b, 4c, 5p

is=h30cm x w22cm
ps=h34cm x w26cm

pi: Kochi roll

The Healing Village
4b, 4c, 5p
is=h3Tcm x w25cm
ps=h35m x w28cm
pi: Usuguchi

Profession: Artist
E-mail address: periojd@hotmail.com
Education

Certification in Art and the Creative Process (currently); University of
California, San Diego, USA

B.S., D.D.S.; University of California, San Francisco, USA

Juris Doctorem; Georgetown University Law Center, USA

Exhibitions

2016  Bank of the Arts National Juried Exhibition, USA

2016  San Diego County Fine Arts Competition (juried), USA
2016  Abstraction, Pacific Art League (juried), USA

Artist’s Comment

The art of mokuhanga, for me, incorporates all the elements | value most
in a medium, especially water based pigments. The technique’s sensitive
steps, from image transfer to final print, require intense concentration
and a delicate hand. | believe that my previous career as a dental
surgeon prepared me for this very art form. My time at Kawaguchiko
allowed me to fully appreciate the beauty, history and wonder of both
Japan and this wonderful medium.

RIREDEMICIE, FHCKEEREWND) AT TLTIHOAENCRS L
TDERNFENTVEY, TOREF. A A—IDEELNSTAHAE T #
WETOLANDY, EFHERBEIABONET, . BEICERE
ELTHVRBRD. CORRIEICEFIBDICRIIOEBVEY, AH
TOREBRIE. TORERBSLVATA ULEBRDFDOELE. ER R
BEETEERTORM[ESI <NELT.



Heidi Lingamfelter Almosara / USA
INATA - D YALTTIVEZ— - TIVEYS

Yellow Katsura Tree Leaf 1
2b, 5¢, 8p

is=h12cm x w8cm
ps=h16cm x willcm

pi: EAIFIAE

Lake Kawaguchi Water Ripples 1
2b, 3¢, 5p

is=h9cm x wécm

ps=h1lcm x w7cm

pi: AHESE

Japan Red Maple Leaf Water Ripples 1
1b, 5¢, 13p

is=h5cm x w16cm

ps=h6cm x w17cm

pi: B AIF04E

g weiboud buiuies] diseg

Artist and Educator
heidiography@gmail.com
http://www.heidiography.com

Profession:
E-mail address:
Website:

Education
MFA Printmaking, University of Dallas, Texas
MA Printmaking, University of Dallas, Texas

Exhibitions
2014 Art of the State, Regional Juried and Traveling Exhibition -
Tennessee Valley Museum, Tuscumbia, Alabama USA

2013 3rd Annual Art at Wharepuke Exhibition, Internationally Juried
Print Exhibition - Art at Wharepuke Gallery/ Kerikeri, New Zealand

Artist’s Comment

The experience of learning mokuhanga was a beautiful journey in
understanding the duality and essence behind this art form. The
hardness of the wood coupled with the precision used in carving had
to be balanced with the softness of pressure applied from the baren.
For me, figuring out the softness is what triggered the essence of
mokuhanga. This softness creates a luminous quality that is specifically
beautiful to mokuhanga.

RhREZE FATRBRISELVR T LTz, ZOIRIE. RREIDFBELVICZE
NOHEED"EMDEBRICOBEONVE LT, BYIEDNERDEE F,
NLYDEZBPDEHDVEY EOBMODEITHEYES, Fld. PhoH
ETEH RREOFERERCE LIz, ZTDPHhOHEIFARREDEL
TICBER T HHDRAEVEEHHLET,




Basic Training Program B

Patty Hudak / USA, Ireland

INT 4 s ba—R vy

ASIAN SMOKE 1

3b, 4c, 7p
is=h32cm x w42cm
ps=h32cm x w42cm
pi: i3 155

MI-LAB TEST : YELLOWL 1
1b, 3¢, 3p

is=h27cm x w42cm
ps=h32cm x w42cm

pi: B AIFHE

MOKUHANGA TEST SITE 1
5b, 8¢, 10p

is=h14cm x w18cm
ps=h19cm x w23cm

pi: @A

MI-LAB TEST : RED 1

2b, 2¢, 7p
is=h27cm

x w40cm

ps=h32cm x wé6cm

pi: AL

155

Profession: Artist
E-mail address:
Website:

hudak@kolon.org

http://www.pattyhudak.com

Education

BA Studio Art, Wellesley College, USA

Exhibitions

Beijing, China

Awards

Being 3 Gallery 2015 Geography Project Award for Sailing to Byzantium,
25 meter long painting installation based on Yeats poetry, Beijing, China

Scholarship Award, Painting, Cleveland Inst of Art, Lacoste, France

2015 Patty Hudak in China, Being 3 Gallery at Plastic Factory No. 3,

Artist’s Comment

Mokuhanga appeals to me in that it is an accessible and intuitive art
form, which uses materials that are familiar, natural, and beautiful. You
can feel the passion of the artist in the marks. Each line has been carved,
in reverse, with focus and intention, as each color is considered in the
printing process. Carving sparks the imagination in the material, as you
realize that you are carving with the wood, rather than into it, and the
printing involves many elements of surprise.

RIRENFAODLEVERNGERIEAT 7 TH Y. BARDFCHEL
VERBEMERD T EHFMCE>TDBITY, FROBLEHHE LT
HUET, TNENDRIE. REENcA A —IDEFRDEBRZER
TSNS T, BYOTOLATRZINZNDOENESITRENE T,
Y CIRFAMDROIREEZEZSEONE T, MEBYRAEDTIEL
AERLCLEONSRE—BICH Y EDLRETYT. £le. BYBRERICITE
ENZLHVET,



AKIBA SHRINE

4b, 4c, 6p
is=h26.5cm x w20cm
ps=h30cm x w26cm

Rowan McOnegal / Scotland, UK

O—"7J> - XTAHIL

HEXAFOIL
4b, 6¢, 7p
is=h30cm x w30cm

g weiboud buiuies] diseg

i RESS ps=h39cm x w39cm
Pl pi: BATHE (A—1L)
- LAKE KAWAGUCHIKO
5b, 4c, 7p
is=h12cm x w30cm
ps=h20cm x w40cm
pi: RAESE
Profession: Artist Artist’'s Comment
E-mail address: rowanmconegal@hotmail.com The intersection of material and environmental concerns, and
Website: http://www.rowanmconegal.co.uk transferable skills (painting, stained glass and printmaking) led me

Education
BA Fine Art, Bath Academy of Art, Bath

Exhibitions
2016  Two Make Touring Exhibition - Collaborative Project by
Contemporary makers
Permanent Installations: commemorative stained glass windows
2015 Brown Clee School, Shropshire, UK
2014 All Saint's Church, Malvern, UK

to explore mokuhanga. Living and learning in Kawaguchiko was a
wonderful immersive, meditative, and inspiring experience which I will
treasure. It helped me to re-engage with landscape as an inspiration.
| loved the physical and sensual engagement with the materials, and
the low tech, environmentally friendly and sustainable nature of the
medium: a perfect harmony of material and expression.

EMPRBEFENDEOROEEDAT « UL (RELAT Y FT TR
hRE) Z RS RBERISARREZERT 2T LICELNY & LT, AOMTD
TBIERIEIR. BT ALSICA Y AEL—Y 3 VOERICRETEE
BEEBETCLEE, &l ARZEAVAEL—Y 3 VICRY ANS T &I
BRI LE L, fhld. M OME - BRENGRIE Y/ \1 T 7RI
HOBVWREBIEBLOAT A ULATHBT ENFETT. BMERRED
EFEBEMLETY.




Basic Training Program B

Shelly Xio

vxl)—-2 3V

ng / USA

is=h25cm x w19cm
ps=h33cm x w24cm
pi: RAE3E (K-155)

After Depth

3b, 6¢, 4p
is=h13cm x w18cm
ps=h18cm x w21cm
pi: A#EZE (K-155)

Down side

3b, 2¢, 8p
is=h78cm x w81cm
ps=h97cm x w94cm
pi: AAESE

Falling Apart

3b, 3¢, 6p

Artist
shelly..xiong@gmail.com

Profession:
E-mail address:

Education

Graphic Design Upper Level Courses, Savannah College of Art & Design,
USA - Creighton University, USA

Avionics Technology AAS, CCAF, USA

NET/C#/Project Management - Interface Web School, USA

Exhibitions

2013 Outside The LUX Box, Screen Ink, Lincoln, Nebraska, United States,
Group Artist Show: Charity Event For LUX Center For The Arts

2013 6th Annual Drawing From Life, Hot Shops, Omaha, Nebraska,
United States, Group Artist Show: Exhibit

Artist’s Comment

Mokuhanga teaches people a kind of self-reliance that can't be
replicated. You can't easily undo a carved line in block of wood unlike on
a computer screen where every mistake can easily be taken back. Instead
you need to solve the problem by using your skills with the tools. | enjoy
it because I feel like it brings me closure to my artwork and letting go of
my need for perfection. Plus the satisfaction of the hard work is amazing.

KRIREICIEEBB AL ROGSN. BERELTIRETEE LA, IV
E1—2—DRY -V ETIERBLIZORD T EDRIRETT D B
EIER fiRZETICR T T LIEBRB TS Y KA. TOMBZRT 5
ICid, BEEEMEZRELEFNREY EA. FFTDTOLRICE
HERFLE Lic, Thid. 1 DOIEREIEICKDY Z&IF FADTES
FEFENML NG LIz, Fheo RREDZERRISHIES LT,



Carolyn Sevigny / Canada
e R B GO A G

Starry Fuji 1

4b, 3¢, 5p
is=h19cm x w20cm
ps=h15cm x wi16cm
pi: JAHE3E (k-155)

Shape and Line 1

6b, 7¢, 2p

is=h12cm x w17¢cm
ps=h16cm x w21.5cm
pi: AHEZE (155)

g weiboud buiuies] diseg

Profession: Artist and Teacher

E-mail address: carolynsevigny@hotmail.com
Website: carolynsevigny.com
Education

BA History, McGill University, Canada
BFA Painting and Drawing, Concordia University, Canada

Exhibitions
2016  Verdant, Ontario at the John Parrott Galler, Belleville
2015  Expressions, Ontario at the John Parrott Gallery, Belleville

Artist’s Comment

Mokuhanga opened a door for me to new ways to express an inner
vision. | found myself drawn to working with many blocks for color and
building an image that way. The process requires time and concentration
at every moment. The tools and materials are lovely to look at and to
hold and | had a deep sense of working within a tradition that many
artists coming before me have established.

AREIFESRIBDHDH LV EZRVTNE LTc. ZREEREYTA
A=V BERBT BHERIAREREERNEBOE L, COTOERICIEE
BEEPNELBELLET, EE - MRIEAEELL FRUHRVTT,
Efe. BEDERDEVARHRERCEDSHIET 5T LN TER LT,




Advanced
Program

Program duration
2016, Sep. 12 - Oct. 17

Artist

Aleksander Wozniak
Alexandre Fortin
Fabiola Gil Alares

Yvonne Hering

Residence Life Photos




MI-LAB HEF v F > CRIZEDEM S
Wearing Kappo-gi at communal kitchen of MI-LAB

MI-LAB BETRE
Dinner at MI-LAB dining room

BLXLDRZBNSVEADSRT v F
Sketching Mt. Fuji's panorama from the balcony of the residence

BT S & iEH%
Consulting working plan

B4 lc&rh

Focusing on carving

BLEHDSEY DREEEZZTS
Carving instruction and demonstration from Mr. Soyama

BEBVETTHS
Proceeding with carefully printing of the carved woodblock

EBb0OERE
Practicing Urauchi

BADHVKEARREDIL Y 3>
Study of Japanese antique water-based wood block prints collection

21
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Aleksander Wozniak / Poland
VLY R — e O X T

Clouds 1

2b, 2¢, 3p

is=h30cm x w83.5cm
ps=h31.5cm x w93cm
piz /NI

Falling Little Cloud 2
1b, 2¢c, 4p

is=h30cm x w83.5cm
ps=h34cm x w97cm
pi: PSR4
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Profession: Artist, Associate Professor at Warmia and Mazury
University in Olsztyn
E-mail address:

Website:

kielon7@gmail.com, kolonaukowe.grafika@gmail.com
http://yeh-yeh.blogspot.com

Education

Postdoctoral degree in Fine Arts at Graphic Art Faculty, Academy of Fine
Arts in Gdansk (habilitation thesis)

Phd in Fine Arts at Graphic Art Faculty, Academy of Fine Arts in Warsaw
MA in Fine Arts at Warmia and Mazury Univesity in Olsztyn

Exhibitions

2016  International Print Triennial Krakow — Falun, Sweden

2013 Xlll Triennale of Polish Graphics. Katowice, Pawet Steller Award,
Poland

Artist’s Comment

My main source of inspiration for my prints during MI-LAB residency
was Japanese nature and incredible Fuji-san surrounded by clouds. |
made my mokuhanga prints using gradations of sumi ink and few types
of kozo paper. My choice of materials was intentional and aimed for a
satisfactory technical combination. I'm glad | could use such precious
and simple materials, especially freshly made Ogawa paper.

LIFVATERAVAEL =Y a v EB>DIEERDER. KU,
EICEENEZETILT LIz, RHAREHOBEEEN, 8BTS T—
Y avEEVE e, BfNGEEFEDOEICKDERREFDLHICK
MEBEEIGROE Uiz, $HT/NIG)IHE) OFENTMEZES &b
TETELIRBVET,



THE WORK(TEMP TITLE)
6b, 9¢, 9p

ps=h31.3cm x w19cm
pi: ACIO FERR PAPER

Alexandre Fortin / Canada
FLOS YR T+—F 1>

LA CBAUEUSE (TEMPTITL)
9b, 11¢, 11p

ps=h21cm x w30cm

pi: BDFHE
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Profession: Artist, Moldmaker, Graphic Designer
E-mail address: alexfortinartiste@gmail.com
Website: http://www.alexandrefortinartist.com
Education

Continued training in printmaking (intaglio, lithography, photoetching),
Atelier Circulaire,
Montréal D.E.C., technical degree in graphic design - College Ahuntsic,

Montréal

Exhibitions

2016 50 artistes, 50 estampes, et plus, dans les traces de Dumouchel,
traveling exhibition in Québec, Maison de la culture St-Antoine-
sur-le-Richelieu, La reléve des arts imprimés, Galerie Circulaire,

Montréal

Artist’s Comment

My printmaking experience before my first residency at MI-LAB was
reserved to intaglio. However, my great love of Japanese culture and
art having already inspired my work, the woodblock medium became
a natural extension of my printmaking exploration. This was my second
residency in the wonderful, inspiring region of Kawaguchiko.

MI-LAB CRADNCL I T 2V ZNBINT BETEMAMRE A LD ESTVERAT
LTee LA LBARDX L EEMNBONVENCKDBIEIcbEBZERIT T
ETC RRERGEI. REFREZRRLTOCGRBIZTEAICB D DRED
—HEBHEVEL, SR VAEL = aVITHEBIZAOMTO. 2EB
DERESLWLIT VAT,
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Fabiola Gil Alares / Spain

Jr7EFZ DI T I LR

Elfinal del dia 1

3b, 6¢, 7p
is=h38.5cm x w20cm
ps=h48.5cm x w30cm
pi: A#EFE (K-155)Mill

Estoy pensondo
4b, 6¢, 7p

is=h23.5cm x w38cm
ps=h31cm x w4lcm
pi: F#EZE (K-155. K-158)
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Profession: Artist

E-mail address: fabiola@fabiolagil.com

Website: http://www.fabiolagil.com/

Education

2006-2009 Advanced Expert in Printing and Stamping Techniques.
Superior Art College of Zaragoza

1993-1997  Advanced Expert in Sculpture Techniques. Superior Art
College of Zaragoza

Exhibitions

2016 Spring Images Yamaguchi Garden (Pamplona)

2014 Things | must do to live and not go out of my mind:
Swimming, Laotra Gallery (Zaragoza)

2013 Sew and stamp, begining is first, Laotra Gallery (Zaragoza)

Artist’s Comment

Mokuhanga is the printmaking method most in accordance with my
way of image conception and it allows me to develop my creativity
and curiosity. | have found no better way to relate my life experiences.
Some people express themselves writing poetry or novels, other people
use film, but the best way | know to narrate my feelings is printing and
mokuhanga is the best method I have found ever.

RIREISFAD A A=Y DFEICELTRIE T AIEMPIF S OE T
LTNE T, AREIFEMDAERRICE BRI GV ERVE LT,
ANENZENUCRRAENRGY . HIRE FRNH BREEESADNE
IH DRIBEEZIDRFAEELTROBLTVSDIEARE T,



Yvonne Hering / Australia
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Imadate

2b, 5¢, 5p | & i -

is=h27cm x w29cm i i Shinobazu Pond
ps=h30cm x w31cm 6b, 8¢, 8p

pi: AHETE pi: iRAE3E

— View From My Window
3b, 7¢, 7p
Golden Pond is=h24cm x w36cm
5b, 9¢, 9p ps=h28cm x w40cm
pi: A58 pi: UESE
Present profession: Artist Artist’s Comment
E-mail address: heringsonthemove@gmail.com I have always had a love for things Japanese, especially textiles and moku
hanga. My first award as a teenager was for a hand printed kimono. | first
Education studied wood block printing under Sano Itaru sensei in Japan and now
1981 BA Classics & Fine Arts at University of Queensland. Brisbane continue my passion under masters in both Kyoto and Tokyo. Mokuhanga
1996 Postgraduate, Japanese language, Monash University is engaging as it simultaneously calms and excites me.

1976 Diploma of Art Teaching: Kelvin Grove Teachers College
BIPAREZE. BADEDITT > EENTVE Lz, HROEMS

Exhibitions TESODEFEVENDET LIe. BRTEBIITEHREDTTA

2017  Awagami mini print exhibition 2017 Japan EZEB > fcdh & SHRMERR CHRERKIT TVET, AREIFFA

2015  Wood block printing studies in Japan, exhibited a piece with Kyoto ERLEENETCNDEERIC. 77778 EETINBBNNERE
Printmakers TY,

2014 ISHS snapshots to remember you by, Mission Arts exhibition Mixed
media Exhibition

25
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Research Program: Study of Washi for Mokuhanga

Artist and Researcher: Elspeth Lamb
Period: September 14 to October 10, 2016
Place: Uchimura Papermaking Mill (Ogawa-cho in Saitama) / MI-LAB

An artist and writer who has specialized in the study of paper, Elspeth Lamb participated in the Nagasawa Art
Park Residency in 2000. Her experience there led to the publication of her book Papermaking for Printmakers,
published in 2006 by A&C Black, Bloomsbury Publishers. Since then she has continued to research paper for
printmakers. During this residency, Lamb combined plant fibers from Scotland — her home — with Japanese kozo
fiber to create paper that combined fibers from both countries. The paper was made under the supervision
of master papermaker Hisako Uchimura, an official member of the Hosokawa Papermakers Cooperative. The
finished paper was used for Lamb’s creative mokuhanga prints.

iy e el o ML, || .-
- e M0 A i immy
@ B :
Pape dl 0
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T7—T4AF. ZTIVAXRR - S L

HAR : TR 2898 14H~108 108
5P AR (BFERNIET) EREARE SR (MI-LAB)

TIVANRR « SLET7 =71 A b/ REHMHAZEE S L OEHLTOWET, 2006 FICRRT — b/N— U FEHEZHEIC
EiEA FERAE R 7 & BT, A&C Black, Bloomsbury Publishers 55 ‘Papermaking for Printmakers’ & ki L % L fz,o
DIBERRBIRICE > CTORBIEOMZEZMEL TVET, SE. TIVARX - SLOEGMOX Y b T RREDE
MR E. BAROMEZ RS LIEhREM A K L. KEKRRBEIHEORZEICEE T BEICEEHE LTz,

A E RN IBTOMBEPIR - ANAFE (M)IHEEMERRERE) OBEDIT CREREEITV. ZTOMZBWVTKE
RERBDFIEEITTONE L,
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Report on Mi-Lab residency papermaking with Hisako

Uchimura in Saitama, Japan, Autumn 2016.

n September 16th 2016 | travelled to Saitama,

Ogawa to work with Hisako Ichimura who is a
skilled master of papermaking. She opened her own
papermaking mill in 2002 and has the honour of being
awarded a certificate for being a Unesco Hosokawa —shi
master since 2014.

Her paper, known as Hosokawa-shi is simply beautiful:
lustrous and delicate to the eye but also strong. Her
workshop has an air about it that makes you feel that you
are stepping back in time. It was incredible to discover
that the origin of this paper dates back to the middle of
the Edo period.

Opening up to reveal a tardis-like interior, large screens
are suspended from the ceiling and the neat and
ordered space contains all kinds of mysteries: vats of
lustrous mulberry, or kozo, fibre and the gnarled roots
of the tororo-aoi plant, wooden objects, tools and
materials contrast with shiny mirrored vats and the
Hollander beater with its alarmingly knife-edge blades.

Lost words: Oak
3b, 15p

is=h23 x w37 cm
ps=h34 x w49 cm
watercolour

Hisako has very exacting standards, which became
apparent as we proceeded with the project.

| had taken some native Scottish plant materials such as
bracken and monbretia with me to Japan, to see what we
could achieve in the way of a paper with a ‘cultural mix’.
My project was to begin making sheets which will
eventually form an artist’s book.

Under Hisako's excellent guidance | began by making a
few plain sheets with Hisako’s kozo pulp then | tried out
the watermarking process using the challenging nagashi-
zuki method.

After adding my Scottish plant fibre to the kozo we
proceeded to make several sheets using the tame-zuki
sheet forming method .

Hisako was extremely professional throughout my
visit and instructed me very well. It was a memorable
experience and | felt honoured to be working with such
a master papermaker.

Lost words: Durian Fruit
3b, 15p

is=h23 xw37 cm

ps =h30 x w42 cm
watercolour

These prints are part of a series to eventually be bound in book form. The paper for these (and future book plates)
was made in Ogawa at the paper mill of Hisako Uchimura, a Hosokawa-shi master. The two sheets used for these
prints contain watermarked images. 'Lost words' refer to words which have been removed from the Oxford Junior

dictionary.
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0Ol6 £9 B 16 BH. FAFBER/NIIBEIZFHN. FRE

FAEBADARNAFR S HE CHRBSICERUMEHFL
feo WFTEIE 2002 FEICFE TIHARFR I N, 2014 FiC
ARADCEHFINMNHIEOEMEE LCEREEIN T
EER

KO#EIE. #)IHEELTHSNTVSELDIT. KEELL
TY, BBPHTHIMARBZLELH 5. MARDL DS
TY, SR ROIHIEHEBTZERREL DY ZALA) Y
TIBE0BRFBICBEVET, ITRRAOFICE TH
R EDHBEWIEKREHRITIEZOTVET,

THEARAEFZAALIY Y T2—T 4R DEOIBARET. XH
DOREGHMEABEEIN. BRICEEIN . KALEAR
BEENTITHEE T LIz, HRDHBDRFTISEHNAD
fefd. bOOFAADEHESITOR> T, EYEE. AR
DATIVI. BEPERM. Ffeo NS EIETEBIICHKY
BOREMYA 04 - E—2—0WRF I HET S
BT,

NNERDOIAICT I 2EEEEEL EOBBTODT

GSAd— - NIWTIEE =
Mitsumata Paper made at Pulp studios Glasgow
ps = h30 x w42 cm

TR THLHLNT L, FEAAY RSV REDTZERE
VNI LFT7EFBAR MEEBLT ENGERIE]) 25
HE LT,

CDTOIT Y MTREEWEIE. 7T—TA AN T v IICER
LEd, ARNKDOEMNGET FINAXEZIF T EDE/N
W7 EBFIBLTAKRD OREEIEY. RUBTICKDED
Lo7otvXicsaEHFEz Lz,

AV hSYREOEMBEZBICEEEDE. BOBE
BoEERVTCRBHIELE LT,

WERIETANKOZELGEFINGEHNRLST PN A%
Fon&lfce ROKXSBRERES LOMMKEA L7 E
TEfeTLlF. ENENBVERTH Y. DD 5FEVICE
WET,

RAE W/ TINHE
Thai Kozo and abaca
ps =h30 x w42 cm

INSDIREIFRHEMICHHAD—EELTRAETNE T, IOMRIENVIETOFTITIHIC TR EDBA THHANAFRDFICI>TESNE LT, BERICD
BCHEZESFECTT. (P28D) “fERICEDNIRITIEBD LA A—IZEANTHYIET, lLost words] EWDIRA MUIEHYIRTA—F - 1 ZTEFHAHS

AN BEEZTRLCVETY,
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Students from the University of Kansas
MI-LAB Summer Camp

Students from the University of Kansas have attended to MI-LAB Summer Camp program
from 20th to 26th June 2016.

During 2014 two teachers and four students from the same university stayed at MI-LAB.
This year we developed the water-based woodblock printmaking program for students

based on that experience.

For the workshop we organized an exchange program between the University of Kansas
and Tokyo Zokei University. Students competed in pairs formed from participants of each
university. The final prints were bound in a book using Watoji, traditional Japanese book-
binding technique. The result was a work shows each spread page with one student

pair, so that each work resound of harmony. The workshop contributed to the friendship

between Japanese and American students.
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2006 F6 A20 A5 26 HE T, 7 AUA « AVTFRARFEOFED MI-LAB ICHEWTH R —
Frr7eELE LI,

AVHTAREDSIF 2014 FICHEM 2%, ZEABDMILABITEELTcC EDHY ET,
ZTOREBEEL EICSEDOF v THFTEEN, KERREZFOE LT

V=02 3y T TIEERDEMAF LEDIIREEL LT BREFAFDOFE & DHBEFIFE
PITONE Lice AT AKRFE. RREFLAELSFE—AT DEHEEGE. TNTHOXY
HDHEHBTHELIEREZRVEV. RAFERZEEDT—MOAE L TROET T, BEITAE
DIGHRNEHB CHEAICLDZEDTT, BVDIEmARBAEDRETHIET 2 LAY,
INGEN—EZ—%2%&T5LOTCLK,

D=3y TIc&Y BROFEDETRBEDPEENLLSTY,

sweibolid paie|ay
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Yoonmi Nam

Solo Exhibition “Temporary Still Lifes”

From July 2nd to 15th, 2016 (12:00~18:00)
Closed on Monday, Tuesday

Closing at 17:00 on the last day

Venue: CfSHE Gallery

Artist Talk and Reception: July 2nd, 2016

32

Yoonmi Nam is a Korean artist and printmaker based
in the US. The exhibition features her recent works,
images of man-made environments, objects, and cut
flowers arrangements as metaphors to evoke a sense of
time that is both fleeting and eternal.

In the Artist Talk held on the opening day of the
exhibition some of the visitors were from her
colleagues and pupils of the University of Kansas where
she is currently teaching printmaking.

Biography

Yoonmi Nam received a BFA degree from Hong-lk
University in Korea and an MFA degree from the Rhode
Island School of Design in US. She participated in
Nagasawa Art Park Artist-in-Residence program in 2004
and Mi-Lab Advanced program in 2012. Her works have
been shown both nationally and internationally and she
teaches printmaking and drawing at the University of

Kansas, where she has been a faculty member since 2001.
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a1V = - FL{EE "Temporary Still Lifes”

2006 F 7B 2B [X]-158[£]
CfSHE ¥+ 5 1) — (ASBER)
12:00-18:00

(&MEBIE 17100 &7T) /BAXIFIKRER

FvoU—-b=7 7H2B8 (L)

SBEHS CREE T A ATEELTWVWST —7 1 A b
Ar= - FLOERZEREVCLE LT

ERmClE. DG E EXRBRNEET 2BEOZEREZ. X
277 —ELTOEDENTOA A =T ZBNTERE
LTW&ET,

V=T A AN N=7ITIE ERDBERBEEZ LD A
A AV ARZOHEPEEEDEMEH Y. RS
EnzErELEGY T LI

YFER B FEE

1974 &YV D IVEE N, SAMBAREREA—-FT7AZV R
RFERICEWNTRE & RBEZ B, 2004 FICRRT7— b
=2 KEZERY KRERETOT S LICBM, £
2012 FICHFENIEMI-LAB 7 BINV X -7 —FT 4 A b -
TOUZLABML. BE7 AU A BARBE. PV
AAY F SV RGBELETERICREREEZTO L LD
AYTARE CKE) TREERBEZHZ 5,
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Tuula Moilanen

Profession: Printmaker, Book artist, Doctor of Arts

E-mail address : info@tuulamoilanen.net

Website : www.tuulamoilanen.net
1959 & T4 VTV REEN
1989-2012 FF FECEH
2013 & 7=V b RF (N F) EMFER. BESEE
R NV Y FTEE

T4 VTV PARBERGS BE
T4 VY FRERBR &
ERFHIRE R R8

e =8

& R

Hiroki Satake

Profession : Artist, Teacher

E-mail address: syunendo@ymail.plala.or.jp

Website : www.syunendo.com/tsubame/koushi.html
1973 & BREEEN
1996 & RREFAEE FEEMF R | 48 (GE) FWERE
1998 £ REAF AR EF MRS ESREMBEEBET

2014 F-/E RRELAFREHEE

Bl T
Tetsuo Soyama

Profession: Master Printer

E-mail address : soyama@fujigraphics.co.jp

1959 Born in Finland

1989-2012  Lived in Kyoto, Japan

2013 Gained PhD degree (Doctor of Arts) at Aalto University,
School of Arts, Design and Architecture, Helsinki (Finland)

Member of:

The Association of Finnish Printmakers
The International Ukiyo-e Society, Japan
Woodcut Artists Society, Finland

1973 Born in Fukuoka, Japan
1996 Completed Fine Art Department, Tokyo Zokei University
1998 Completed Art Education Department Postgraduate

Seminar, Nagasaki University

2014-Current Professor, Tokyo Zokei University, Fine Art Department

Website : www.fujigraphics.co.jp
1951 4 RRETN
1972-1983F VWY RV —VIESA MY TOwAICTT ) 2—
FREAFIEICEIE, BY. Bk, BELGLER
1984 &£ 7905714 v 0 ARBELIRICHES
1988 4F BRV—=M=7 « T7=TAAb - A2 - LITVAILEM

mix 2R

Katsutoshi Yuasa

Profession: Artist
E-mail address : katsutoshiyuasa@hotmail.com
Website : www.katsutoshiyuasa.com
1978 4 RREEEN
2002 HEFEMASZEN A e RIZR R
2005 & BEOAYIVALY IF T T — MELRERBEFEHET

2011-2014 F  REFEMAZIFEEED
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1951 Born in Nigata prefecture

1972-1983  Studied sliding, plate making, and photos under printer
Saito Kusuo at silk-screen workshop Saito process.

1984 Worked at the Fuji graphics printmaking workshop

1988 Participated in Nagasawa Art Park, Artist in residence

1978 Born in Tokyo, Japan

2002 BFA, Fine Art, Painting and printmaking, Musashino Art
University, Tokyo, Japan

2005 MA, Fine Art, Printmaking, Royal College of Art, London, UK

2011-2014  Lecturer, Musashino Art University



Date: October 8th, 2016 at 14:00/17:00

It is the sixth year since we started MI-LAB - Mokuhanga
Innovation Laboratory - at Katsuyama Village of
Fujikawaguchiko-city, thanks to neighbors’ supports
of many. In the past 68 artists from 20 countries have
visited Katsuyama, where they have learned water-
based woodblock printmaking technique being
surrounded by the Mt. Fuji panorama and Japanese
common life. Even if the woodblock printmaking and
the related tools are something which we Japanese are
familiar with, for foreign artists they are totally new.
Therefore they create hybrid expression where, the
Japanese story and culture by which they are inspired
are mixed with their original culture and lifestyle.

That day we have had many visitors from Katsuyama

village who have appreciated the works in progress at
MI-LAB and related and conversed with the artists.

Open Studio

RHRELE A - TV REIF

AEs 2016 £10 B8 B (%) / 14:00 ~ 17:00

EFEARRE S RiE. EFBEOERDENHRADELETEL
A GHETE LIS CEEERIB LT B<HS5ET6EH
ZMZE L, TOR. 20 n[E 68 BDRET —7 1 A
MeBHRETL, SAOMORRPEFRZBRLEH 5K
MARER EZEFATOWEE L. BRAATHNITHD
N—ERELXTIZEY . BoRREFLEITH. B
DRREIRfcBITE 2 TEARFMDERDH L WV IRERGET
T, TNTNOEHLNSBRLEDRBPXILZFEAH;
DD, BHRODEREPXLZHICRB L. NAT Uy F
FRBRERAVHLET,
HRIBUEBOA LD TBABELICEY . R TH
ERPDIEREBEE LY. 7T—T A ANEBHKT 5%
EHRbWbWELIBEZBT LTITMNE L.
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School visiting by MI-LAB Artists

RnFEXR FRME

Date: October 12th, 2016 at 10:00
at Katsuyama elementary school

MI-LAB has organized for the first time a visit to the
local elementary school in collaboration with the city of
Fujikawaguchiko.

Although that day the weather was terrible with 50 cm
snowfall, the artists had reached the school shoving
aside the snow, and succeeded to meet the children of
the 5th grade at the school.

We were able to spend cheerful time thanks to the

children’s smiles, in the wood-made school.
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We have organized a competition with the theme of
“Fragile” which is a concept spread to the contemporary
world. 8 Selected artists and 2 artists as guests showed
their new works at an exhibition which toured to US and
Australia.

The prints are relatively big in size and they attracted
attention of the viewers at the exhibition at Walla Walla
Foundry Gallery (US) and VCA (Victorian College of the
Arts - Melbourne University, Australia).

The exhibition at Walla Walla Foundry Gallery had lasted
for 2 months. On the opening day the artists did a
demonstration of the water-based woodblock printmaking
technique. During the event at VCA, the college students
were able to exchange thoughts and ideas with the artists.
We hope that this cultural exchange among young artists

and students will continue in the future.
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Schedule

B1E-4/16 |AVITVFTF—2 3
HROT7—FT 4k a4 - LIFTA (AIR).
RER. BRKZEICOVTHS

1st Session Apr.16 | Orientation

Introduction to international A.l.R. programs, open call
exhibition and international conference

B2E-5/21 | FLEYT—2 a3 ViEE |
TERDERMER (AAREE - R5B) LTDERBAEZNS

2nd Session May.21 | Presentation Workshop |
Introduction to a bilingual portfolio and its effective use

$£3E-6/18 | TLEYT—Y 3 ViEREI
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3rd Session Jun.16 | Presentation Workshop Il
Preparation to apply for international A.l.R. programs and
grants

IBEHEEN . Hk =B
T—F Ak
Instructor: Katsutoshi Yuasa
Artist

The Center for the Science and Human Endeavor (CfSHE) organizes
an A.LR. (Artist in Residence) seminar every year. It is designed for
artists who wish to discuss the sustainability of their own practice.
The seminar in 2016 was titled Beyond the Border — Overcoming
Borders. Some of the attendees have successfully completed A.lR.
programs abroad. Each year there is growing interest participation

in international programs.
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4th Session July.16 | Presentation Workshop Il
Guest lecture by an artist with A.l.LR. experience — what is
required?

#E5E | 878 : MI-LAB25B3 BOL YTV R&KE
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5th Session Aug.20-22 | Short stay at MI-LAB A.I.R.

What is a sustainable artist’s life? How to balance job and work
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6th Session Sep.17 | The Next Step

Introduction to the art market and commercial galleries in
Japan and abroad;

organizing an exhibition; basic information about A.l.R.
programs in preparation for traveling abroad
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|05 Tapiola Guest Studio

The Finnish Artists’ Studio Foundation (FASF) run the Tapiola Guest
Studio program.

The Tapiola Guest Studio Building was built in 1955 for the
purpose of hosting and providing a place to work for Artists. This
living space, including artist’s studio, consist in 9 habitable spaces
capable of hosting two persons each, some of which are two
floored apartment, and one of it has been used as artist residence
site since 1997.

A silent and peaceful environment where it's possible to focus on
artwork production.

They also run residence exchange program with Canada,
Switzerland and Germany, and in 2017 also Yukobo of Japan have
joined the exchange program as well.

Application details are as follows:

Duration of residence: 1-3 months

Number of artist residence at one time: 1

Expenses paid by artist: Travel, Daily expenses,

Artist materials,

Rent

Application documents required: CV, Artist Portfolio, Residency proposal
with plan of the stay.

Website: The Finnish Artists’ Studio Foundation

http://www.ateljeesaatio.fi/english/index.html

AIR PROFILE

Kana Matsumoto posts
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Tapiola Guest Studio I& The Finnish Artists' Studio Foundation H\E
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S¥HE WEB : The Finnish Artists' Studio Foundation

http://www.ateljeesaatio.fi/english/index.html
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Katsutoshi Yuass
o
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Midori lizuka posted
January 2016
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MI-LAB
Lake Kawaguchi
(Kawaguchi-ko)
Residence

MI-LAB Tokyo / CfSHE

ACCESS /771 R

By Fujikyu Highway bus - approx. 105 min from Shinjuku station and  SAIHERE TER/ NA THBEEIRD 5K 1 85 45 9. HRERD S5 2 B,

approx. 120 min from Tokyo station. MI-LAB N\ AR A S B2 00— AU\ RICEV BRI TH 109 TT,

You can reach MI-LAB by taking Fujikyu Local bus from Kawaguchi-ko

station in approx. 10 min.

Highway Bus Local Bus
Shinjuku %ID Kawaguch-iko -8—0H£ MI-LAB
Station Station Kawaguchi-ko
TOKYO Thour 45min YAMANASHI Pref. 10min Residence
®
Q by walking
MI-LAB / MI-LAB
Tokyo/CfSHE ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||u) Kawaguchi-ko

@3331 ARTS CYD Tday/ 115km Residence
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T 101-0021

RRETAHEXNEH6 TH 11-14-B109
Tel. 050-3304-9001 Fax. 03-3831-2168
E-mail: infodesk@endeavor.or,jp

URL: www.endeavor.or.jp/mi-lab/
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