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2014 Lake Kawaguchi Artist-in-Residence:
Mokuhanga Printmaking Residence Program

Programs Duration:
Basic Training Program April 7 — May 11, 2014
Advanced Artist Program June 26 — July 31, 2014
Organized by: Center for the Science of Human Endeavor (CfSHE)
Administrated by: Mokuhanga Innovation Lab (MI-LAB)
Endorsed by: Fujikawaguchiko Town
Supported by:
The Agency for Cultural Affairs, Government of Japan, in Fiscal Year 2014
Regional Culture Award Tax Accountant's Fund

Lake Kawaguchi MI-LAB Residence:
4018 Katsuyama, Fujikawaguchiko-cho, Minamitsuru-gun,
Yamanashi, Japan 401-0310
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Foreword

| sincerely appreciate all the generous support and cooperation received from a number of
cultural organizations and individuals which made possible the successful completion of our
activities for the fiscal year 2014.

20 years ago, we began promoting water-based mokuhanga on a small scale at a village in
Awaji (formerly Tsuna) in Hyogo prefecture. Thanks to the prompt approval of Mr. Wasaburo
Kashiwagi, the late mayor of the town, it originally started as a collaborative workshop
between ukiyo-e printers and contemporary artists, and was even continued during the
aftermath of the Great Hanshin Earthquake. In 1997, this led to the inception of a mokuhanga
artist-in-residence (AIR) program in the town. The First International Mokuhanga Conference
(IMC) was then realized in 2011 as the conclusion and consolidation of the 16-year-long AIR
effort in Awaji. Subsequently moving to Fujikawaguchiko Town, our AIR program has been
supported by the Agency for Cultural Affairs since 2011.

During these 20 years, our AIR project has matured into a wide range of programs and
become an international institution in which 130 artists from 38 countries have created
mokuhanga. Back in their own countries, these artists further honed their skills and became
prominent mokuhanga artists or teachers. They are now significant partners and advisers in
our enterprise of disseminating mokuhanga.

In cooperation with many AIRs artists, we managed to organize particularly numerous
programs this year as if to celebrate our 20th anniversary. In addition to our usual long-stay
AIR programs, a short-stay AIR, student camp, and AIR seminars for young Japanese artists
were run, while also operating the IMC 2014 Satellite Programs.

While we have endeavored to disseminate mokuhanga to the international community, artists
also immersed themselves in the Japanese community and experienced the culture, which
reinvigorated their creative practice. AIR is not merely an opportunity for creation but also
a peaceful, neutral, wide-open international platform serving as a social device for cultural
interpretation. | am convinced that such AIRs will have a significant role to play in our future.

| am pleased to report the successful completion of this fiscal year's activities.

March 2015

Keiko Kadota

Program Director

Mokuhanga Innovation Lab
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Kazuki Sakai

Profession
Artist

E-mail address
sakaikazuki0204@gmail.com

Website
http://sakaikazuki.hotcom-web.com/

wordpress/

& R
Hiroki Satake

Profession
Artist, Teacher

E-mail address
syunendo@ymail.plala.or.jp

Website

http://www.syunendo.com/tsubame/

B BE
Shinkichi Numabe

Profession
Printer

1988%F REMSEHEFN
0114 RRBEHAE KWPPREFRER
20145 REBHRFPRPIRBEERET

[EuRER)

2014 WHERRENYTOT—L
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REIBYIYE
(Art Complex Center)

20135 MEDUD BH—H BR
(B-Gal lery)

AL AT R
(CfSHE Gallery)
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Born in Tama city, Tokyo, in 1988, Kazuki Sakai
graduated with a B.F.A in Oil Painting-Printmaking from
Tokyo University of the Arts(Tokyo Geidai), and received
his M.F.A in Printmaking from Tokyo Geidai in 2014.

Selected Exhibition

2014 The 9th Kochi International Triennial Print
Exhibition (Ino Paper Museum, Kochi)
Print Studio Summit
(The Artcomplex Center of Tokyo, Tokyo)

2013 Uta-to-Yubiwa /solo exhibition(B-gallery ,Tokyo)
Mokuhan Renaissance (CfSHE Gallery, Tokyo)

Born in Fukuoka, Japan, in 1973, Hiroki Satake
graduated with a B.F.A. in Painting from Tokyo Zokei
University. In 1998, he received a M.Ed.(Art Education)
from Nagasaki University. He is currently a lecturer of
Tokyo Zokei University, as well as the head of Art School
Tsubame Club.

Since participating in the Artist-in-Residence Nagasawa
Art Park Waterbase Woodblock Printmaking Program in
2000, he has shown work at cross-cultural exhibitions,
both nationally and internationally, as well as organizing
children's workshops such as the "Flower Pattern
Project”, involving the interactive engagement of
communication and participation. His work was
also shown at exhibitions such as the 6th and 7th
International Printmaking Biennial Douro in Portugal.

Shinkichi Numabe graduated in Industrial Design at the
Tokyo Designer Gakuin College, Tokyo in 1974. In 1978,
he apprenticed to Kineo Nakajyo. In 1979, he became
the printer of Toushi Yoshida, a mokuhanga artist, at
Yoshida Studio. Currently working as a freelance printer
as well as the printer of Yoshida Studio, his techniques
cover all kinds of expressions, from old ukiyo-e and nihon-
ga to sosaku-hanga and contemporary printmaking.

Awards:
1995 Tokyo Metropolitan Governor Prize
1996 Promoter's Prize for Kita-ku Citizen Culture



From left: B. Petays, N. Mercer, N. Norman, K. Sakai, C. Wilhide, S. Vuorenpaa and C. Coates

Basic Training Program

April 7 - May 11, 2014
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MI-LAB Basic Training Program is open to all artists and
printmakers who wish to experience mokuhanga at an
introductory level. During the 35-day-long residency, artists
learned the fundamental skills and materials of mokuhanga
as well as experimenting with various expressions, all the
while being inspired by the culture of the neighbourhood.

After the program, they are developing the techniques
and expressions on their own and organizing art university

workshops in their respective countries.
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Basic Training Program

Basic
Training
Residence
Life
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Artists enjoy exploring the neighborhood during the program

1.
2
3.
4.
5.
6.
7.
8.

©

10.

Enjoying cherry blossoms in the rain

Snow in April

Visiting Hachioji shrine on the first day

Enjoying dinner with neighbors at Hisago restaurant
Kazuki Sakai's carving demonstration

Kazuki Sakai's printing cemonstration

Stretching paper with water

Hiroki Satake's technical advice

Hiroki Satake showing his prints to the artists

Hiroki Satake introducing various techniques to the artists

Basic
Training

Mokuhanga
Workshop

weiboid Buiutes) oiseg



Advanced program

From left: M. J. Pacheco, S. Numabe, L. Castafieda, A. Fortin, M. Schulenberg, Y. Nam and R. Lokke

Advanced Artist Program

June 26 - July 31, 2014
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The Advanced Artist Program is a project-based residency
designed for experienced print artists (not limited to the
mokuhanga medium) who have a particular project or
exhibition plan to realize with mokuhanga. This program
invites a professional Japanese printer and an artist to
advise participants. Each participant had a very different
background and approach which allowed productive
dialogues and exchanges between the artists during the

35-day residency.




Advanced .
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Program st
Residence

1. Grocery shopping at a local store

2. Group photo at the entrance to the residence
3. Preparing a gyoza party

4. Enjoying dinner at Hisago restaurant

5. Meeting with a kitty during a walk

6. Discussion at the residence library

weiboid pasueApy
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. Visit to Fuji-graphics Studio

Hiroki Satake checking the artists’ carving knives
Luis presenting work done at the studio
Knife-sharpening workshop

Shinkichi Numabe teaching printing techniques




£ & %84 | Print Works

* p12~p.22 | 28— /Key to Symbols -

b = h&/block

c = & /color

p = fYE#/passes

Is = A #—U% 4 X limage size
ps = R—s{—44 X [paper size

pi = #01k# /paper infomation
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BFv—I/LX+a—Y /Charles Coates= USA

Basic Training Program

1.Apparition of Repair
4b, 4c, 4p is=w23cm x h29cm ps=w23cm x h28cm pk: Awagami

2. Vision of Iron
4b, dc, 4p is=wibem x h19cm ps=wiScm x h21.5cm pi: Awagam|

Educations Profession

MFA in Printmaking University of Arizona, Tucson, AZ Artist,Teacher
BFA in Sequential Art, Savannah College of Art and Design, Savannah,GA

BFA in Classical Animation,Savannah College of Art and Design, Savannah,GA .
E-mail address

Exhibitions / Awards post@cwoodruficoates.com
2013 Winner of the Boston Printmakers Prize 3
Website

. http://lcwoodruffcoates.com/
Residence

2013 Vermont Studio Center, Johnson VT(received Fellowship award recipient)

12




m=> « v—%—/ Ning Mercer > USA/ China

weisboid Buues) oiseg

1. Fish
2b, 3¢, 2p Is=wd0cm x h20cm ps=wS50cm x h30cm pi: Kochi

2. MtFuji

4b, 4c, 4p X h26cm p: x h36cm pi: hion / Kochi
Educations Profession
BA, Fashion Institute of Technology AA, Kingsborough Community College Artist (painter)
Exhibitions / Awards E-mail address
2014 “Delicious”. Studio Gallery, San Francisco, US ningmercer@earthlink.net
2013 “OPA Western Exhibition”, Southwind Art Gallery, Kansas, US
2013 “Figures & Faces”, Pacific Art League, California, US Website

http://www.ningmercer.com
/Nings_Studio/Welcome.html

13




W4 —>+ ¢/ —=<> /| Natasha Norman = South Africa

Basic Training Program

1. Tsuki Kol
5b, 6c, 5p is=w17cm x h27cm p x h37cm pi:

2. Zazen (Wave Function)
3b, 4¢c, 4p is=w27.8cm X h17.5cm ps=w37.5cm x h27cm pi: Hanshion

3. Lake Kawaguchi Mist
Is=w22cm x h22cm ps=w31.5cm x h31.5cm

Educations Profession

Masters in Fine Arts at University of Cape Town Artist, Teacher

BA Fine Arts (Printmedia) at University of Cape Town

Exhibitions / Awards E-mail address

Exhibitions / Awards tasha.norman@gmail.com

2013 Slate Projects, Christies, London, UK ‘Multiplied’ Print Fair )

2013 Michaolis Gallorias ‘Betuasn the Lings' Website

2012 Commune 1 Gallery 'Salvo’ Birthday Group Show http://www.natashanorman.co.za/

2009,2010 KW Johnstone Research Scholarship

14




MJ LS« X574 R/ Brenda Petays > Canada

weiboid Buluies] oiseqg

1. Hair Dreams
1b, 2¢. 3p Is=w31cm x hdlcm ps=w33cm x hd2cm pi: Awagami

2. Stepping Stone
2b, 2¢, 2p is=wi9cm x h25cm ps=w28cm x h33.5¢m pi: Hanshion

3. Hair
2b, 3c, 3p Is=w23cm x h26em ps=w31.5¢cm x h37cm pi: Hanshion

Educations Profession
MFA University of Victoria Artist, Teacher
BFA University of Alberta

BA University of Saskatchewan .
% E-mail address

Exhibitions / Awards brenderpet@gmail.com
2014 Interactions: A Canada-Japan Print Exhibition, Embassy of Canada Prince ™~
Takamado Gallery, Tokyo Website
http://brendapetays.com/

Residences
2013 Self-directed Residency, Alert Bay, BC




W) » S+ L8/ Sari Vuorenpaa - Finland

Basic Training Program

1. lam looking for
5b, 5¢c, 6p is=w31cm x h4Scm ps=w4d0cm x h50cm pi: Awagami and Kochi

2. Nice to meet you
5b, 5¢, 5p Is=w28cm x h25cm ps=w34cm x h28cm pi: Kochi

Educations Profession
Lahti University of Applied Sciences, Institute of Fine Arts Artist
Satakunta Polytechnic, Fine Arts Kankaanpaa
Joutseno College (Joutsenon opisto) E-mail address
vy sari.vuorenpaa@pp.inet.fi
Exhibitions / Awards e
2013  Vip President-Terminal, Helsinki-Vantaa Airport, Vantaa Website

2012 “Momentary Melodies”, Gallery Laterna Magica, Light Room, Helsinki (with
Jarmo Vellonen)

2012 Kyoto City International Foundation Prize, The 25th Kyoto Art Festival 2012,
Kyoto Municipal Museum of Art, Japan

www.sarivuorenpaa.fi

16




WX 0Ly q)LnA K/ Carol Wilhide » UK

weiBoisd Buluies] oiseg

1. Fuji-san
2b, 2¢c, 4p is=w29.5cm x h21cm ps=w38cm x h29.5cm pi: Hanshion

2. Shadows
3b, 4¢, 3p is=w20cm x h38cm ps=w28écm x h42.5¢m pi: Hanshion

Educations Profession

PGCE London Institute of Education, London University Artist, Teacher
BA Graphic Design, Newcastle-upon-Tyne Pclytechnic

E-mail address

Exhibitions / Awards caroljustin1@googlemail.com
2013  Selected for the “Doubles” exhibition at St Maur-des-Fosses, §

Paris Website
2013  National Society at the Menier Gallery, Southwark. (Winner of http://carolwilhide.com/

the MAtthew White Ridley Printmaking Prize)

Residences
2013  Orleans House Gallery

17




Advanced program

Bm/L{—X+hR%Ax—4% [Luis Castaneda » USA

1. TENGAIH4.0
1b, 1c, 4p is=w58.5cm x h21cm ps=w60cm x h30cm pi: Hanshion

2. TENGAIH5.0
1b, 1¢, 6-9p is=w58.5¢cm x h21cm ps=w80cm x h30cm pi: Thai Kozo Paper

18

Educations

MA Graphic Desing, Post St. Joost Academy, The Netherlands
BFA Graphic Design, Persons School of Design, USA

Profession
Graphic Designer

E-mail address
vancastaneda@me.com

Website

http://www.vancastaneda.com/




WY 7 374 */3F /[ Maria Jodo Pacheco » Portugal

weiboid pasueapy

1. Untitied
3b,7c. 7p
is=w23cm x h28cm
ps=w30cm x h35cm
pi: Hanshion
A e o sed
T
2. Untitled
4p, 5¢, Sp
is=w15.5cm x h20cm
ps=w25.5¢m x h31.5cm
pi: Hanshion / Kochi
Educations Profession
Master of Philosophy — Aesthetics at the Faculty of Social Sciences and Humanity of the Artist

Universidade Nova de Lisboa, Portugal.
Graduated in Fine Arts — Painting at the Fine Arts Faculty — University of Lisbon (FBAUL),

Portugal.

E-mail address
pacheco.mjoao@gmail.com

Exhibitions / Awards

2009 Vaivém Sul, Convento dos Capuchos, Almada, Portugal. (Participation and
co-organization. Exhibition supported by Calouste Gulbenkian Foundation.)
2007 Maneira Branca, Cultural Center Emmerico Nunes, Sines, Portugal.

18




Advanced program

WSS e K« Bvy4 [ Ragnhild Lakke » Norway

1. Between Yeilow, Green, Red and Biue | .

2b, 3¢

is=wi8cm x h18zm
ps=w26.3cm x h31.7cm
pi: Hanshion

3. Pink and Yellow |
26, 2¢

is=wi8cm x h18cm
ps=w26.3cm x h31.8cm
pi: Hanshion

2. Betweon Yollow and Green Il
2b, 3¢

ig=w17.7cm x hi4em
ps=w26.3cm x h3t.8cm

pi: Hanshion

Educations

The Academy of Fine Arts , Oslo
The Artschool of Trondheim

Exhibitions / Awards

2012  «Taken by Gli», Gallery LNM , Oslo
2007 Kunstnerforbundet/ The gallery of an artist union, Oslo

Grants and Residences
2013 Ingrid Lindback Langaard Fond, grant for travelling/studying

Profession
Artist

E-mail address
ragnhild_lokke@hotmail.com




W7 L2792 FIbe 74+—7F 1> /Alexandre Fortin [> Canada (Montréal)

weiBoid paoueApy

1. Flower Delivery Bot .
3b, 3¢, 3p is=widcm x h1%cm ps=w23cm x h29¢m pi: Hanshion

2. Tennis Referee Bot
2b, 9¢. 4p Is=w24cm x h23cm ps=w30cm x h30cm pit Hanshion / Kochi

-~
3. Combini Dellvery Bot
Is=w24.5cm x h12em ps=w30.5cm x h19em
Educations Profession
Continued training in printmaking (intaglio, lithography, photoetching) , Artist, Moldmaker, Graphic Designer

Atelier Circulaire,
Montréal D.E.C., technical degree in graphic design - Collége Ahuntsic, Montréal 5
E-mail address

Exhibitions / Awards alexandrefortin@sympatico.ca

2012  Salon des membres, member’s exhibition Galerie Circulaire, Montréal

2008 Fictions Alimentaires, Galerie Circulaire, Montréal

2008 La premiére et la derniére, group exhibition for members of Atelier Circulaire,
Maison de la culture Frontenac, Montréal

21




WAy a =4 [ Melissa Schulenberg » USA

Advanced program

1. untitied
1-2b, 5-Tc, 5p is=w33cm x h23c¢m ps=w37cm x h27cm pi: Kochi

T TTUTTE

ko

2. untitied 3. untitied
5b, Sc, 5p x h39.5¢cm p: x h47.5¢cm pi: | ion / Kochi 5b, 5¢c, 5p is=w32cm x h39.5cm ps=w38cm x h47.5cm pi: Ogawa

Educations Profession

Master of Fine Arts, Printmaking. University of Colorado at Boulder. Artist, Teacher
Master of Arts, Printmaking. Purdue University, West Lafayette, Indiana.
Bachelor of Arts, Studio Art. Bowdoin College, Brunswick, Maine. ”

E-mail address

Exhibitions / Awards mschulenberg@stlawu.edu

2014  American Abstract Mokuhanga USA. Invited group exhibition. Sheehan Gallery,
Whitman College, Walla Walla, Washington. Curators: Keiko Hara & Akira
Takemoto.

22
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Warkshop

From left: A. Hue, M. Hinojosa, M. Jordan, D. Lee, J. David

Student Workshop

June 15 - June 21, 2014
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iK% 4 & TPop mokuhanga] EREL T. BYDRFKT—2
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Student Summer Camp is organized for a group of both
Japanese and international art university students. This
fiscal year had four students and two teachers from
Kansas University. During a short, six-day-long stay,
they explored the Fuji Five Lakes area and challenged
mokuhanga printing. At CfSHE Gallery in Tokyo, they
joined the “Pop mokuhanga” collaborative printing
workshop with Japanese art university students.

In cooperation with Yoonmi Nam(Kansas University)
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Workshop
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Optinal Tour
MI-LAB AIR 5-day Workshop

Sept. 15 - Sept. 23, 2014

BREKRELEICSMLI=/NTA - FoF—3 )L 7—
rE2d4—0EYa-EY/DIZAOLEHIADOE
& BBEAREKEOA TS a T LYT7—E LT . RER
THE. #EE@GER) . .EXTAQR~AOYT—%E
BLELEMIBITIEETZEZHBRL. ELAOMETT
FARTCEBOBAZRE LA RYDIEMISMELE
TARIREFEICECELZ, MI-LABIZE>TIX. V&2
DTOTF5LTI4.5 AOKEIZHD TOHRBE T L1z, 3E
VIR BRYEHFZRFLTVDIERHETOTS LY
FEHI—Fr UTICATTORVERREGY EL,

Bh:tva BY/OT KA FoF—S) 77— be2E-)

In cooperation with Setsuko Morinoue from Donkey Mill
Art Center, the optional tour of IMC2014 was organized
after the conference to visit Kamakura, Ogawa (Saitama
prefecture) and Fujikawaguchiko. The attendees enjoyed
making paper in Ogawa, exploring the area of Lake
Kawaguchi and doing mokuhanga for the last 3 days.
It was the first time MI-LAB hosted 15 people at the
residence. This experience will help us develop our short

stay program and student summer camp in the future.

In cooperation with Setsuko Morinoue (Donkey Mill Art Center)




Optional
Tour
Photographs

ANIE T AR S R
INNBrOER T R A
NI THOREME

-5. BEEISLD/LUBHORR

1

2.
3.
4

-5.

Papermaking workshop at Ogawa Town

Exploring the neighborhood of Ogawa Town

Cleaning kozo's barks

Katsutoshi Yuasa's demonstration of barren wrapping
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Workshop

AIR Seminar: Independent Artists & Global Connection

Apr. 30 - Oct. 17, 2014

AVTFARVTUR 7—FT4 A& TO—/N)L aRH 30 TATSA

Independent Artists & Global Connection Program

18 H#HROKREAR: RETFADTILRAAA TR £40m@
Apr.30 Introduction of international printmaking AIRs and studios. Jul. 26
$2E HEHOFTYAH. REA £5ME
May 13 Presenting and selling works Sep. 5
B3| HERE & RUEBRT ®£6E
Jun. 12 Finding time and place for creation ’ Oct. 17

BAREREZRT—23vT Bh: ho¥RKRE)
Jun. 21 Japan-US Print Workshop (in cooperation with Kansas University)
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Using a website to present your work

IREIDERRH (IMC2014 OFIfE% )
What is a print conference? Purpose of IMC2014.

FER . MERLSHROBRE
Conclusion: IMC2014 and tasks for the future.
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Born in Tokyo, Japan in 1978, he studied at Musashino
Art University in Tokyo from 1998 to 2002, then at the
Royal College of Art in London in 2003 - 2005. Since
graduating, he has taken part in several international
residencies such as Rijksakademie van beeldende in
Amsterdam and Cité internationale des Arts in Paris.

Website

ik nig
Katsutoshi Yuasa
IS MIRET

2014F4AN 510 BIZA T TL6EDCFSHET —9 ¥ a3 v T
Independent Artists & Global Connection - hREI % L T F & BA
%—(EH : HWTOSURVIVEE S) 2TV E L1z, 04F(XIIFERR
B, MERHETRKREORBELRERATHON.IA 2
F2EERAREXENSBAE SN IR ERRE S Y — LR ET
Lice ZCTREMRETEREDZ LIEZVALBICARTES T
NETHRTH T 74 TTELONET—RICT—RRET 4
ERITFT—FARL A2 LETUROWBERBLEY. Fr
SYU—LDHBOLEFO. RBETORTA FAVFPTLEVT—
IVAFIOALDOEHDOEMIERETVEL. F6RICX
BEEFRRE LEBAOERNKZOFELDXRGBEZTL.EL
TIR TN -BRKRESHEOEFROLESERZALY LEL,

J—2 a3y FITEEE0RAMEOSMBENAELFTYVELE
M ENFPELTVERZENSHELSHINOTELGL.SMED
ELN—WUEATH I EEXFRATLEZ LALEZDOHIC
LREEZEELTHEAELGYEREDHZRITTEIVL IS &
EDESICLTHREHEZERMSICREAL THTHFE L DM
ATWEENRZHEEY . RENMBERCOVTHE I ELY L. E
BIcHETHBZLEASHLEDLSICHSHELEZHRHELTYL
KON EVWSTEDANYRGHMBTHHEVNS S LITHSD
TEMANENFELLEFEHEONTVREZELDANER
PZRELMETLHADT.NEICTS>FENE2EDT—Y
LavITCEHIDID—HO NS URIZET—RIZBTFLFETT,

T 7= 3 v T0EMEOEZ AERAIRERECSMNT S
THHIEB>TVICEEHLLT . S —HOALMEMLEAN>
o ERERICEETH o EECRILLEOT7 TO—FISHL BN
HOoEOTHBELNEREZELTVET . LHL.7—Pa vy TR
TRISEADL ST UAAOBMNRE 1Y BHNORESA~SM
FTRELREDRRLENYFE L FEBRFEMVDI—T V3 Yy
TTCHON2LDEZLHYFLCAN. SERYBHEEZOHHEL
TRAGFERFLRY LELBDIELICIOL > FEHEREL TV
CERKUTHBERH>TVET.

www.katsutoshiyuasa.com

His works have been shown in international galleries

and museums.

We organized CfSHE Workshops “Independent Artists
& Global Connection - Connecting to the World through
Printmaking” — from April to October. The year 2014
was special for mokuhanga because big woodblock
print exhibitions were held in two major museums (Edo
Tokyo Museum and Yokohama Art Museum) and the
2nd International Mokuhanga conference was held in
September. So we set the theme of “How artists survive
in the world” for young artists who want to earn their
livelihood with printmaking. In the workshop, we gave
them information about artists-in-residence programs, a
way to work with galleries, along with some writing and

presentation skills in English.

About 10 people participated in each workshop. We
predicted that most participants would be students but
in fact many came from the workforce and created art
in their spare time. Most of them were anxious to find a
balance between a part-time job (for living expenses)
and work for art. In reality, how to keep making art works
after everyday work is @ much more serious problem than
students’ worries about the future. We think this balance
between work and making art is very important so we are
going to set up “work balance” as a theme of the 2nd set
of workshops in 2015.

Furthermore, we thought that most workshop participants
were going to attend the 2nd International Mokuhanga
Conference, however only a few people did. So we
deeply reflected on this fact and rethought our approach.
Nevertheless, after the workshop, we heard great news
as one artist got a chance to go to an artists-in-residence
program in the US and another went to Europe to
participate in a group exhibition. Our CfSHE Workshops
have just started so we have not yet produced significant
results. Nonetheless we think now is a time of sowing and
it is very important that we nurture this activity for future

results.
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International Mokuhanga Conference 2014 Satellite Program

Program Duration:
Sept. 10 - Sept. 14, 2014

Venue:
3331 Arts Chiyoda 1F

Organized by:
IMC International Committee

Co-organized by:
IMC2014 Geidai Committee
Center for the Science of Human Endeavor

Grants by :
Agency for Cultural Affairs, Government of Japan, in fiscal year 2014
Arts Council Tokyo
(Tokyo Metropolitan Foundation for History and Culture)

Grants by (for delegates):
Australia-Japan Foundation
City of Amsterdam
Daiwa Anglo-Japanese Foundation
DutchCulture | TransArtists
Embassy of the Kingdom of the Netherlands
Great Britain Sasakwa Foundation

Cooperated by :
Awaiji City
Embassy of Canada

Endorsed by:
Australian Embassy
Embassy of the United States of America
The Finnish Institute in Japan
The Royal Norwegian Embassy
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Trade Fair participants (RE&H.SmE K )

Hiromi Paper,Inc. Hiromi Paper,Inc.
WIHEHE RS Hosokawa-shi Craftmen's Association @ @
The Japanese Paper Place The Japanese Paper Place ~
XRFTENRKIBRMES Mino Handmade Paper Co-operative %
BRASLHFERR—\— MORIKI PAPER CO., LTD. -
IR Ozuwashi AR
Paper Connection International, LLC Paper Connection International, LLC E "r “7‘ m
BASHPCMITE PCM Takeo Corporation

AMAEARE Sekishu-washi Kubota DCM
EOYTEHR S Michihamono Industrial CO.,LTD. T AKE G

RILAA DT EBA S Holbein Works, LTD.

&

Morikr Paper

Trade Fair
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Paper Dialogue
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Guests from support organizations(B1 7045 5 LDEN)

Bl EE

Takanobu Minamikawa

Unit Chief from Agency for Cultural Affairs,
Government of Japan, Arts and Culture Division,
Office for the Support of Arts and Culture

A—R b5 Y 7 REEXLIRERED
(ZBRTEE)

it

Hitomi Toku

Cultural Officer, Australian Embassy and
Australia-Japan Foundation

ERXRE®IS 2= r—>a vt i —
B ET

Sachiko Kanno

The Japan Foundation Communication Center

F 5 v & EEAMERE AL IEHED
mEEE

Nene Takagishi
Press and Cultural Affairs, Embassy
of the Kingdom of the Netherlands

Attending Directors / Org. (&M {k)

Facilitator/ Moderator: Maria Tuerlings, DutchCulture | TransArtists, (The Netherlands).
Karen Kunc and Kathy Puzey, Constellation Studios (USA)

Dariusz Kaca, Strzeminski Academy of Fine Arts (Poland)

Dolores (Bunny) de Sade, East London Printmakers (UK)

Elspeth Lamb, Glasgow Print Studio (UK)

Ruth Miller and Laura Boswell, Oxfords Brookes Printmaking Studio (UK)
Karen Helga Maurstig and Elisabet Alsos Strand, “20 Coastal Stations” (Norway)

Toshio and Tetsuo Soyama (2L, Zik), Fuji-graphics Studio(Z7243 7 « v o AREIE) (Japan)

Shoichi Kitamura (d£415%—), Kitamura Mokuhanga Studio(dt# kikE T %) (Japan)

Hiroki Morinoue, Donkey Mill Art Center (USA)

Keiko Hara, Whitman College Mokuhanga Center (USA)
Neil Malone, Julie Irving, Adrian Kellet, Melbourne Printmaking
Victorian College of the Arts, University of Melbourne (Australia)
Sofie Dederen, Frans Masereel Centrum (Belgium)
Kristien van den Oever, Amsterdam Grafisch Atelier (AGA) (The Netherlands)
Jo Frenken, Jan van Eyck Academie, Charles Nypels Lab (The Netherlands)

Eva Pietzcker, druckstelle (Germany)

Umberto Giovannini, Opificio della Rosa (Italy)

Keiko Kadota (P 171 F), MI-LAB/ Nagasawa Art Park (Japan)

&
’
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Junko Kouno
Daiwa Anglo-Japanese Foundation
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Ryuko likubo
Cultural Officer, Embassy of Canada
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The second International Mokuhanga Conference (IMC2014) was
organized in Tokyo 3 years after the opening of the first conference
(IMC2011) in Kyoto and Awaji-city.

To coincide with IMC2014 (held at Tokyo University of the Arts),
we organized the satellite site. Entitied as "Inter-nation and
Interpretation”, we invited the directors of international printmaking
AlRs and studios to introduce their programs. During the four-day-
long conference, many visitors enjoyed the respective studios' booths
showcasing their prints and documents as well as the trade fair of

printmaking tools and materials.

m Directors Meeting (Sept. 12 - 13, 2014)
A networking seminar for the directors of 17 printmaking
AlRs and studios.

m Open Forum (Sept. 12, 2014)
Slide presentation of the individual AIRs and studios.

W Showcase "Inter-nation and Interpretation” (Sept. 11-14, 2014)
An exhibition presented by AIRs and studios

M Trade Fair (Sept. 10 -11, 2014)
Trade fair of paper, tools and pigments for mokuhanga.

®| Paper Dialogue (Sept. 11, 2014)
An opportunity both for printmakers and papermakers to
meet and exchange views on washi.
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IMC2014 Satellite Photos
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Welcome to International Mokuhanga Conference 2014 and Satellite Program

Welcome to the Second International Mokuhanga Conference 2014

and Satellite Program!

The second occasion for the IMC conference is the story of an
evolving journey. In myriad ways we are all acquainted with the flow
of awareness of Mokuhanga as a particular art and craft made in
Edo period Japan that impacted the international world of art and
design. This story is ongoing, as the transmission of that impact has
been felt through endless variations, interpretations and innovations
that have energized our viewpoints of the world. Mokuhanga prints
and printmaking have cultivated an awareness of mindfulness, and
qualities of hand skills are essential now as a human-scale value
in today's remote "irtual" world. Now the story continues to evolve
with our journey to gather here and draw together those of us who

represent the many facets of Mokuhanga.

For this second IMC2014 and Satellite Program we have all
journeyed, near and far, to be here at this time and place for the
singular goal of continuing to expand the horizons for Mokuhanga.
We invite others along with us to enable this art and craft to flourish
and grow as a living art - and not a museum artifact. My personal
goal as an artist is to help develop an expansive and inclusive critical
language on woodblock printing qualities, on the meaning of making
in this way. We as viewers recognize nuances of meaning from the
kinds of printing effects possible in all forms of relief printing, for the
presentation of woodcut prints in all traditional forms, to prints and
installations that challenge print theory and practice for artists today. |

believe that there is 2 woodblock aesthetic that encompasses Eastern

and Western traditions, that is readily understood and enjoyed by

many world wide.

We propose a mission charter to acknowledge the IMC effort
heretofore and to give purpose for our gathering now and into the
future:

- to be inclusive of and inspire all woodblock artists/craftsmen/makers
at all levels

- to develop woodcut/woodblock aesthetic language and to promote
dialogue therein

- to encourage innovations across all levels of printmaking

- to preserve skills, craftsmanship, traditions and materials

- to foster work sites that are receptive to woodcut/woodblock
printmaking

- to cultivate our global connections, friendships and networks, and to
create opportunities for collaboration

- to value the experience of all makers, particularly the making by
hand

- to share and exchange openly

We all can take on this role of recognizing and speaking for the
qualities of making that Mokuhanga so beautifully encompasses. Our
gathering together helps to formalize this dialogue and the cross-
fertilization that will ultimately send waves of impact again on new

journeys.

Thank you for being part of this flow!

Karen Kunc(Chair, IMC International Board)
Cather Professor of Art
University of Nebraska-Lincoln,USA
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Printmaking AIR and Studio Directors Meeting Summary

Day 1.

Karen Kunc, Chair of the IMC board, introduced the session. She
emphasised that the directors meeting was intended as a “meeting
of the minds” to share thoughts, ideas and experiences and see
where that leads. The Satellite program and this directors meeting
is the result of the expressed need of the studio directors to look
into possibilities for collaboration and exchange with international
colleagues. It is a unique opportunity for discussion.

Maria Tuerlings opened the discussion by noting the open, brain-
storming character of this first discussion. She invited the group to
talk about the reasons why each of them is interested in interna-
tional collaboration, why it is important for them personally, for the
artists they work with and for their organisation.

Everyone mentioned being inspired, getting new input and new
energy as major driving forces for collaboration. Meeting new
colleagues from different cultural backgrounds is important to es-
tablish international connections, to exchange visions and ideas,
knowledge and skills; it leads one to reflect on the role of different
media within the graphic arts and their meaning amongst contem-
porary arts. For young artists, an exchange or residency is often a
first official step into an international professional development.
“Through international exchanges you are hoping for understanding of culture
but you actually end up with the misunderstanding of culture and | found that
misunderstanding is the catalyst for creating some new attitudes and new un-
derstanding of the world. So for me it's essential that people actually bump into
each other, be together. “ Neil Malone

The directors underlined the value of personal contacts in estab-
lishing successful exchanges, both among themselves as directors
and for artists driving future international exchanges, so as to be
able to invite each other, invite teachers and/or students.

All directors agreed on the importance of this gathering as a way
of forming this personal contact for directors in this specific field of
the graphic arts. To meet as directors of graphic and print studios
and discuss peer-to-peer the issues that are specific to the sector
seems a more effective way to establish collaborations than having
these discussions in a broader context of large general network
meetings.

Also the setting, the combination of the Satellite program as part of
the IMC 2014, the exhibition of the works produced in the graphical
studios and this directors discussion was acknowledged as a very
good format and first step for future collaborations among these
directors as hosts of artist exchanges. Especially the exhibition of
works produced in the studios was of great importance for artists
and students from Japan who could now better understand what

these international studios/residencies/universities are about and

how they can be a new inspiration to them.

On a more concrete level the directors acknowledged that ex-
changes open new perspectives and ways of looking at the medi-
um. They facilitate dialogue and reflection on the graphic art itself,
as well as a rethinking of the role of the medium in the context of
broader aspects of contemporary art. These exchanges also facili-
tate the exchange and learning of technical knowledge and skills.
The discussion brought out issues such as interdisciplinary col-
laboration of print media with other art forms, issues of education,
health and safety, low- or non-toxic printing, fundraising, publicity
and many other practicalities involved in the running of a print stu-
dio or residency.

Coming from very diverse backgrounds ranging from universities
and institutions to small private studios, the directors came to the
conclusion that this discussion was a first step, bringing out ideas
like exchanging master printers and inviting them to run work-
shops, exchanging teachers, followed by student artists working
each year in a different country, learning new technical skills or
strengthening old ones, and researching new artistic themes. The
personal contacts, the connections which the directors establish in
this way between themselves and their 17 studios’ networks are a
good starting point.

With this conclusion the “open mind” brainstorm session of the

afternoon was ended.

Day 2.

On the second day, the meeting started with a summary by Maria
Tuerlings of what had been discussed the previous day.

The discussions continued, focusing on the practical details of es-
tablishing international exchanges and in particular exchanges of
Japanese students and artists.

The group acknowledged the urgency of access to print studios
and residencies in other parts of the world for young and emerging
artists. This was particularly discussed in relation to young inward-
looking Japanese artists, who are not much aware of the important
opportunities residencies abroad hold for their artistic develop-
ment: opportunities for encountering international colleagues,
learning about other cultures, discovering new techniques and ex-
pressions. Creating this awareness and perception should be part
of the educational process.

This group has a great need for valuable information on these op-
portunities. In addition, Japanese role models could help them un-
derstand what an international exchange or residency could mean
for their artistic development, bringing them new friends and new

networks.




The language is an obstacle. It was suggested to offer good infor-
mation in Japanese on studios, residencies, workspaces for these
young artists.

Another obstacle is the Japanese educational system itself. Teach-
ers teach technical skills to young artists but do not teach them
how to be independent after learning the basic skills. Artists have
not matured their ideas and interest in going abroad most likely
because they do not have enough role models. We need to create
more models otherwise they have no chance to learn. Role models
could also be mentors to young artists. For instance yesterday’s
forum, where the directors presented their programs, can be a
good trigger for young Japanese artists, a very important opportu-
nity for students to see and learn about international programs in
the graphic arts.

The group talked in depth about issues like cultural differences and
how exchanges can be established successfully despite these dif-
ferences. Steps to take, points to take into consideration, money/
funding issues, administrative barriers, having the right artist in the
right place, the connection between the artist and the community,

all these topics were discussed at length.

Conclusions and ideas:

i Establishing personal contacts through face-to-face
meetings is the basis for successful exchanges and the most ef-
fective way to start developing them. We all learn about what we
do and why, explore options for exchange between our organisa-
tions, introduce artists to each other and give them a broader plat-
form by connecting them to the circle we operate in .

23 Meetings such as this one, taking place in the context
of the IMC and combined with exhibitions of work produced in our
graphical studios, provide artists with a good idea of what is out
there for them. They see things that they may find particularly in-
teresting and this can lead to going abroad, to becoming an inter-
national artist.

3. Presentations by the directors, like the ones that took
place yesterday, provide an important means for the audience,
especially young artists, to learn about the programs of the stu-
dios/residencies represented in the exhibition. Personal informal
interaction after these presentations offer chances for first con-
tacts with the studio/residency hosts so as to explore a potential
exchange.

4. Directors providing workshops for young artists/students
should take advantage of conferences and meetings such as this
one and the next IMC Conference. In so doing, they allow Japa-

nese graphic artists to ask directly about their programs, related

funding opportunities, how to apply and so on. These workshops,
being the occasion to talk face-to-face, are easier for young artists
to navigate. Furthermore, they provide the studio/residency direc-
tors with knowledge about the wishes and needs of young Japa-
nese artists.

s Tailor-made workshops on international residency pro-
gram opportunities, the ease of finding and applying to such a pro-
gram, should become part of the artist's education.

6. Establishing role models, Japanese artists who have
experience in being abroad and working internationally, would help
to break barriers for young artists.

7. For the next IMC we should consider inviting Japanese
teachers of art schools/universities for a workshop with their in-
ternational colleagues so at to establish personal contacts as the
basis for student exchanges. This is a key success factor.

8. The data collected by DutchCulture|TransArtists on resi-
dency programs for the graphical sector can easily be shared with
other partners. Partners could possibly translate the material into
Japanese for easier access by Japanese students/artists. Maria
Tuerlings will discuss this option more in depth with Keiko Kadota.
However Keiko Kadota will probably need help to realize that,
therefore she invited everyone, stressing that all suggestions and

offers are welcome!

On behalf of the whole group, Maria Tuerlings thanked Keiko
Kadota for inviting all the directors and providing them with this op-
portunity for a very fruitful discussion. She also thanked her won-
derful staff for their great contribution to this successful meeting.

Maria Tuerlings thanked the group of directors who “borrowed their
brains* for this inspiring discussion which was a joy to lead. She
expressed the wish that this meeting would be the starting point
of future exchanges between the directors and Japanese artists,
helping them take steps to access the opportunities that are avail-

able out there, internationally.
Thank you.

September 2014

Maria Tuerlings (Facilitator)

Program Director,
DutchCulture | TransArtists Desk

http://www.transartists.org/
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