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Foreword by the Mayor of Fujikawaguchiko Town

Foreword
In advance of Mount Fuji's registration as a World Heritage Site

| would like to take this opportunity to express my thanks to all those involved in organizing the
Lake Kawaguchi Artist-in-Residence program at Fujikawaguchiko, to which six overseas artists
were invited, and to say what a pleasurable experience it has been.

Fujikawaguchiko is situated in southeast Yamanashi prefecture less than 100 km from the Tokyo
metropolitan area. Bitterly cold in winter but pleasant in summer on account of its location on
a plateau sandwiched between the slopes of Mount Fuji to the south and the Misaka mountain
range to the north, it is an international tourist center that attracts many visitors from Japan and
overseas who come to enjoy the region's abundant nature whose beauty changes from season
to season. It boasts a rich natural environment, being home to four of the Fuji Five Lakes (Lake
Kawaguchi, Lake Saiko, Lake Shoji, and Lake Motosu) as well as the primeval forest of Aokigahara
and the Fujigamine highland. How wonderful it is to have artists working near Lake Kawaguchi
amidst all this beauty and within sight of Mount Fuji, a mountain that presents so many different
countenances.

This year's National Cultural Festival, the Fuji-no-kuni Yamanashi Cultural Festival, is being held
from January 12 through November 10 in various locations around Yamanashi prefecture, enabling
visitors to engage in cultural activities while savoring to the full the region's charm.

Cultural identities from various fields from around the country will be visiting the prefecture,
offering townspeople numerous opportunities to engage in "cultural activities" at various levels.
For its part, Fujikawaguchiko will be hosting a number of events between August and September
at Kawaguchiko Stellar Theater among other venues, including the Festival of Wind Music, the
Mount Fuji Kawaguchiko Jazz Festival, the Mount Fuji Kawaguchiko Music Festival, and the Ninth
Symphony at the Foot of Mount Fuiji.

In light of this, we at Fujikawaguchiko regard the activities of those who since last year have
been promoting the Japanese traditional waterbase woodblock printmaking by inviting overseas
artists to participate in a residential woodblock printmaking program, for example, as extremely
worthwhile as a means of promoting both culture and international exchange in the town.
Although we are already encouraging community development by promoting Fujikawaguchiko
as "a fine place to live" and "a fine place to visit," given the imminent registration of Mount Fuji as
a World Heritage Site, in the future we can expect increased demand for the promotion of culture
and international exchange. We also anticipate that the interchange between overseas artists and
local residents will give rise to even better international relations.

Finally, | would like to wish every success to the artists in producing what | am sure will be
wonderful artwork and the best of health to everyone involved.

March 31, 2013

Yoshiyasu Watanabe
The Mayor of Fujikawaguchiko Town
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Artist-in-Residence as a social device for culture

Artist-in-Residence as a social device for culture

Keiko Kadota, Program Director
Mokuhanga Innovation Lavoratory

In the aftermath of the burst of the speculative economic bubble of the 1980s end, Japanese society
underwent a shift in values from a focus on hard economics to a greater emphasis on soft assets.
A number of new culture-based projects resulted, among them artists-in-residence (AIR) programs
on the lines of those that were already being actively promoted overseas. The government's Agency
for Cultural Affairs (ACA) funded these projects, adopting and financially supporting about 35 AIR
sites around the country every year from 1997-2001 as part of its policy for culture and ecomomy
revitalization.

It should be recognised that half of the current AIR sites in Japan were established at that time.
With the exception of a few superb facilities, most of these AIR projects, begun in the unusual social
circumstances of the bubble’s collapse, took advantage of schools that were being closed down and
houses left vacant due to depopulation. Rather than questioning their sustainability, people tended to
proclaim their value as cultural stimuli in helping to revitalize districts in decline. Ten years after this
financial support ended, the ACA included a new AIR policy in its five-year plan for the formation of
information hubs for arts and culture around Japan. This year is the second year of that plan.

Everyone has an image of art museums as institutions for the study and exhibition of art, but many
probably know nothing of AIR programs beyond the fact that they stay around for a while, creating
new art. That AIR programs fulfil an indispensable social role similar to that of art museums is not well
known. However, the ACA's current goal of creating art and cultural hubs changes this by including
AIR programs, establishing them as a “social device for culture”. Despite the use of that terminology,
| understand that this does not carry the same hated connotations of the “box (museum)-building”
projects of the past.

Participating artists from far-away countries and regions become members of the local community
for the duration of their residency, becoming participants in a cooperative existence with local people
and other residency artists. AIRs are transplanted to an environment where prevailing customs and
values are different from what they're used to and have an opportunity to contemplate the universality
within the diversity of human experience while creating new works that interpret the meaning of it all.
Meanwhile, the host communities are able to witness the diversity of expression and meaning through
the artists’ various interpretations. Each AIR program also gives rise to a new order and new sense
of values, forming a shared culture that persists long after the period of residency is over. As a node
for multiple cultures, AIR programs demonstrate the diversity of culture and foster understanding.
By interpreting and creating a shared sense of values they also fulfil a social role. That is one of the
most important functions of AIR that is different from that of art galleries and museums. | believe it is
appropriate to support these unique programs by including them in budgets allocated for promoting
the formation of Japanese information-generating hubs for art and culture.
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| Profession

Full time artist

Educations

Exhibitions

druckstelle, printmaking studio, Berlin (www.druckstelle.info)

Akademie der Bildenen Kunste Numberg, Nurnberg
Hochschule der Kunste Berlin, Berlin

. 2012 “Eva Pietzcker - Washington Project”, Cullom Gallery, Seattle, USA
"Eva Pietzcker - Holzschnitte", Galerie Albrecht-Durer-Strasse, Nurnberg

2011 “Eva Pletzcker - Nah und fern", Galerie Konvikistrasse 3, Freiburg

TN~ EvJh—

Residence programs

ion, WY, USA

(RAW -ANLY) 201 Asti

2007 \Visiting artist, The Print Studio, Hamilton, Canada

, Ucross Fi

e-mail address Visiting artist, Open Studio, Toronto, Canada
eva@pietzcker.de 2004 Artist-in-residence (Japanese papermaking), Tsuna-cho, Japan
BOX> b Hl Comment
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DY FDEEHEEERICLED ERBVE
Lt

AR OBETESHEELRDS
MFT. BIMEREDLK BT ENTEE
Utz

| came to Kawaguchiko planning to make woodblock
prints of the surrounding landscape. | knew Mt. Fuiji
from photographs, but here, seeing it so close, from
my window or when coming out of the supermarket, |
always gasped and felt its sacredness.

Close to the residence is Lake Kawaguchi, where |
walked every day. It is beautiful in sunshine and rain.
| could watch the colors of the trees and mountains
change from green to red and yellow. | admired the
graceful susuki grass, moving in the wind. As | fell in
love so much with the mountain and the lake, | wanted
to make portraits of them, very simple and direct,
just as | had seen them. These are images of late
afternoon or early evening, the time to return home.

| think that the atmosphere of Kawaguchiko, which |
experienced as serene and spiritual, was beneficial
for my work. Cutting several plates for the two prints
within a few days, and printing the two editions, which
included a lot of betazuri and bokashi, was a challenge
for me, but | am very content with the results. Yes, |
think that my work here was very successful.
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Eva Pietzcker - Print Works

1. Mt. Fuji
4b,8¢,12p
W44 5xH30
ps = WA44.5xH30

pi = mawata

2. Susuki Grass on Evening Lake (Lake Kawaguchi)
5b,8¢,12p

is = W44.5xH30

ps = W44.5xH30

pi = mawata
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Profession
Full time artist

Educations
Lansing Community College, Michigan, USA
Dundas Villey School of Art, Ontario, Canada

Exhibitions
2013 "Solo Exhibiton", 1212 Gallery, Lansing, Michigan

"Solo Exhibiton", Lansing Art Gallery, Lansing, Michigan
2012 "Solo Exhibiton", Muskegon Museum of Ari, Muskegon, M|

Residence programs

Artist-in-Resid

1 yﬁ =TV 2011

(CKEMI - FE )

Pc ine M in Wil State Park, Michig

2010-11 Michigan Governors Residence Artist, Lansing, Michigan

Visiting artist, Open Studio, Toronto, Canada

e-:mail address
lindajpeeman@hotmail.com

| =P

Dle< LIEFERD MY 7L o2 a)
EVSBERCAITT. FREFEESEE
ZTVEY, —#Elc. BERE T 5.
Dl LORENL SBILNRZHFOICER
LEY. e LEBDEIPER, Kb
BEHEDT—TIT L. KERETIRERAD
MUY DERELEVWERVET, L
VTV ADERBERICERLTESS LI’
EZXTVERA.

BIISTRAZMEY ZLE LA, REBIC
BBHADE T—9 Y3y TICBMTET
BhofcbBo5&S5 Iz E L, Y07
WA A= DERIE. BRBO7L—LA
BEIRANS&VIE ToLBLERVE
T, BEFIBZERTITET. WAWALE
BELWT A T4 7HZFHU. ThHHET
DEEEED L TEREBTRLIEVWEES
TWETY,

D LOFATWSRET AR D<K L
LA TKERRBE TIERE DL BT —T 1
AEP, BRRBTEIALEBELEAELERE
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KIREIORBEE, EEEEHRE/D
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MW Comment

My plan was to create prints for an upcoming
exhibition called Haiku Reflections. A poet colleague
is writing haiku based on these prints. The imagery
| chose was of lakeshores and fallen leaves,
reflections and shadows. | try to suggest the peace of
nature in my work. | did not anticipate using imagery
from the residency area while | was here.

The opportunity to learn how to make byobu
appealed greatly to me and | am very happy with the
results of this workshop. | believe the simple print on
the byobu is a very elegant alternative to the typical
framed print. Learning the paper mounting has given
me many ideas to share prints in new and exciting
ways.

| come from a rural area where there are no other
mokuhanga artists and | am one of very few
professional artists with little occasion to interact.
This opportunity, Mokuhanga Innovation Laboratory,
with other international artists provided for artistic
exchange of ideas, tools, methods and ways of
creating mokuhanga. | have learned so much from
my fellow artists and am grateful to them for sharing
their life and work with me.

25— / Key to Symbols

b =hR / block
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1. Puddie Jewls |
7b,6¢,15p

is = W19.5xH26.5
ps = W22.5xH30
pi = Kihada

2. Autumn Fuji

2b,3¢,10p

is = W35.4xH18.6

ps = W36.8xH21.8

pi = Kochi machine
made paper

3. Paul's Beach
5b,4c,10p

is = W19.5xH26.5
ps = W22.5xH30
pi = Hakuba

1

Linda Beeman

4. Negwegon
70,6¢,17p

is = W19.5xH26.5
ps = W22.5xH30
pi = Kihada

- Print Works
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Profession
Full time artist

| Educations
Accademia Pictor, Torino
Exhibitions
2013 Chiesa di Santa Croce Avigliana (To) Italy
2012 Evvivanoe Art Gallery in Cherasco (Cn) Italy
2011-2012  Ewvi Art Gallery in C (Cn) ltaly
Residence and related programs

- w 2011 Mokuhanga workshop with artist Paul Fumeaux in UK
? — s —

A : v / U / 2007-2010 Etching and intaglio course with German artist, Kurt Mair in Italy
( AR s TEYFP—F ) 1997-2000 Drawing and painting course with artist Vinicio Perugia in ltaly

e-mail address
maracozzolino@gmail.com

| =Pl
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W Comment

For this project | wanted to experience something
different, and even if the human figure remains
essential to my prints, this time nature become an
important part of the relationship between people
-almost like a third component.

When | discovered the MI-LAB whereabouts, and
the actual location in which the residency would be, |
was surprised and amazed by the strong connection
between Kawaguchiko and the place | live in Italy. The
presence of the lakes, the closeness to the mountains,
and the association between the sacredness of
Mt. Fuji and the Mount Rocciamelone, the highest
mountain in the valley | live in (which is a few meters
lower than Fujisan) made this parallelism even more
astonishing.

So | simply couldn't help using this connection in my
works, and while the prints for the Tokyo exhibition
were all about my valley and my mountain, it was
clear to me that the project in Kawaguchi would be
about Mt. Fuji. And even if | was anticipating being
inspired by its presence, | would never have thought
that this would have been so strong and essential in
my work.

Mt. Fuji's sacredness hit me beyond all expectations,
in a way | couldn't foresee. It came to me almost like a
different reality, a dream.
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1. Eyes on the ground
5b,7¢c,7p

is = W13xH13(rounded)
ps = W17xH19.5

pi = Korean paper

2. Reflexes |
8b,13¢,13p

is = W23.5xH18
ps = W29.3xH21.5
pi = Korean paper

Mara Cozzolino - Print Works

3. Reflexes Il
9b,13¢,13p

is = W235xH18
ps= W29.3xH21.5
pi = Korean paper
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Profession

Educations

Exhibitions

Teaching mokuhanga as Associate Professor,
the Department of Visual Art at the University of Kansas, USA
Scheduled to teach Mokuhanga at the Frogman's summer printmaking workshop in 2013, USA

Rhode Island School of Design, Rhode Island, USA
Hong-lk University, Seoul, Korea

2012 "New Prints 2012/Summer", International Print Center New York(Selocted by Shahzia SikanderNew York, NY)

“Have | Been Here Before?", La Esquna Gallery,

(Curated by Jamilee Polson Lacy, Curator-in-Residence at Charfotte Street Foundation, Kansas City, MO)

-
oL ,'.L\ "Bey Japan: | Takes on Moku Hanga" Cullom Gallery,Seattie. WA
(KEKS-O—L>X)
e-mail address 2011 Frans Masereel Centrum Artist Residency, Kasterlee, Belgium
yoonmi@ku.edu 2005 Vermont Studio Center Artist Residency, Johnson, Vermont, USA
yoonminam@gmail.com 2004 Nagasawa Art Park Artist-in-Resi for J Woodblock Printmaking, Awaji, Japan
| =P Bl Comment

Hfc L>RSELBERIKIEKRREHIE
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Lfco AREBEEIL. BUEIERITREATE
BTLIFEETY,

SEDLIFTYATIE iz LOKKRE
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Helo, REA Bl PV EBEDET
TEICHT B EEZ S DR, EPT
AO=Z— &, —BHTAINLETAE
BoTHIEVWERWVWE LT, 1BHSEIYER
ShicfEDmiE. BNPT CEWL, Th
TElL, ELLIHSN)TEDBHHER
BRI, ZDHOREPLRE S TOE®RET —
TAARAMBER SETREPREICE
TERRLELTEE L .

Dl LOKRICHZI =V IV EPhY T
S—AVDARBE, TMELTHECIER
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EVWSECEROMEZERFDT L. e
L5 0ORAEFOFELERICRRTE,
SEOFIEERIZRICA>TVET,

The uninterrupted time that was given to me during
the residency allowed me to begin this new body of
works that | will continue to make when | get back to
my own studio. This will become part of my "Arranged
Flowers" series. This residency offered me time to
begin this project.

The images in the "Arranged Flowers" are inspired
by the culture of cut flower arranging, both in the
East and the West, specifically images of Japanese
Ikebana tradition and the Dutch flower paintings. In
these images, | hope to comment on the beauty, irony,
impermanence, and structure in the artistry of flower
arrangement. The flowers, once cut from their roots,
have only a short remaining time to live. They will
quickly wither and die, but before they do, they are
beautifully and elaborately arranged, and ultimately
captured through paintings and prints by artists
meaning to preserve their beauty, as well as suggest
the fragility and impermanence of life.

The idea of using disposable food containers, such
as the yogurt container and the cup ramen noodle
container, was something that | had not originally
planned, but got the idea as | was looking for suitable
containers to arrange my flowers in to make the
sketches from. | was also thinking about wanting
to include something that was part of this residency
experience. | enjoy the idea of disposability in these
containers as it relates to the idea of impermanence in
the cut flower arrangements, while it also addresses
the nature of our contemporary life style.
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1. Kitsune
5b,13¢,6p

is = W50xH45
ps = W50xH45
pi =

2.LG 21
5b,8¢,6p

is = W33xH35
ps = W33xH35
pi =

3. Packing Fuji
5b,9¢,5p

is = W33xH35
ps = W33xH35
pi =
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Yoonmi Nam - Print Works
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Profession

Full time artist

Educations
Edinburgh College of Art, UK
Tama Art University, Tokyo, Japan

Exhibiti

2010 "Japanese Wave —~ New Shores, Contemporary Japanese woodcut prints from Scotland, Finland and Japan™
Northern Print Gallery, Newcastle

2009 "Solo Exhibiton", Notes on a Landscape, i2, Open Eye Galley, Edinburgh

2008 "Yard Art - The Repeat Performance of Thought", Roof Gallery, Tokyo

R=b 7L/ —

Related programs

(BE - TIV/I\Z)

2003 Helen Frankenthaler Cottage Studio first artist in resid

Centre for C

% Connacticut USA

2002 Year of the artist - artist residency at the National Musuem of Scotland

e-mail address

mail@pauifurneaux.com

| b3

BOERFEY IV DL, FHENICHEHIIT
TWBRTIEBL. SEIRHBTENSIE
HERERV. BREEDSAVANATE
NEY, TH, §62T. BEDAREE
SHEE LIS LVLOHERS FICHTHER
ZLTVWEY., FORBENERAICHEDH
KHURRITEO>TVWBDTY,

SE. BHELTHWERB T ElE. #
NThiZ! ERSMERDIF. ThEKRM
ETEY. TOER () T8H. #7Vx
EEBTET LI, EVRICASEEDS
DHRROHYE LTz, Ik ThHEmD
‘IS DDOHHS T, FHEEY KRR TB >
feli M. HETFIS—ValF Tk
fEVE LTz, TH. BRAICESTH. B
feAEEARBOBESL. HE. MBLLE
DTRGED>FES>TLE.

B, BFITIEH LWEROMEE RO T,
BYDEESERNET. BLMEY EAYIC
HERBL. BLLBYVET., Zhidk
HERRED L YRS ZELOWRRERD B
HT<NBH5TT,

2007 Arts Residency at station K studio

Bl Comment

| work very intuitively and intentionally kept my project
outline flexible. Most of my work is inspired by my
surroundings, particularly landscape and | did not
know how | would respond to the landscape. This
informs my semi-abstract works.

| found the light and colours here slowly infiltrated
me. Somewhere in my work | was conscious of the
changing season too. | usually work alone and it
took me a little while to adjust to the open studio
environment but after a short time | could sense the
multiple benefits of seeing the other artists' approach
to their work and enjoyed this very much and | felt
this, and to be able to get feedback if | needed it, both
interesting, refreshing and at times a little intense.
Which | found suited me well.

One of my ongoing interests in Mokuhanga is finding
objects which | feel somehow resonate, then wrapping
them with printed mokuhanga. | was delighted that
| was able to find a few of these. Items which | did
not know their use was disguised by wrapping in
the printed paper but in a way were familiar to most
Japanese people .Hot water bottles and wooden pan
lids being two such objects.

When | was able to find some interesting new papers
it gave me so much pleasure to investigate the
different and often surprising qualities they had to
offer. It really reinforced my feelings that the range and
quality of papers offers a much deeper exploration of
expression with Mokuhanga.
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1. Sunlight Garden

15b,14¢,18p

is = W45xH22.5

ps = W49xH26.5

pi = Kochi machine
made paper

2. Fuji San
3b.6c,7p

is = W1BxH11
ps = W20xH15
pi = Ogawa

3. Outside Inside
15b,26¢,30p

is = W30xH42
ps = W36xH46
pi = Kihada
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4. Red Rain

2b,2¢,5p

is = W31xH24

ps = W31xH24

pi = 100 years old Meiji
Account book paper

Paul Furneaux - Print Works

128—% / Key to Symbols
b =4/ block

¢ =& /color

=\ | passos

°

8 =4 X—U%4 X /image size{cm)
ps =A== X | paper size{cm)
p

= {014 / paper Infornation




2012 REPORT MI-LAB Lake Kawaguchi Artist-in - Residence

Erofession
Educations

. Exhibitions

Assistant to Prof. Leslaw Miskiewicz, Academy of Fine Arts, Lodz, Poland

The Academy of Fine Arts, Lodz, Poland

2012 "Tomasz Kawelczyk - Relief prints” Individual exhibition, Oranzeria gallery/ POLAND
2011 "14th Internatiolan Triennial of Small Graphic Form", Lodz /POLAND

2007 " IX Quadiri: ial of Polish Woodcut and Linocut”, Olsztyn / POLAND
FRY— ARG—F4
(R—=3>rF-QvVY)
e-mail address
kawel@tlen.pl
| b S W Comment

BERARES ROBOBLI TV AULH
TO 3 BB LR, FHLWEROERTL
feo BETICEHEZ LTV LS4V AE
L— 3 & B2 DOREFRIETRE
EBHTENTEE L. ROKREDHIE
wgEbELEL. ROFEREY THRIEWVE
WTY, BLIWHARABELVEBATEE
TELRBEHRBTEE L. LWBWVRLEE
DRORZFEV. HEOBORREPHR
LRI ENTER LS

—5CRRADT—Vvay7icebBmLE
Lfce 7—=T 4 AMELTHERBRIR, &
EEELFEERLEVOT. HEOEITH
PRAL. 5% BEICLTHEWEEX
TVEY,

EMDOBYEPES, RBLLEDRLESRE
ETEGREEEEN. WAWALEBYE
BITEDNTE ThHSBELTITER
WEBSHBBLRDOHIBTENTEE LT
fefe. 7075 LI, EEETRM
HehE, BhofcsBUELT,

The more than three weeks in Mi-Lab Artist in
Residence Kawaguchi-Ko Studio was full of new
experiences. | realized my plan with two prints
inspired by the lives of the butterflies. My skills of
mokuhanga printmaking technique are much stronger
now and my head full of ideas to make this knowledge
useful. Living and working in view of Mt. Fuji, a
beautiful Japanese region where | could observe
many interesting color comparisons. It was a study of
color relations and interactions in printmaking.

At the same time we had a byobu workshop. | created
a byobu for my works presentation. In my artistic work
| am always looking for new possibilities to present my
print. n very glad to learn paper mounting. In looking
forward to making this knowledge useful. Now | have
many ideas of how byobu can be used in artistic ways
of print presentation.

| also had the chance to explore Japanese printmaking
papers. | printed on many different kinds of paper
made of different components with different structure,
thickness and quality. | found out in practice which
type of paper will be best for me in the future. Any
way, it would have been better to have an opportunity
to try many paper samples from the beginning of our
residence work.
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125 —1% / Key to Symbols

b =hg / block

¢ =f&/color

p =18%)EY | passes

is =4 A=A X limage size(cm)
ps = \—/{—4%4 X | paper size(cm)
pi =4 DN¥I8 / paper Infomation

1. CYCLE
2b,8¢,8p

is = W14xH30
ps = W14xH30

pi = Kochi machine

made paper
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Tomasz Kaweltczyk - Print Works

&)
Prtisgappnit™

0 S

2. TWO COLORS - KAWAGUCHIKO
1b,2¢,2p

is = W45.5xH19.8

ps = W45.5xH19.8

pi = Kochi machine made paper

3. COLLECTION

2b,20c,10p

is = W44xH32.2

ps = W44xH32.2

pi = Kochi machine
made paper




AIR schedule

2012 AR 7O 7 S LFE
08078  7—71R EREH
10098 HWEDT—Y 3

TRINAR: Bﬂfﬁ?ﬁa" B Y E)

AR7—7 1 A MENTE
(CFSHEF+ 31 —)
F—TZJLtT3v
(3331 7—VF4H)

108108

108118 FAOMELY T VANBEH

(QUNES o i W)

108158~10823 8
RAREIHIE

108248~10826H8
BIIb00—9 3y
7 RINAR : RIERE

10827H —TYRZIA
(Bt & D3
108298~11806H
ARhREIHIF
11807~11 508 H
BT 5D EFER
T RINA R RIRARE
1MA10B 7-7«AMRE

(BRARBR )

2012 Residence schedule

Oct. 07 Six artists arrived in Tokyo

09 Sharpening tool workshop
Advisor : Yusuke Sekioka

10 Preview exhibition for the artists
at CfSHE ANNEX Gallery

Artist presentation and

exhibition opening party
at 3331 Arts Chiyoda #B105

11 Moved to Lake Kawaguchi Residence
15-23

Mokuhanga printmaking
24 -26

Paper mounting workshop

Advisor : Shigemi Yasuhara

27 Open Studio for the local community

Oct. 29 — Nov. 06
Mokuhanga printmaking

07 -08
Finishing work : paper mounting
Advisor : Shigemi Yasuhara

10 Six artists left Fujikawaguchiko Town

W7 —7 1 A FRRFE  Six artists arrived at 3331 Arts chiyoda, Tokyo
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Photo documents - Sharpening tool workshop, etc.

HMEDT—4< 3y 7/ Sharpening tool workshop

PR #7T  (Yusuke Sekioka)

1976 &, BURURKZRE, 4 KBD
ABERE (31700 1) IKHBL, 7 O
FIARETERZ TR, BRI (tHihd
J19) ARIREEE, REICES, Fitkek
IROEZ. AEEOHE. RNREOR).
FHAOBHELEE, SRITRIAREOLY
EWPILT 3.

Graduated from the Adachi Public High school in 1976.Leamt from
Hanbei Ookura, 4th generation of Ukiyo-e caver, for seven years after
the high school. Opened own Sekioka Horiyu Studio in 1983 and works
on carving for Ukiyo-e hanga, traditional and contemporary drawing
reproductions, Senjya-fuda (name card for wishes), and efc.

e-mail: hiroyu.senrei@docomo.ne.jp

BART7—F 4 A MBNR (CFSHEF v 5 U—) /F—T=YJLtT¥a> (3331 7—UFHKH)

1. Program orientation 2. Installing prints for preview show 3. Looking at 3.11. earthquake photos
5. opening party 5. Artist's talk 6. Six Artists introduction
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Photo documents - Residence life

ML > F VR 547,/ Residence / studio Life

. Carving work

. Test of paper

. Cooking at the kitchen

. Halloween?

. Studying Japanese old prints collection
. Looking at artists' catalogue

. 8. Open studio
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BMEH 50T —% < 3 v 7/ Paper mounting workshop

RIFR%E (Shigemi Yasuhara)

1984 & I RWMAEFR

2000 £ HERUFRFELSWTERER

2011 £ RREFARAEEReEH
BAESREE

2013 £ RN AR XN
AR RGP YR RERY
BAERIS L MBERRE Y

1984 Born in Sailama, Japan
2000 Graduated from prefectural highschool
2011 Graduated from Tokyo University of the Arts
(department Japanese Painting)
2013 Graduate School of Conservation{Tokyo University of the Arts)
e-mail: yasuhara-305@tcat.ne.jp

Photo documents - Paper mounting workshop
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Photo documents - AIR exhibitions

M 2012 7K1EARERE AIR FEREE (CfSHE ANNEX) 20134 1818H(£)-18318 (%)
Tokyo Exhibition (CFSHE ANNEX) Jan. 18 - Jan. 31, 2013 (Photo No 1 - 4)

TN
O T =T A AR A2 LI TR/ RRRER
2013625136 bKI- JIRE kT WAL b Al
B~ S5 I T e

WSS :
P AN ooy LT AR IOV E

“TARE AW TN T T LT
1 Ty LAY

F0 1 RN
O i idalitan)
L NSRRI

!
¢
|
{
}

T 57 ] %
W RIRAKTRAN 65 940 504 01 W 2 v e, 1
WRE N4 AR - i
A FEeTE ROTOINCAn S eTan - & xﬂl e
W UL LR e

BESTOMKER 20135228138 (K)-2828H (%) Bh E-EACERT

Fujikawaguchiko Exhibition Feb.13 - Feb. 28, 2013
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Mokuhanga Printmaking Program for mid-career artist

KEKRRE < Sv F - FrUT70RSHBDTOT5 L

BBEOTOUS LiE. KEKRREERRFRSE L TOBRET —7 « A MG TEBEROFHET
AJ3LTY, TOLITYRATOTSLICBIMTESRDIE. KERRBEORREEHZ 2 £ L
BRLTWVWBZENRHTY . ZTOMBOEFINDNS, ZLDT7—T 1 A MEAFDIREFEED
REIEDTY v 2—%2®%BLTVET, £, FO—AVIPBA 1 VA2 L—23VBED
SUEEBEEREITIT O TVET,

BT, KEAREDOSRS. RiTOBREPEMOMEL. RRNEFRICEETHY, Z<D7—
TAAMBEERZSEL. BEEROBHERD LEEA, LHL, BATIE, KEKRRED
BERIERIEES. ZOESE, 2ERE. FR. ER. EMEEORERLIEW e, BHORR
HOBEPEEOBFEETDLHEL L. KTk, BRELTOBRRED. MBRRTHE
ZHBAY LET.

ZZ T KERRBDOA 7 1 TRRICHMIBATOE 7 —T « A FOEEICHAL, HiT, 5EY.
fEREDL Y, BROKRBEDEEPIULORICHEEBL TEHTESBLITATOT T LI
WEICESTRUVDNABELIBELYET, FEDIE. BYPREYDBAIKEL. EREPEEEZY
HY—F L. FEFHH HIEREZDL. ERIEVICHBAK, SEHICHGHBZRSITLICE
WET, 1D0BDLY T RORMIEHC, RYICHEOBE, ERELBLENGVLHIOTRRKIE
RYETH TTTOHFEFRIE BOOEIEROVRADEHORMALEY ET. RBERIE
SETULICERRPIES L EDERETV, BE57N0EHMEZRO. BSOHSNGRIBMEE
PUBWTITEET.

COKEKRREZ Y - F+ U 70TATILIE BERODR LESICESTH, BEHEE.
i, HE. BREELE. 7007 T A A MBOBERICETETIEASN AL DHRETEHLH
DEY,

EIFEARRRIE = R
AIRIEY PIHEIFLF

1MB10B HREDW LITFVADHT
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Mokuhanga Printmaking Program for mid-career artist

KEKIRE - Sv F - FvVT70RSDTOTS L

BROTOUS LiE. KEKRREERREFERSE LTOWBRET —7 « A MG EBERORHET
AJ3LTY, TOLIYTFYRATOTSLIIKBMTESRDIE. KEKREDOXRREE%Z 2 FL( L
BRLTVWBZEDRHTY. ZTORBEOEFINDNS, ZLDT—T 1 X MNEAFOIREEREP
REIEDTY 42— %R BELTVET, £fe. FR—A VTP AV AZL—3 VB ED
FEEBLERIITO>TVEY,

T, KEAREDRE. RTORREPEMOMEL. RRNEFBRICEETHY, D7 —
FTAAMeBEERZSEL. BEBROBHZEROLEEA. L L, BATIE KERRED
BERIEREER. TOEEE, 2ERE. FR ER EMEEOBERLOEW . BHORR
NOBEPEEOBREETZ I LHH# L Bk FRE L TOBRRED. MHNMRTHE
ZRAY LETY,

Z T T, KERRED AT 1 TRBICMYBATWBT7 =7 « A PHMBEICHEWL. HI, BY.
fEREDC Y. BROKRBEDEEPULORICHEEBL TLATEBLITATOT T LI
HEICES>TRWNAABELGIBE GV XY, MERRE. BYPRYDBAKKEL, EEPEEZ!
H—F L. KEFHH HIERENXDL. ERIEVICHBAK, TEHICHGHNBZRSICLICR
WEYT, 1DBDOLY T ARG, RVICHREGBE, FRELHLINEVHOTKIZ
%Y EIH TTTOHFEERIE BOOEKEBRVRA\DEHORMALLEYEY. BERIE.
SETYULICERRSPEN G EOFEHEFL. BE370EMZEYD. BSOUHSNEIBiEE
PVRVWTITEEY.

TOKEKRREZ Y K - F+ V70TAT 5 LIE BERODR LEBILESTH, BEHEE.
i, MR, BEEGELE. 7007 —T A A MBOBRICECETHASN D DRETEHLH
NEY,

EFRARREZ R
AR PIEIFWLTF

118108 HEOW LIT/AONT
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Material and tool list

EfTBER - HEEE Urauchi tools and Materials
B W Paper
T\, ) WIRBEE ‘Yame-shi, Hosakawa-shi, Usumino-shi
BEH Tokuouken
¥ 110-0001 1-1-22, Yanaka, Taito-ku,
ERBEEEAF 1-1-22 Tokyo, 110-0001

TEL.03-3823-4116 TEL. 03-3823-4116

www2.gol.com/users/tououken/ www2.gol.com/users/tououken/

| ES-3
RYTZRAFIWATY by T i12g M Polyester sheet 129
HEISEART = Maeda kosen Co.Ltd.
T 103-0005 SCI Nihonbashi bldg. 5F, 9F
HEBPRE B AREAILET 99 9-9, Hisamatsu-cho, Nihon-bashi, Chuo-ku
SCl H&IRLIL 5F - 9F Tokyo, 103-0005

TEL.03-3663-8838 TEL. 03-3663-8838

www.maedakosen jp www.maedakosen.jp
W W Namafunori
JAV Backs Gazai
T 606-8167 9, Hinoguchi, Ichijyo-ji, Sakyo-ku, Kyoto-shi
ERAREHERE—-REFE/ 098 Kyoto, 606-8167

TEL.075-781-9105 TEL. 075-781-9105

www.backsgazai.com www.backsgazai.com

| piets W Tools

KBIE HRIE ERIE. BRE AS HAS AT Mizu-bake, Nori-bake, Nade-bake, Hoshi-tsuki, Spatula,
Bamboo spatula, Maru-boucho

BE& Sougei-sha
F 602-0904 553, kojima-cho, Ichijyo-agaru, Muromachi-dori,

R R LR X R % L/L/BET 533 Kamigyo-ku, kyoto-shi, Kyoto, 602-0904
TEL075-441-4594 TEL. 075-441-4594

www.ne,jp/asahi/kasyu/taku/ www.ne jp/asahi/kasyu/taku/
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AIREHAEGEE

WA
ZF A4 9mm
w £S5 CRYLS
T 177-0044
HRBRBX EEEH I TE 119
TEL.03-3920-4001

www.woodlike.co.jp

WA
FOHZ9159322 W 108 B
77439250031 NO4-1 # BOREL 27kg
T 779-3401
BRREF/ITFLI2T)IER 136
TEL.0883-42-2035/03-6228-4872(Tokyo office)
Www.awagami.orjp

info@awagami.or.jp

FREAgaAe
FEED / BEREL (WHREEO0—IL)
BARERSAEKERS
T 781-2128
BHRE) BV DT 287-4
TEL.088-892-4170
www.tosawashi.or.jp

tosawashi@basil.ocn.ne.jp

WiER (=8)
RIS Y P =FA DA =2=H5—
(EEARR 28y F 15ml
RIWRA Y T—=FANITua
(FERARLR N8 ELY b 15ml

T 577-0806
RERAFHARR T LR 1-3-20
TEL.06-6723--1555

T 1700013 ARBEBRIHE 2 TE 18H4 5
TEL.03-3983-9251

www.holbein-works.co.jp

Material and tool list

Mokuhanga tools & Material shops

M Cutting blocks
Shina plywood 9mm
Woodlike Matsumura
11-9, 1-chome, Kami-shakujii, Nerima-ku
Tokyo, 177-0044
TEL. 03-3920-4001

www.woodlike.co.,jp

M Printing paper
Awagami 9159322 kozo 10-monme white
Awagami 9250031 NO.4-1kozo Atsukuchi/Mizarashi 27kg

Awagami Factory
136, Kawahigashi, Yama ho, Yoshinogawa-shi,

Tokushima-ken, 779-3401
TEL. 0883-42-2035/03-6228-4872 (Tokyo office)
www.awagami.or,jp

info@awagami.orjp

Hanaga-yoshi, natural color
Shikoku-shiro / Shikoku un-breached (Rolled machine made)
-mad r cooperati
287 - 4, Hakawa, Ino-cho, Agawa-gun, Kochi-ken, 781-2128
TEL.088-892-4170
www.tosawashi.orjp

tosawashi@basil.ocn.ne.jp

W Pigment(Supported)
Holbein Artist's water color No. 5
tube 15ml, 12 color set
Holbein Artist's Gouache NO. 5

tube 15ml, 18 color set

Holbein-works Ltd.

Head Office
1-3-20, Kamikosaka, Higashiosaka-shi, Osaka, 577-0806
TEL. 06-6723--1555

Tokyo Office

18-4, 2-chome, Higashi lkebukuro, Toshima-ku, Tokyo, 170-0013

TEL. 03-3983-9251

www.holbein-works.co.jp
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