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Foreword

his annual report on the MI-LAB residency is an im-
T portant record of an artistic journey — and records
the gift of immersion and time that these artists have
given to themselves to explore the time-honored process
of mokuhanga. | was also like these artists, and so many
others, who have enjoyed — and struggled - with this gift
of time, to learn in a new setting, in a strange and beauti-
ful country where we are foreigners, with other strangers
who have set on this same path. Yet this was a welcome
experience, to be outside of one’s regular place, and to
join with others in a creative space with such warm hosts
as the Japanese people. | aspire to do more mokuhanga
works yet, but my braided stream of activities, interests
and ambitions, along with life distractions, rarely let me
enter into that experiential state of being such as | experi-
enced during my residency time now some years past. |
know these artists also can describe their great residency
experience in terms of immersion, self-reflection, amid
new companions and welcome challenges.

Remarkably for these artists, and for us all, the measure
of success is recorded here in these new contemporary
printworks that is their personal journey of discovery and
awareness through art making. There is room to add these
contemporary voices to insure the development of moku-
hanga, to enable the dissemination and preservation of
this important special artistic heritage of Japan, as it now
belongs to the world.

The continuity and longevity of this journey for artists that
began with Nagasawa Art Park, and continues with MI-
LAB, becomes an interesting test of the self on how to take
in these special skills, to learn in a focused environment,
and to do something “new” or innovative in an artistic pro-
cess and craft that has such historically high standards of
artistic qualities and historical weight. This can be daunt-
ing to artists, who are willing to take on all of this “bag-
gage.” Yet we all who have participated in the residency

programs now carry an unmistakable identity for woodcut
and inspiration from mokuhanga.

The remarkable mission of the MI-LAB focuses on this
multi-faceted pathway through individuals from all over
the world, creating a remarkable world-wide network of
artists and teachers and patrons for this art form. We are
very fortunate to have such a guiding light and spirit, and
the valuable network of each other to continue to develop
and innovate with mokuhanga.

This most recent class of resident artists, who worked very
hard and pushed themselves during the limited time of
their residency, are to be congratulated and recognized for
their persistence and creativity. They join in the larger jour-
ney, beginning with NAP, now MI-LAB, and through the
first International Mokuhanga Conference (IMC2011), and
ongoing still with extensive plans and preparation under-
way for the upcoming IMC2014 in Tokyo. We each must
contribute a part to this process, as artists and teachers,
as those who speak and organize, as those who become
accomplished practitioners of this sensitive, difficult, versa-
tile, specialized printmaking process. We join in the effort
to bring this adaptable and contemporary medium for
aesthetic understanding and critical dialogue to the next
stage of world influence from mokuhanga.

Karen Kunc

Cather Professor of Art
Department of Art and Art History
University of Nebraska-Lincoln
USA

Keren Kunc participated in Nagasawa Art
Park Residency in 2001. Since then, she has
established abstract expression in mokuhanga.
She currently teaches mokuhanga as well as
western printmaking techniques at Nebraska
University. She is a chair of IMC International
Board.
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Director's message

Upon Closing of fiscal 2013
Artist-in-Residence

pon closing of the 2013 Artist-in-Residence program,
U | would like to express my sincere gratitude to
everyone who provided us with generous support and
cooperation. This fiscal year's activities are collected in this
book as an annual report of MI-LAB.
This year, MI-LAB has marked three-year anniversary since
its foundation at Fujikawaguchiko-cho. Having familiarized
ourselves with this new environment, we established two
new programs this year in which following three programs

were organized.

1. Continuing Study Program for Advanced Artists (New
Program, From June 20, 2013 to July 25, 2013)

This program supported the work of five participating
artists from four countries. The artists came from different
backgrounds, not only printmaking but also painting and
music. This diversity allowed them to tackle mokuhanga
in innovative and experimental ways, successfully pushing
the boundaries of conventional printmaking.

2. Self-development Program for Mid-career Mokuhanga
Artists (From October 6, 2013 to November 11, 2013)

This program had the participation of five mid-career
artists from five countries, whose work engaged with
mokuhanga as artists and educators. This program had
the theme of “Foundation and Application” of mokuhanga.
For this program the artists enhanced their expertise by
receiving advice on tool maintenance, the use of various
materials and ways of expressing themselves, as well
as other related craft techniques such as joining and
mounting of paper.

3. Researcher Program (New Program, September 25,
2013 - October 15, 2013)

This program had the participation of an American print
artist and educator currently working on the publication
of an introductory text on mokuhanga. While technical
manuals of mokuhanga and the study of Japanese printing

papers (washi) have been an important part of Japanese

art for a long period of time, this information is not readily
available in other countries. In response to this situation,
the Researcher Program was launched for those studying
mokuhanga-related subjects whose research is scheduled

for publication.

At the beginning of both program 1 and 2, artists
grappled with what they saw as restrictions associated
with mokuhanga. They learned how to create an image
that was completely dependent on carved woodblocks;
they adjusted to unfamiliar Japanese paper that was
receptive to the watercolor used on the blocks, and came
to appreciate the way the color goes into the paper, rather
than sitting on the surface, as with oil base printing.

The artists gradually achieved various expressions in
harmony with the potential of the materials. The resulting
works revealed the identifiable personality of each artist.
MI-LAB organized an exhibition of the works created
during the residency that showed the challenges the
artists faced during the program. The artists’ efforts were
also featured in a short documentary of filmed interviews.

The Artist-in-Residency training program in mokuhanga
can be regarded as a promotion of cultural exchange.
It enabled eleven international artists to immerse
themselves in a Japanese community, and become part
of a cooperative group of artists working toward the
same goals. We hope the cultural understanding which
evolved from this artist residency — a chance encounter of
the eleven artists in fiscal 2013 — will facilitate the artists’
careers and that they will maintain this important cross-
cultural network into the future.

Keiko Kadota

Program Director
Mokuhanga Innovation Laboratory



Researcher program
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April Vollmer > USA

Profession: Artist, Educator and Writer

E-mail:  april@aprilvollmer.com
Website: www.aprilvollmer.com
Educations

Hunter College, New York City M.F.A. 1983

Selected Exhibitions

2010 Radial Patterns, Cheryl McGinnis Gallery, NYC

2008  April Vollmer Woodcuts, Akademija FLU Centre for Graphic Art
&Visual Research, Belgrade, Serbia

2007 Hana to Mushi, Steinhardt Conservatory Gallery, Brooklyn
Botanic Garden, NYC

Publications

The Renaissance of a Japanese Woodblock Technique, Grabado y
Edicion, No. 36, December, 2012.

Mokuhanga International, Art in Print, Volume 2, Number 2, 2012.

The First International Mokuhanga Conference, Kyoto, Southern
Graphic Council International Graphic Impressions, November, 2011.

Workshop / Teaching

Lower East Side Printshop, yearly workshops in Japanese woodblock, NYC
Farnsworth Museum, Rockland Me
Japan Society, New York City
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esearch for Educational Practice: Book about Teaching

Mokuhanga Japanese Woodblock Workshop, a short
course in mokuhanga by April Vollmer To be published by
Watson-Guptill, a division of Random House, in 2015

The book | am working on is designed to reflect the material |
teach in a short course in Japanese woodblock to beginning
students in the United States. Mokuhanga is an environmentally
safer way of working that does not require a press, and can
be done in a small space. For this reason it deserves to be
better known outside Japan. This book is designed to be an
introduction that provides a foundation for artists who wish to
learn the basics of the technique and to provide resources for
further learning.

This research project at MI-LAB was designed to broaden the
scope of the book by clarifying technical details of materials,
printing, and carving, but more fundamentally, to locate
mokuhanga within the context of Japanese culture historically
and in contemporary art practice. The residency began
with an examination of Keiko Kadota’s collection of washi
and mokuhanga books, and a discussion of papermaking in
Japan. Japanese papers are essential to Japanese printing,
so an understanding of paper is fundamental to mokuhanga
printing.

A significant part of the residency took place in Tokyo, where
| was invited to give a two hour talk about my artwork and
teaching at Tokyo University of Fine Arts by Assistant Professor
Seiichiro Miida. | met several printmaking teachers for a lunch
meeting before the lecture, and was assisted by two English-
speaking students in the department. Approximately to
fifteen printmaking students attended the lecture, all seemed
particularly interested in information about printmaking

Researcher program
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scene outside Japan, learning about international residences,
conferences and other opportunities.

Before returning to MI-LAB, Hayato Fujioka and | were able to
visit the exhibition at the College Women's Art Association
of Japan, a well-known showcase for Japanese prints, where
we met with Patricia Hiramatsu, the Director of the Print
Show, to discuss the show. It was helpful to see the number
of mokuhanga prints in the exhibition, and | was impressed
by the quality of mokuhanga prints by Seiichiro Miida and
Akira Kurosaki. The exhibition helped me to understand better
the place of mokuhanga within the contemporary Japanese
printmaking field.

The benefits of the residency have extended beyond the
residency period to include additional meetings in Tokyo.
Beatriz Inglessis, a graduate of Tokyo Geidai, showed me to
traditional art materials shops near the university. | was pleased
to be included as an observer at the university demonstrations
for students, where | saw cutting and printing by masters of
reproductive mokuhanga from the Adachi Institute. My final
days in Tokyo also included visits to the papermaking facilities
in Ogawa, to the shrines and temples of Nikko, and an evening
with the retired head of printmaking at Tokyo Geidai, Tetsuya
Noda.

In conclusion, the writing residency at MI-LAB has been
indispensable to the progress of my book, both for the detailed
information about materials and technique; and for the context
and history of woodblock in Japan. It has also given me
connections with experts in the field and to artist-printmakers
who share my interest in promoting mokuhanga outside Japan.

April Vollmer
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5b, 7¢, 5p is =w22.5cm x h36cm,
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Belonging
5b, 5¢, 4p is =w78cm x h43cm, ps = w98cm x h66cm, pi = Awagami 7monme

Artist’s Comment

My intention upon arrival was to find a deep rhythm within, to capture
my sense of mokuhanga - the tradition, the ancient wonder, the tools -
and make it contemporary. To use all the best notions of what carving a
woodblock has been, and turn it into a modern representation of what
it might be. The fragility and variety of handmade papers has added an

element to my work that has been a process of discovery and delight.

Throughout the time here, in this idyll, | have dug deeply within myself and
returned to the roots of my watercolour foundation, to express what has
always been true. "Impermanence" of the fleeting beauty of nature, and
indeed life itself, has been the story | wish to tell. Atmospheric conditions
played a large part in my consciousness while watching mists in mountains.
This sojourn has become a dance of shifting light, wood shavings, humidity

and the transience of time.

Organizer’s Comment

As a painter, Danielle challenged the restrictions of mokuhanga and
established a very innovative expression. She composed different blocks
onto a sheet of paper and formed a unique image without using the
kento registration system. This technique beautifully expressed her theme

associated with Lake Kawaguchi’s environment and its abundant nature.

weiboid pasueapy

Educations

Painting at Art League -New York City
Painting - University of Waterloo, Canada
Master’s seal in Sumi-e — Nanga School, Toronto, Canada

Exhibitions / Awards

2009  Florence Biennale — President’s Choice Winner
2011 UKFine Art Trade Awards — Best New Artist

Profession
Artist (painter)

E-mail address
painter.danielle@gmail.com




Advanced program
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Fuji View
2b, 2¢, 2p is=w29.7cm x h21cm ps=w37.7cm x h29cm pi: Kochi machine made paper
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Calligraphy
2b, 1¢, 2p is=w19cm x h25cm ps=w27cm x h33cm pi: Ogawa

Artist’s Comment

As a beginner of mokuhanga, | found the possibilities of mokuhanga very
exciting. | enjoyed seeing different printing results created from the same
image by applying different color washes and manipulating the amount of
water used in printing. It was also exciting to see the beautiful wood grain
texture in some of the prints made in the studio. One of the challenging
aspects of printing for me was the change in color of inks and washes as
they dried. However, | was very lucky to have been in the program with
more experienced printmakers who were eager to offer advice and help in

my printmaking.

Mount Fuji and Kawaguchiko have been a great source of inspiration for my
artwork. | truly enjoyed living in Kawaguchiko and found myself astounded

by the beauty of the environment everyday that | have been here.

Organizer’s Comment

Her commitment to work with a very simple image of Mt. Fuji and to
experiment various printing enabled her to learn the fundamental elements
of mokuhanga. She devoted a great deal of time for the study of inks, water

and paper whose achievement is admirable.

10

Educations
B.A.in Yale University, New Haven, CT, USA

MFA in Goldsmiths College, University of London, UK
Exhibitions / Awards

Hong Kong
2012 The Long Goodbye, Gallery EXIT, Hong Kong

Profession
Artist

Postgraduate Diploma in Fine Art, Chelsea College of Art and Design, London, UK

E-mail address

christinemyng@gmail.com

2013 ArtBasel Hong Kong 2013, Hong Kong Convention and Exhibition Centre,
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Mt. Fuji at Dusk
3b, 3¢, 4p is=w36cm x h26cm ps=w43cm x h33.6cm pi: Kochi, Echizen

P—=T4AMDIAAY b+
ETOTOTSLCBINTCERTEEAZELLRVET, SH. APWIC
KO TEDHHEEELTERGLS, (FRDIYDA VY RAEL =230 %2%
IFE L, BERICVZE. GHAG IREMOER] ThREZES S RN
RBEIZOENEESHT LT BRROBAFRICBEYE LI, TDLE Fh
BELLOELETED LI LELR !

BEREDGET —T 4 A MPT FNA Y —E—HEICHHET 5T & T RRED
FAPH LWMEIC DWW TERERTENTEE Lc, £ ITOELVRIE,
At REPEROALEEMNS T LIE FACEDTETHLAREBLRRE
Y& LT

FEEOIAVE

7O-LYADKRRELEWVIIHERE, FEEBRINFE CHHARRE TRET D &
L. D ORTHRE LTVWE Lz, AESELCHKRTREY ZER3AIC. B
DRFFISEHHOTTC. HEDERERIFIOED TENTEDTIFEWLD &
BOWET,

The Conversation at Mt.Fuji
5b, 6¢, 6p is=w18cm x h26cm
ps=w26cm x h35c¢m pi: Kochi, Echizen

Artist’s Comment

It has been an honor to be in Japan for five weeks as part of Keiko Kadota's
mokuhanga program for international artists. The inspiration for my prints
came from daily seeing the formidable Mt. Fuji in nature's ever-changing
dance with wind and water. While in Japan | wanted to make a traditional
figure ground print but push the forms and colors to create a playful

tension within the space. | even climbed Mt. Fuji to the summit!

The many experiences with mokuhanga artists/advisers combined with
the concentrated time for working have given me much more confidence
in this technique and knowledge of new papers that | did not have. It was
important to do this work in Japan and experience the weather, people,

gardens, resources and beauty that is here.

Organizer’s Comment

Florence challenged herself to depict perspective landscape, while
mokuhanga is generally more suited to printing flat images. She printed
the same block many times, manipulating colors and tones and achieved

her ideal image.

weiboid pasueapy

Educations
BFA Visual Design, Auburn University, USA

Exhibitions / Awards

2014 Abstract American Mokuhanga - Sheehan Gallery, Whitman College,
Wala Wala, Washington, USA

2011 International Mokuhanga Exhibition: Dialogue & Dialect - Kyoto International

Community House, Kyoto, Japan

Residences

2013 Vermont Studio Center, Printmaking Residency, Johnson, Vermont, USA

2012 Pollock-Krasner Foundation, New York, USA

Profession

Artist, Co-founder /Director of Kentler
International Drawing Space

E-mail address
florence@florenceneal.com

Website

http://www.florenceneal.com/




Advanced program
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Sanctuaries
9b, 14c, 14p is =w38.7cm x h24cm,
ps = w48.5cm x h34.5cm,

A Peculiar Rain
pi = Kochi machine made Kozo 3 monme

9b, 10c, 10p is =w16.5cm x h24cm,
ps =w23.3cm x h31.3cm, pi = Kochi machine made

P=TA4A+DAXY b

ELHHENCEVTH S, RIFUTDOLSGERES LOGIERBICEENSE
Lizce REV RINAT— Bl F4. P RIBCY, BEES LI,
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53 DXRBEFU, SBEEDKEZBEL T BHERRICAOMEEVES
N BfE BGEEERTENTEF LS,
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To2AT VR TBEERSNDYIC, BadA A—IHMMESNISEVIIRE
Bh, BUOMTTTERICLE LTz, ZhUch Y. {ERORRRESETIFE LU,
IR RELERARRINE LT,
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Weightless but not Immortal

12b, 16¢, 16p is=w43.3cm x h27.3cm,
ps=w48.5cm x h37.6cm,

pi= Kochi 20 monme, Awagami Kozo 3 monme

Artist’'s Comment

From the moment | arrived to Fujikawaguchiko | enjoyed an excellent
working environment, which included the following: good advisors, facilities,
materials, expertise and encouragement. As the weeks progressed so too did
my awareness and intimacy with the materials and processes of mokuhanga,
I was able to print three editions that | think capture the luminosity integral
to Japanese water-based prints. Seeing what the other participants were
accomplishing was also informative. The concentration, confidence and
diligence needed to print technically challenging images was the fruit of

these five weeks.

The collaborative art and living environment that was shared at the residency
house in Fujikawaguchiko and the work that | completed here will leave a
lasting impression in my memory. After five weeks of inspiring interactions
with fellow artists and making work in the shadow of Mount Fuji | have
increased my knowledge, technique, and mokuhanga finesse. What is perhaps
more telling of the success of the program is that my desire to continue making

mokuhanga woodcut prints has also been greatly increased.

Organizer’s Comment

Brian printed different images on thin papers that he layered and sewed
together. In this way, he succeeded in expressing luminosity whose unique
colors and textures are difficult to achieve by means of the conventional

discipline of mokuhanga.
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Educations

B.F.A. Printmaking, University of Kentucky, USA
M.F.A. Printmaking, University of Nebraska , USA

Exhibitions / Awards
2013 Galerie Kuhl Dresden, Germany

2013 Galerie Apart, Marcilhac Sur Cele, France

Residences
Hochschule Zittau Gorlitz

2013 Mokuhanga Prints: Riding the Great Wave, The Richard F. Bush Art Gallery, USA

Profession

Artist, Dozent for Bookarts at the Hochschule
Zittau Gorlitz

E-mail address
briancurling@gmail.com

Website

www.brian-curling.com
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Japan Empera Family
2b, 4c, 3p is=w36cm x h24cm ps=w46cm x h32cm pi: Kochi

P—=T4AMDIAAY b+

O ARICEVNH. HROEEIGEN T BICKRE DT feldH Y TEHLL
A2y TR MDARLTCINE LI, CDTEFTEND T ENTEFT LA
BEEDS L, RETBUZRDLSICEH L. BARRLE L, 128
IFEICK ST &0 2 DBIFHEDIE. 3DBEREY EHEDTHE. 4 DEIF
KERREDIEY 7. 5 DBIFEARXIELTT,

FOIERICIER T, BRICHT BHMENADSNTVET, AIRIE. tFsF
HIRDBAICEHERF L. "Mount Fuji & Great Wave” A1EY) | BADRHFHN
1ExA I5A L “Seikaiha & Ciconia boyciana” /W . cD7OY 5 L&Y R— b
LTWBHEAERICEHEAZE L "Japanese Emperor Family” DIEG@AEVEY £ LTz,
TIRAFZTILROTHO S AFTCAREEZHZ H5FECT, OLYT VAT
FhfeT Lz, TEBRVEDARBITRATEVWEE> TWET,

FHEEDOIAVH

BROEMRTHH2IVEDIERIE. £THI21—IHIVT. BOBOHEE
ICRBENTVEY, Ty LIYTVRDERBES LWA— RA=H—T&HY
F L7z

Mount Fuji & Great Wave
4b, 4c, 4p is=w24cm x h20cm ps=w38cm x h32cm pi: Kochi

Seikaiha & Ciconia Boyciana
1b, 4c, 4p is=w35cm x h35cm ps=w53cm x h53m pi: Kochi

Artist’'s Comment

The first day | arrived, | felt very embarrassed, because | was late and MI-LAB
Residence personnel were really worried. They searched for me late on a
rainy evening in Fuji-Kawaguchiko town. This was a really kind gesture that
I will remember all my life. This was my life lesson number one in Japan.
Within the next weeks | got second, third, fourth and fifth university
degrees: 2nd: Paper nature, 3rd: Wood carving technique & tool sharpening
skills, 4th: Watercolor printing, 5th: Japanese culture. | came to understand
why people live this way, loving nature.

All my pieces are about a respect for many aspects of Japan, for example:
“Mount Fuji & Great Wave” is about respect for Hokusai and all mokuhanga
masters; “Seikaiha & Ciconia boyciana” is about respect for traditional
Japanese patterns and culture; “Japanese Emperor Family” is about respect
for Japanese cultural government for supporting this important program.
I'am preparing to go homeland Estonia where | will plan mokuhanga
workshops and university courses. | have had such a strong influence from
the Residency that | want to pass this knowledge (from my heart and mind)

to as many people as possible.

Organizer’'s Comment
Tarrvi's works reflect his genuineness and respect for what he experienced.
His prints also reflect his love of reggae music. He brought a good energy

and laughter to the residency.

weitbouad pasueapy

Educations

B.F.A. Graphics, Estonian Art Academy, Tallinn, Estonia
M.F.A. Fine Arts, Estonian Art Academy, Tallinn, Estonia

Exhibitions / Awards

2013 “Mi JAM" Vabaduse Galerii, Tallinn, Estonia
2012 "Creative Cities 2012" London, UK

Residences
2013 Nes Artist Residency, Skagastrond, Iceland

Profession
Artist, Teacher, DJ

E-mail address

tarrvi@gmail.com

Website

www.laamann.ee
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Yusuke Sekioka

Profession
Carver

E-mail address
hiroyu.senrei@docomo.ne.jp

e F—
Shoichi Kitamura

Profession
Carver

E-mail address
show.1-k@nifty.com

F
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Raita Miyadera

Profession
Artist

E-mail address

raitamiyadera@u01.gate0l.com

Website
http://raitamiyadera.petit.cc/
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1971 & RREFEN

1997 £ RRBMAZEMFHCERAE TR EE

1999 £ ERRBITAFAFBEEMAZEFHE L ERIZRRIE
HMEEET
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2013 & ERFEAKRIEZRES CFSHE Annex Gallery (#4FH)

2012 % 25 80 EhREIR RREREMEE

2011 £ TIN JAPAN: Highlights of Academician’s
Projects in Contemporary ] RSA Gallery( A 3w
oK)

20104 {ER gallery NATSUKA (4RFE)

2009 F >3 7EMEKRE N T2 F—L 2009
Contemporary Art Gallery (R—Z > K- 527)

Yusuke graduated from Adachi Public High school in
1976, and then apprenticed to Hanbei Ookura, forth
generation ukiyo-e carver with whom he studied
carving for seven years. He founded his own Sekioka
Horiyu Studio in 1983. His carving work includes
reproductions of ukiyo-e; traditional and contemporary
drawing; and printed senjya-fuda (personalized shrine
notices).

Born in Kyoto in 1968, Shoichi graduated from
Kyoto Seika University Faculty of Art Printmaking
Department — Mokuhanga Program in 1992 and was
subsequently employed by Matsukyu Woodblock
Publishing. He began to work for Kaneido Woodblock
Publishing in 1998. He has been working as a
freelance carver since 2001.

Shoichi has organized many workshops internationally
including Finland and Denmark. He has collaborated
with artists for publications in Singapore and Australia.
He is a member of Kyoto Woodblock Printmaking
Association and a member of the Ukiyo-e Woodblock
Printmaking Association of Technical Preservation.

Born in Tokyo in 1971, Raita graduated with a B.F.A.
in Oil Painting-Printmaking from Tokyo National
University of Fine Arts and Music(Tokyo Geidai), and
received his M.F.A.in Oil Painting-Printmaking Program
from Tokyo Geidai in 1999. He completed the Artist-in-
Residence Nagasawa Art Park-Waterbase Woodblock
Printmaking Program (Awajicity/Hyogo) in 2001 and
a second Artist-in-Residency program at Lake St.Clair
(Tasmania/Australia) in 2002.

He has been an assistant at Tokyo Geidai since 2010. He
is an associate member of the Japan Print Association
as well as an assistant director of International
Mokuhanga Conference 2014 Geidai Office.

Selected Exhibitions

2013 Tokyo Mokuhan Club CfSHE Annex Gallery,Tokyo

2012 The 80th Printmaking Exhibition Tokyo
Metropolitan Art Museum,Tokyo

2011 IN JAPAN: Highlights of Academician’s Projects in
Contemporary RSA Gallery, Scotland, UK

2010 Solo Show at Gallery Natsuka,Tokyo

2009 Krakow International Printmaking Triennale,
Krakow, Poland



(BZ/E]

1978 & BEIREHE (IHEKT) £EN

2003 F  WRBMAFEMFEICERLAE TR
2005 & RREBMAFPALREMARIHELRIZET

] B PR AR BISE AT BR R AR FE . SR R AT AP ARARE
SBEE. XUV KF VCA BOKIREREEE S & & 158,

(EGERER]

20124 211 [E " wER I BRAKIERhRE#ES 2
BRINSEATRE CIEREERM)

2011 & {ER Takiguchi [ U X&) b—F3—T
A=A + A (RR)

2010 HIRERSHE AT 4AEEEAEER
FroU— (RR)

2009 F {ER BERHMOEERRER CORERE (RR)

(B8]

1984 F HERLETN

2000 & BERIARFERESSTAREE

2010 F  RRBTAFEINFEICER B ABERERZE

2012 F RRBMAZEMALE CHREFFHIR
FEE BAEMREELTRIEET

REIFRREMAR REEERAEREEL ETBE
7T,

REOHEZELN TEHBEREBEOHEEFHIT
TW5, 2011 FiTlE. FILER—ARER [FX5E
Bl DEAEMRAZ Y 7. FHRAESHERHERERD
FBR2y 7, 2012 FEITIEAPERREEEE BEME ] F
TEDEBERA R Y T H5HE&T,

1978 48 EEEEEN

20025 RESFEMTASER SR mE SR

2005 FEOAVILALY IFTT— MELEIRER
EERET

RERFXRISHRAZEDT —T A A b A Y LIT
VR (GRTERIE) IS0 LD 5 EICARhREZ HI4E L T
W5, ELBEGNERE LTESAIRTATI—(F
SVZN YTTHI(TIVR)GE, BATEH
ZLOERZEREL. X TORERICHE,

S DELERIZ 2011 £ ASPN Gallery( K- ). Corn
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Born in Shizuoka City, Japan in 1978, Masahito
graduated with a B.F.A in the Oil Painting- Printmaking
Program at Tokyo National University of Fine Arts and
Music (Tokyo Geidai) in 2003, and with M.F.A in 2005. He
has organized mokuhanga workshops internationally
at Machida International Print Museum, Tokyo Geidai,
and Victorian College of the Arts at the University of
Melbourne in Australia.

Selected Exhibitions

2012 The 11th Suzhou Contemporary Mokuhanga
Exhibition, Soshu Museum (Suzhou)

2011 Solo Show Takiguchi Crystal, Tokyo Wonder Site,
Tokyo

2010 Japan-Canada Exchange Print Exhibition,
Takamadonomiya Gallery, Canadian Embassy, Tokyo

Born in Saitama, Japan in 1984 Shigemi graduated in
Japanese Painting from Tokyo National University of
Fine Arts and Music (Tokyo Geidai) in 2010, with an
MA in Conservation from Tokyo Geidai in 2012. He is
currently undertaking Ph.D. work in Conservation at
Tokyo Geidai.

Shigemi works widely in the field of Japanese
painting and conservation. In 2001, he was an
assistant set designer for the play “Opera Kentoushi”
to commemorate the first anniversary of the death
of Ikuo Hirayama. He also worked as coloring staff
for the conservation project at Okunitama Shrine. In
2012 he worked on coloring for the production of the
“Renchizu” wall painting at Koumyo-in.

Born in Tokyo, Japan in 1978, Katsutoshi studied at
the Royal College of Art in London from 2003 to 2005,
and at Musashino Art University in Tokyo from 1998 to
2002. Since graduating, he has participated in several
international residencies including Rijksakademie van
Beeldende in Amsterdam and Cité Internationale des
Arts in Paris. His work has been shown internationally,
including recent solo shows at IN THE GALLERY,
Copenhagen (2012), Gallery YUKI-SIS, Tokyo (2012),
Corn Exchange Gallery, Edinburgh (2011), ASPN Gallery,
Leipzig (2011). His work has also been included in the
group shows in The Courtauld Institute of Art, London
(2012), Royal Academy of Arts, London (2012, 2011, 2010,
2009, 2007), Carleton College Art Gallery, Northfield
(2010). His work was featured in Paul Coldwell’s key
publication Printmaking: A Contemporary Perspective
in 2010 and has entered numerous public collections
including the Victoria and Albert Museum and Clifford
Chance. In 2011, he won two major UK printmaking
prizes: the Towry Print Prize at the Royal Academy
Summer Exhibition and the Northern Print Prize.

7 FINA H'— /Technical advisers

/9
e
Masahito Taki

Profession
Artist

E-mail address
masahitotaki@mac.com

Website

www.masahitotaki.com/site/Home.html

ESEWES

Shigemi Yasuhara

Profession
Painter

E-mail address
zflag-bearer.z@ezweb.ne jp

mix eiR

Katsutoshi Yuasa

Profession
Artist

E-mail address
katsutoshiyuasa@hotmail.com

Website

www.katsutoshiyuasa.com



Mid-career program

BIJHXy k- 7)bY R ATV F/Elisabet Alsos Strand > Norway

Under the Volcano Il

3b, 3¢, 6p is=w87cm x h30cm ps=w87cm x h30cm (2 prints jointed on a mounting paper)

pi:Korean Paper)

T=TARLDIAAXY b

FE/ WD T—H5 TA—IV - TATY REWDI LA MVDIERA X —
ELYTYRIHEEALE Lic, Thud. gD EICE NIz, FEPEAD
RIS VAEL—Y 3 v EFE LT

e, TOTILDEDYICIE. 2DDERITHRREADETEDT—7
VAV THHBEENENTVELDT, b LOGtEL WS TA—Y
VeTASYRE ZORBICT v bTREBVE L, KT EROA
A=V E—DIEICB B DTIRE L AFRDA A —D% RRT 2 9HEIL.
TOFNDOIERBVE LIz, * DT EIE e LICEITS DEMGHIED
SEMLTINE LT

VINZTEFEITEEWVDERICE Y E Lz, BB/ LT T—TE>TVS
HBPMDOAREES CSEIFARBEZRBIFES CLIEHEY TEFLEATL
AA=IERBBEVSTEIFBICK>TERETY . FUTDERL>TELEKE
% L ERRRNCFUE Lz,

FEEDIA Vb

TUTRY ME—DDA A=V EREBERDTET. BELLDITIDA X —
VERBFLE L, BICEDREZRET ST LICKY. BOA VDI
RIAGIREDNWLLETE. BRVEDBDHRMESNE LT,

*TUFANY & 2 98 LI ¥ D2 HOmICBUOTEY . BYHH > 2D A -
DREBEPRTREADE, —DOLFEBERLE L.

Artist’'s Comment

I brought with me a sketch of a planned series called Broken Islands, where
mountain-like shapes are put together like they were sea- mirrored. They
are based on inspiration from Chinese and Japanese ink paintings, with their

tones of grey, and calligraphic strokes with the brush on the Japanese paper.

Before arriving at MI-LAB, we had been told to plan for a joined picture,
which would be glued in the end of our stay, with help from teacher
Shigemi Yasuhara. My sketch with the Broken Islands seemed to fit in,
I didn’t have to print the whole image on one paper, but could do the
images in two stages*, which gave me more freedom to experiment during

the printing process.

Cutting in shina plywood was a great experience, though | could not use
the wooden grain as a part of my imagery, in the way | often do at home,
working with various types of birch and pine wood in Norway. Starting off
printing on a selection of Japanese papers, | experienced how different the

image appeared due to the sizing and surface character of the paper.

Organizer’'s Comment

Elisabet’s work expressing Mt.Fuji's volcano comprises two sides of edition’s
prints that are joined together. Both sides beautifully resonate with each
other and show how the ink penetrates to the other side of the paper.

*She only editioned one half of the image, which she then reversed to create the other half
of her print, joining the two halves together to create a whole.
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Educations

Academy of Fine Arts, Krakow, Poland

Exhibitions / Awards

Residences
Expedition of Printmakers, Krakow-Svolvaer 2011

M.F.A. National Academy of Art and Design, Bergen, Norway
Postgraduate 2-years Scholarship, Department of Printmaking, Jan Matejko

2013 Things That are Distant Though Near---, Norwegian Printmakers Oslo, Norway
2013 Aven. Woodblock Prints and Artist ~ s book, Gallery North-Norway, Harstad, Norway

Profession
Artist

E-mail address
post@elisabet.no

Website

www.elisabet.no
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Clouds of Mount Fuji
2b, 3¢, 5p
is=w29.5cm x h27cm
ps=w33cm x h37cm
pi: Hosokawa

4b, 5¢,9p
is=w31cm x h28cm
ps=w33cm x h36m
pi: Hosokawa

T=TAARALDIAAXY b

RROTHDE, FHAITKT, FFIECEERTOE Lic, EORCEICHE
TEN FICELLITHD BRI EEBVE D BEDERY FITE THEE
L&E Ll

LYTVATIE. CORBERBMLTRALVERL, EZEMICTERELF
WE L, TT BT LB, AREICEEY 5145 LE2FU. Hilix
EHBHELTET LI INETHO> TV ZLDERZ. 3ADERERDT
FNAH—ZBLTC BRI HTENTEE LI, ElMDAADT—T 1 X
PORBOFED S LT EADT LEFUE LT,

FAOFEZEL T RREDZ EHDDY . KELBHRZBHIENT
EF Ll

FEEDOIAVH
TRIIFEE XERL, N\ATIVAILEEEHEHLE TEDEPERIEZ# <
ZET. BITRAGWEGRE TEH EFC(KREBEINE LT,

Light Across the Sky, Kawaguchiko-Japan

Pre-Typhoon Sky, Kawaguchiko-Japan
3b, 3¢, 8p

is=w29.5cm x h27.5cm

ps=w35cm x h29.5cm

pi: 100% Kozo natural thick

Artist’s Comment

An interesting aspect | have come to realize lately, is that | spent much time
here being fascinated with the sky in Kawaguchiko. | was captivated by
cloud shapes, cloud colours and in particular cloud formations that | have
not seen before, especially those which form around and in front of Mt.Fuji.
My resulting most recent work at MI-LAB reflects this and | feel | have added
to my ability as an artist to communicate this aspect of our world through

my image making.

The time spent working on the project has enabled various aspects of my
Mokuhanga skills to develop well for me. Most of the information | had
hoped to acquire has been made available through the three workshops
held here. Viewing the work of the four other participants gives me food for
thought too, and | was most interested to see how the others developed
their prints. Overall | can leave Japan knowing that | have a more solid
grounding in mokuhanga methodology. This is a very good feeling indeed

and all as a result of participating in the residency at MI-LAB Kawaguchiko.

Organizer’'s Comment
Deborah observed the sky carefully and expressed invisible atmosphere
and light by composing colors with pastel shades and combining them

with cloud shapes and textures.

weiboud 1931e3-pIY

Educations
Graduate Diploma of Education [Art] State College of Victoria, Toorak

Certificate of Fine Art Ruskin School of Drawing & Fine Art, Oxford University , Oxon, UK
Associate Diploma of Art and Design [Printed Textiles] Royal Melbourne Institute of

Technology, Australia

Exhibitions / Awards

2014  MEGALO ROCKS- Lithographs, Group show. Megalo print studio & gallery,

Kingston, ACT, Australia
2013 Form Studio & Gallery, Two person show, Lithographs & Mokuhanga
prints,Queenbeyan, NSW, Australia

Profession
Artist

E-mail address
metzdeb@netspeed.com.au




Mid-career program

BMO—> - RX7 x )b/ Laura Boswell > uk

(left) Mrs. Sasuga’s Garden, 23b, 39¢, 23p is=w41cm x h26.5cm ps=w47cm x h32cm pi: Ogawa

(right) Fuji Hiding, 20b, 35¢, 20p is=w29cm x h26.5cm ps=w35cm x h32cm pi: Ogawa
Two prints jointed together and mounted on the wooden panel. (72cm x 28cm)

P—=T4AMDIAAY b+

MO DT VRS EHEMIE, Bz BESE2T L L. ANEEBNICES
TBHTETLee TOLITYRERRT ZT LT, RFENDEDNLD o fe &
BOET BEADAKRRT —7 1 X b PRADKRIREGAIC N ARMREIC IR 4
BT TO—FDEFDBHZTEEMIE Lz, DT —7 « X b E1ERHE
BHOTERTEDLRBS LH2TY, SBEEDOLYTVRIE BRlcEoT
AREEELHRRICAEVE LT, 5% BOOIFRIC, TORBRERRELETL
EfWERVET,

FREEDOIAV
ARENFKEGICKETRA A=V 7S T LIENERAND 2 28I,
FHOMULEDA A =TI &AEY B EDE TCAEGERELET, TOTO
IS LTIEERITBREEZR SO, O—SEFH. B EDEZHDZHRD
MREZEBELE L, lRADHEBY OEMEZEBICGGHEL. BHEDOFL.
EEZKMOOAY T4 avEE—ICT 2T LTI E LTz,

Artist’s Comment

| arrived at the residency hoping to improve my practical skills and to have
a period of self-reflection. In reality the residency has been so much more
about mental development: seeing new opportunities for my work and
for the developments of my visual language. Exposure to such dynamic
and interesting Japanese printmakers has offered me so many alternative
approaches to mokuhanga. In addition, the daily conversations and
exchanges with the other artists about their work, learning and practise
has been a revelation. The five weeks of studio time have been completely
necessary to allow me to begin processing this mass of new information
and my prints will serve as a sort of note-taking and documentation of this

period of development.

Organizer’s Comment

Mokuhanga is not well suited to making large prints and they were
traditionally made by joining prints together. In this program artists were
taught a paper joining technique for which Laura prepared two prints
in advance. She successfully made the difficult calculations for accurate
carving and printing so the two prints would appear and line up precisely

in the same condition.

Educations
PTLLS, Buckinghamshire Adult Education, Buckingham, UK

Exhibitions / Awards
2014 New Year Exhibition, Blackheath Gallery, London, UK

Isle of Wight

Residences

2013 Museum of Nature in Art, Gloucestershire, UK
2010 Hand and Eye Press

Joint BA Degree in Visual Art / Art History, University of Wales Aberystwyth, Wales, UK

2014 Solo Show 'Views of the Island: The British Landscape in Japanese Woodblock,

Profession
Artist, Teacher

E-mail address

laura@lauraboswell.co.uk

Website

www.lauraboswell.co.uk
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Chasing Ginkgo 1

2b,3¢,2p ¥
is =w59cm x h23cm F
ps=w29.5cm /30cm x h23cm

pi=Awagami Kozo 10monme (K-177)

Chasing Ginkgo 2

- ps=w12cm/ 24cm / 12cm x h30.7cm

3b,3¢,3p
% t. is =w48.3cm x h30.7cm
-

pi: Awagami C-kozo 10 monme, unbleached

Chasing Ginkgo 3

3b, 7¢, 10p

is=w10cm /29cm / 26.5¢cm x h26cm
ps=w66cm x h26cm

pi: Awagami
T—T4AMDIRXV b Artist’'s Comment

LYTYRATIEBERICKRRT 5T EHHFTN. BRADT RNAF—h5%< | enjoyed that we have been given the freedom to be experimental and
DIEEEZIFE Lic, ThickY. FAFBEPDEZ HEARRB CE SRR L even to have advisers to encourage us to do so. It gave me a great deal of
SEODNCDONT, BENMFT. JURKENBETHVREITAERBZASELS confidence about my own ideas of how to incorporate mokuhanga into my
ICE & Le, HiRpEY OMENELSNE LT, designs. With that acknowledgement | am more encouraged to go further,

finding my own way and experiment with mokuhanga. And in fact this is
BRDEICE>T. &2 EHHELIEVWE VS TIFELHZ—H. TENIFEAR the insight I was hoping to get by coming to Japan for this residency.
([ZFR Y BAILAWT RBOERNGEED L) RCZUTVEVSBLE
HVET, | feel great encouragement to go back home and continue my work, but
I'also would like to stay longer to work alongside a professional carver or
FEEOIOAVH printer to find out about more skills and traditions and all the elements that
RLAAE 7=y TTRELEITSEEFISA L. O T B> are involved.
FEWS DD DEG BN AV EBEDDE, OULDDIERE L THEER LT
ZIUCEIF LIDMERDA A —IHEFNE LTz, Organizer's Comment
Mareike made several prints that could stand as works on their own. She
then successfully composed and joined them together. She showed us a
play of image-making, how one print can generate a new meaning and

rhythm by being joined with other images.

Educations Profession
BA Arts and Design, Central Saint Martins College of Art and Design, London, UK Artist, Artist Educator

Exhibitions / Awards
2011 Showcase Aesthetics of Art Education, Cubitt Gallery, London, UK

E-mail address

mia.mgr@gmx.net

Website

http://mareikebesch.4ormat.com/home
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Fuji-san Abides, Fox A, Fox B (Two prints jointed together.)

15b, 20c, 12p is= (w30cm x h24cm) x 2 ps= (w34cm x h28cm) x 2 pi: Kozo (8monme) unbleached, Awagami

T=TAARALDIAAXY b

TEEE T, BRDCHMEMICBABGRHEZRITCEEL LT, S8, BED
FIEHRRICMHBY 2B TRERFETCERT LIE LVLBWRICEY
3 Oy

FEWDEBFEDOEEERDT—ICLTH Y. SEEAHOEEE
EF—TICLEWEBVE LT, £emif, MeEBatz<obyE .
AATHIMIEIRISRNEINC. LEELI TV ADESESNTWVS &L
BICKRQOSNETHA SMBEcL>TWBDERDIFE Lz, RO
BH S ELVBEDOEI SICELILNRSNE LIz, Z L TROADAL
IZlE. BRIDADSHEVRIEEHNEZT >TVE LIe, TOREERICLE
LTe

BB ORLZITIEFDARD D V. FADFERF L IBOEH feb
DILRS>TVE LT, FhlE D7 —F7 1 A Mfeb&—#&IT. TOEBKRLL
iz fed TATEEE LTz,

EFHEEDIAV b

B —IEERDEHNERIRE DRV ICTHER. A A—VEBESEA
FHEDBTIERICLE LTz, BEZDL YTV ATORED. REICIERICEKR
TNTLET,

Artist’'s Comment
The artistic traditions of Japan have long been an influence in my work. To
be able to create mokuhanga prints in Kawaguchiko in the heart of Japan

was an unforgettable privilege.

| came here with a mind to create a piece reflecting the wildlife habitat
of the area which is a continuous theme for me. Lately, for some reason
unknown even to me, | have been depicting foxes in my work. Foxes, or
kitsune, are a part of Japanese folklore and their presence was evidenced
by the body of a roadkill vixen | stumbled upon while walking down the
main road early in the residency. My room overlooked the beautiful garden
with Fuji looming behind. Cheerful birds | have not been as yet been able
to identify frequented the tree branches in front of my window. This is the
bird in my print. He sits on a branch of a persimmon tree. These trees are in
nearly every yard in Kawaguchiko, and they were heavily laden with large
red orange fruit, my favorite color! The other residents and | ate a lot of

these delicious persimmons while here. They are wonderful.

Organizer’'s Comment
Sally succeeded in the contemporary adaptation of traditional Japanese
prints combining images and calligraphy together. The work clearly reveals

her personal experience in Kawaguchiko.
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Educations

Exhibitions / Awards

2014 The Lawrence Art Center, Lawrence, Kansas, USA
2013  Wonderfair Annual Invitational, Lawrence, Kansas, USA

B.F.A. Printmaking, University of Kansas, Lawrence, Kansas, USA

Profession
Artist

E-mail address
pillerprintmaking@gmail.com
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program
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1. T E—HEICRRREY

2. UETTREICT

3. EFE S

4. FFRDRILE

5. MEADT—oY 3v7 (1BY)

6. BWERD I URT 1—>

7. BETADT—o a3y (BY)
8.7—TAAN =¥

9. RREADT—U> 37 (BITH)

1.Group photo with Taki

2.Dinner at Hisago restaurant

3.Walk around the residence

4.Tarrvi carving

5.Taki's printing workshop

6.Christine carving

7.Sekioka ‘s carving workshop

8.Artist presentation

9.Yasuhara's paper mounting workshop
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V=T AR AV L

IT7 VA (AR) H5

FEENERKRRERZ

‘T?E\%ﬁ%%ﬁﬁﬁﬁ%wkftﬁb&ﬁw
ML 1900 peEn 5. BKDT —7 1 2 FDIRERE
E-BOMT. BEICELLE SHNBKIARERES
EETN. ZOEM. BE. BE EEES. BRI
NBBEDEEN R HoTEE LIz, BfeB (EEAY
SHRZRE) 4. 1997 &, LA TEESE LT AR
EEr KEAREOREGN DL A, . 28
B2 (AT OHMALET. BNORERENR
CHHETO Y S LA E Ui, KEATHTO AR BEAK
TEBECTD 13 ERIC. 32 HEH 100 BEBT REDS
FSRAN. KEAMRBIORAE ST, ZNENOEICESR
E Lt

—A. KERMNREZFNEFENMEERIR. RRDOBE
[EWDTY, 2Dk, KEARREDORENGHZELHRALE
REBCT. TOEMMESDHZIHDHEDIZ DY DO
BN TV ADEEEDRTHEET Y F Lz, 2009 F£x
TIAARZ) Y VREEROAL > ~ 7V e TT IV
FREHERDA « 247 1 F BT 2010 F9 B

ICERANRBZAEERESSSHRZRILL. 2011
F6 BICHE 1 HERARESZLSRAESNE L. REAX
BXEDEDL 3 ARE. RRFHCRELSNEAR
HEDVHALERD, —ADF v LB ELL BADS
82 4. EM 31 BOKMEARREDEFIROEE Y. BUE
WORZOENE LTce TORBOFMIE. 3 FROE[D
ERARBERZDRENDKEGHHE LT, 2014 F9
BORREFRENEBD U E LT

RARFHF TV 2 E_REFRARERZDEMEFRED
FEALIR. BIEBRERAKKIS. LYTYATATS LD
REREPZDHAFETY, 5% COEBFEARERZ
N ZLOERROIEDHZ LGN MNIRDB LGS
CEEAFLIELET, IRVIRD>THNIE. 20 FFIICX
L OB L Lc AR B & TNz Ei LIaAkEhid. E
BRI COKEARRBNDO#F T E R &2 K E <Y
L clmdREEY,

EFARRES RME FIBRITOF

%1 BERARERFEDREDRSESR /IMC 2011 photos

24



IMC [ZDWT

The Emergence of International Mokuhanga

Conferences from Artist-in-Residence Program

long with the recent increased awareness of
A environmental issues, mokuhanga's low environmental
impact has been regarded as an important benefit of the
technigue among Western artists and printmaking educators.
Since the 1990’s there has been an increased interest in
the study of mokuhanga's materials, tools, techniques and
variety of expression. We at the Center for the Science and
Human Endeavor became involved in the Artist-in-Residence
program formulated in Japan in 1997 by the Agency for
Cultural Affairs as an opportunity to promote mokuhanga
techniques. We founded our first educational program for
international printmakers in cooperation with Awaji City.
For 13 years until its closing in 2011 more than 100 print
professionals from 32 countries studied mokuhanga and took

their experiences back to their respective countries.

The depth and variety of mokuhanga expression calls for
continued lessons. The study and discussion of mokuhanga
during the residency experience demonstrated a need
for the alumni to exchange and deepen their expertise
even after the completion of the program. In this context,
the First International Mokuhanga Conference took place
in June, 2011, with Prof. Karen Kunc from the University

of Nebraska-Lincoln and Prof. Kari Laitinen from Aalto
University as Board Chairs. Despite the aftermath of Japan's
earthquake catastrophe of the same year when foreign
tourists were barely seen in Kyoto, the conference had
few cancellations. The conference had a participation of
82 international and 31 Japanese delegates who actively
participated in the talks, demonstrations and exhibitions.

The success of the conference has led to the planning of
the Second International Mokuhanga Conference which
will be held in Tokyo in September 2014. As with the first
conference, many of the currently registered participants
of IMC2014 are graduates of my residency program or the
students of graduates. | hope that the conference will benefit
many more professionals and provide a place to learn and
to meet as a community to share resources. In looking back
over the past, | am firmly convinced that the global potential
of mokuhanga was significantly enhanced by the Artist-in-
Residence program established by the Agency for Cultural
Affairs and effectively operated by Awaji City.

Keiko Kadota
MI-LAB Program Director

ONAL MORLTINGY (OMERENCE 2011
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BIOHRTIE. BE. HROLTH TERRZ FBEEINTL
H-}i £9, RBREBIEDOEY 1 7)V7—FT 4 A MR, HEL
ICEF O THIRERLNBRAEBZITOCENMMFELRLDTY, 20134F8
A2ZELSIBTHE T 2EIT—ER#EENS IMPACTS (588 B8
AN ) DRFBEH. AV SV RO 7 —=CRfEENE LT
F—/—h REEEX RE EBER EECRMORAMHOBEHNT
CORFITIF. HRPHS, REBKROT—T AN BA. HEA.
Jv—FURE BEHE BER H#EFR Fil—42— REIED
AZIFPRLITVADEHEED 430 BbEFIE LI,
FAEERAREZR (M-LAB =— - Z/R) AFROFIAEESML. =—-
FRLIT VR EEZEEEARMBERRDLIEENZITVEL S R
hREICEBR AR DL CORBEGRESAVEVELZ, Fes— TR
PRRT—bIN=7 (Z— . SHROHBEE) OXFEELLEBRL.
SDOMEREPRESGIRELE LIz, IRERZIE7—YFHH 3331 (C
T BEBICEMLLEIA TV - RIVR—FES A MCIBE. RER
EarTVE LT
BRERE JEETET—T1AAME] EWS2AMNVE A72\D
b8 l&. =MMGEREIFITREI. TUY MEWSBER AR ATEIL
HZhoiEmLE LIz, AIZIERTY S RAFORRETH S DC
Thomson l&. BfDOFE. M5, I3V UEEDHMEICDOVWTHESE
L. HREPEEINHERICER I OWTRIELE LTc, £RAY—
> T Y A—EKIER IR D EER FORERAMTON IRARREICLDNT
ISATERDIIOVTHERLE LS,
FTKERRBEIEAECEY EIFONE L, REXKIEF—/—FC
LB EKEARRREICDOWTRVERT L. HOERBEIC, K&l
ETEREBAVING N EEZE LTz, 205, AV - SA T4 VK

ICLBKEARRBIDREIL. EFEDT —XCha. RIEMEZEHLC
ThnElLfc, lREBEIERRICOVLTCH, BEGERICEYE LT,

A 2)\7 R 8Id. MRDIREY 1—7 ZBDHUICTEDHTC LI,
HEDA=1 == 3>7DY=jLE CTEENTER (7)) 2 F) 1
RIc=MrRFICALSN, REBEIRICSHEEDIREG . REDER
RENEEDCVEY, CORELHEBFRERY T —2ld hRE%ZZ
TRECDANBZEELANT INDBERECHEREL TN TLELD,

* International/ B8, Multidisciplinary/ i3 £ feH\ %, Printmaking/ AREID. Artists/
T7—T 4 A RfeB, Concepts/ 3>t k. andTechniques/ i DEE

B BA

ERFEAREZ AR O MEY

1.AY « SATARVDRR 1. Kari Laitinen demonstration

2. BRAH 2. Trade fair
A VRER 3. Conference exhibition (DJCAD)
4.F—/—F 4. Keynote plenary session

5. 4—7> R—bTF A
6. RiRT— M \— Y 2L BE

5. Portfolio presentation

6. Nagasawa reunion
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Encounter and Dialogue

at

Impact 8

s evidenced by the dynamics of printmaking conferences

A

share resources for the mutual benefit of their community. One

across the world, printmakers like to gather, bond, and

of the major printmaking conferences, IMPACT - which stands
for International Multidisciplinary Printmaking, Artists, Concepts
and Techniques — has been organized every two years. It recently
celebrated its 8th meeting in Dundee, Scotland, from August 28 to
September 1, 2013.

This large scale event included keynote lectures, paper presentations,
workshops, exhibitions and a trade fair. It attracted 430 participants
passionate about printmaking such as artists, printers, educators,
journalists, scientists, historians, critics, curators, and directors of
printmaking studios and artist-in-residence programs.

Keiko Kadota and I joined IMPACT8 on behalf of the MI-LAB office
to promote our residency programs. We networked with various
professionals who were interested in mokuhanga, and also reunited
with a number of graduates from MI-LAB and Nagasawa Art Park (the
earlier residency program). Many of the alumni from these programs
presented papers and exhibited artwork at the conference. Following
the conference, we presented a report on the Dundee Conference to
a Japanese audience at 3331 Arts Chiyoda, inviting April Vollmer as a
guest speaker.

Titled “Borders and Crossings: the Artist as Explorer” IMPACT8
engaged with a wide range of subjects associated with printmaking,
rather than focusing solely on artist works. The broad influence

of printmaking was the message of the keynote lecture by D.C.

Thompson, who presented a history of his company’s publication of
Scottish newspapers, magazines and children’s comics. It was also
the message of Suzanne Anker who argued that because of their
reproductive aspect bio-printing technologies are a contemporary
form of printmaking.

Mokuhanga was also featured prominently at the conference. Teruo
Isomi’s keynote lecture on Buddhism and mokuhanga was paired
with an exhibition of his enormous mokuhanga prints. Kari Laitinen’s
mokuhanga demonstration aroused much interest and his discussion
of printing using watercolor resonated with a current trend towards
low environmental impact printmaking. The health issues associated
with printmaking were discussed by many delegates of the
conference.

IMPACT8 affirmed the significance of a new wave of interest in
printmaking that extends around the world. Invented as a means of
mass communication, printmaking has grown into a creative field
that allows people to interact with each other and share information
about a wide range of skills and concerns.This international
community is open and welcoming to all who share an interest in

creative printmaking.

Hayato Fujioka
MI-LAB Project Manager
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2013 REPORT
MI-LAB
Artist-in Residence

Lake Kawaguchi

Residence Programs
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-
2012 photo

o 2013 photo
TT Shrine
1 View point

3 School

2011 photo
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Highway bus Station Station Highway Bus Terminal.
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