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Research Program for Japanese Woodblock Printmaking

Forwards

First Year of AIR Program in Yamanashi

Japanese governments formulated and supported a plan of Artist-in-Residence (AIR) Programs
against local governments in 1996 and 1997, Almost the same time, Center for the Science of
Human Endeavor started to promote of Japanese traditional woodblock printmaking (Mokuhanga
here-in-after) globalization, and had been proposed to open printmaking workshops in Awaji
to the local gavernment, Tsuna Town. The Town supparted CfSHE printmaking collaboration
program from 1993 to 1997, and Nagasawa Art Park Artist-in-Residence Program from 1997 to
2009 which was coincidently met the national government AR plan and nominated one of their
AlR sites between 1997 and 2001.

Gerierally when we introduce our traditional arts and crafts to foreign artists or researchers, they
need to places to stay and hands-on workshop studio, and also have professional supports with.
5o the Japanese government AIR policy was welcomed by foreign antists and researchers, and
first of all it was a good to improve Mokuhanga promotion, too, to CfSHE.

Unfortunately the Awaji AIR program ended its15 years of history in 2011, Continuing its legacy,
CfSHE created a new program with a new organizing comrmittee, named Mokuhanga Innovation
Laboratory, or MI-LAB for short. The new AIR opened in 2011 with a new residence and studio at
the foot of Mount Fuji, near Lake Kawaguchi, in Yamanashi prefecture. MI-LAB was fortunate (o
secure a generous residence and studio space soon after the closing of the Awaji program, and
to continue the AIR program for international artists, print teachers and researchers without a
break,

(http://www.endeavor.orjp/mi-lab/)

On behalf of the MI-LAB Committee and CfSHE, | would like to express my deepest gratitude
to supporters who worked with us to create the MI-LAB program. | alsa thank the artists Ralph
Kiggell, Hiroki Morinoue, Jacqueline Gribbin , whao rose to the challenge of working in a new
space with minimal facilities during an icy winter season to make wonderful woodblack prints.

March 31,2012

Keiko Kadota, Program director
Mokuhanga Innovation Laboratory
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Hiroki Morinoue (usA)

Profession
Artist

Education / Career
1973 B.F.A. Drawing & Painting
1975-77

1981-85  Studio mokuhanga with Takashi Okudo sensei

Exhibitions

1978 Contemporary Museum
1989-2000 Contemporary Museum

1994 Honolulu Academy of Arts
1996, 95, 94 State of hawaii mural projects
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Project Outline & Print Works

E-mail address / Website
hmorinoue@hawaii.rr.com / Shark’s Ink.(http://sharksink.com/)

Artist in residence Hawaii Volcanoes National Park a Japan fellowship

Award
1994 Best of Show Hawaii Watercolor Society
1983 Suisei Renmei ten Yokohama (Best of Show)
1975 Fellowship to Japan, Contemporary Museum
2005 Best of Show Purchase award Honolulu
printmakers
Project concept

The overall concept in this project is to take a standard format
(13"x9") used in the 17th century woodblock prints and its
aesthetic sensibilities of color and apply it to contemporary
situations.

This series of prints will be called “The 36 Views of Water”
which is about water and containers for water from chemical
jars, bottles, teapots, cups, bowls and vases.

My vision is to relate to the world giant commercial machine
and water rights and reimagine a world with optimism,

goodness and adventure,

Project image

Although, | have a mission to complete this entire project
while in residence. It is also designed to become flexible, if
need to be. | will have 16 generic woodblock and 24 blocks
for applicable to all 36 images - change of color and contrast
according to the form or symbol being used, and totally 40

blocks.
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1 Miso bowl
b/c/p:  7/8/10
is(wx h): 33x455
psiw x h): 37.5x485

Frvge Bager!

2 Global warning
b/c/p:  7/9/11
is(wxh): 33x455
ps(w x h): 37.5 x 48.5

b:block / c:color / p:pass / isimage size / ps:paper size



Project Outline & Print Works

4 5
3 Rain Boot 4 Carbon Landscape 5 Rising Tide
b/c/p:  7/8/16 b/c/p:  8/11/12 b/c/p:  9/10/11
is(wx h): 33x455 is(wx h): 33x455 is(wxh): 33x455
psiw x h): 37.5x 485 psiw x h): 37.5x485 ps(w x h): 37.5x485
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Profession
Printmaker

Education / Career
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Jacqueline F. Gribbin (UK /Australia)

E-mail address / Website
itinerantprinter@gmail.com

1989-1992 Norfolk Institute of Art & Design, England/B.A. (Hons) Fine Art (Printmaking)

1996-2004 Edition Works, Tokyo, Japan/Chief Printer for Intaglio

2006-2007 Singapore Tyler Print Institute/Senior Printer

2009 present: Northern Editions, Charles Darwin University, Darwin, Australia/Workshop Manager

Project concept

| am currently living in Humpty Doo, which is a rural area
approximately 40km outside of Darwin. It is an area of
beautiful natural bush land, with many flora and fauna. | have
been collecting seed pods as the seasons change and taking
photographs to record the changing colours of the land and
the light.

The seasonal changes are very apparent here, In Darwin it's
said that there are two, possibly three seasons: The wet, the
dry and “the build up” (before the wet). However, in aboriginal
culture there are six seasons.

In Japan, the changing of the four seasons is a very significant
part of the culture. However, Japan also had a solar calendar,
which was divided into 24 sections (24 sekki), such as “rain
water” (ama mizu) and “insects awaken” (keichitsu). Many of
the names were based upon the climate of northern China and
so did not necessarily fit the climate of Japan, although some
are still used. Also in ancient times the names of the months
related to the seasons and agriculture, such as Satsuki -rice
sprouts- but now called gogatsu (May).

Project image

With the objects I've collected and the documentation I've
made | ould like to make seasonal calendars or individual “Data
Recordings” (like specimens) according to the six aboriginal
seasons.

The Aboriginal calendar is represented in a circle (somewhat
like the Zodiac calendar), and time dependent this is the format
I may choose. Alternatively, as | am working literally as the
sesons progress | may choose to produce small scale individual
prints and the project will be open-ended, allowing me to react
to the season in Japan during the period of my residency in
February and March.

b:block / c:color / pipass / isimage size / ps:paper size




1

408 (Kisaragi)

b/c/p:  3/6/6
is(wx h): 37x51.5
ps(w x h): 48x63.5

Project Outline & Print Works

2 4B (Kisaragi)
blc/p:  3/6/7
istwx h): 37x515
ps(w x h): 48 x 63.5
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Ralph Kiggell (uk/ Thailand)

Profession E-mail address / Website

Artist / Printmaker itinerantprinter@gmail.com / www.ralphkiggell.com

Education / Career

1993-94 Kyoto Seika University. Research Student

1995-99 Tama Art University, MA in Printmaking

201 Part-time lecturer, Bangkok University International College

2008-10,2012 Part ime lecturer, Chulalongkorn University, Bangkok

Exhibitions Award

2012 The Third Bangkok Triennale International Print and 1993 Sponsors’ prize at Sapporo International Print Biennale,
Drawing Exhibition, Bangkok Art and Culture Centre Japan (93)

2012 New Year Print Art Festival, Amelie Gallery, Beijing 199599  Japanese Government scholarship to study

W7« FFL 2010 Qijiang International Print Festival, Qijiang at Tama Arts University
(AR ZAEEE) 201 | Have the Right,' Picture Art Faundation,
California State University
IFazxzFayerk Project concept

Mount Fuji has always been regarded as a sacred mountain by the
Japanese for its beautiful shape and because it is a fire-mountain. It
is named after the Buddhist goddess of fire, Fuchi, and also after the
Shinto goddess Sengen-Sama, and is a powerful symbol of nature.
Because of the proximity of Mount Fuji to the residency site, my work
will loosely explore one aspect of traditional Japanese philasophy
regarding the interaction of natural phenomena. In Buddhist, Hindy,
ancient Greek philosophy and many other belief systems, nature was
perceived to be divided into five energies. In ascending order they are:
earth, water, fire, wind and void. These five energies or elements are
known in Japanese as ‘godai’, and describe the interacting energies of
all phenomena. In a ladder of energies, earth or stone is at the bottom,
ascending through water, fire and wind to void at the top, or the
quintessence.

In an earlier series of prints about towers, | have described these stages
of elements in stupas, the structures of which are made up of a series
of shapes beginning with cube, and rising through sphere, pyramid,
crescent and cusp. The forms of pagodas, too, are an aesthetic
distortion in China, Korea and Japan of stupas.

In the Yamanashi residency, | will imbue the presence and shape of
Mount Fuji and aspects of the locality into my descriptions of the five
elements. At the same time, | will take five important mathematic
shapes—the cube, sphere, pyramid, torus and blob—and interplay
these with the traditionally ascribed shapes and colours of the five
elements. With an ink brush, | will paint the shapes of the godai
directly on to the woodblocks then cut these shapes from the block
to show the original energy of the brushstrokes. For the mathematics
shapes, | will cut them in more tightly defined geometric shapes.

Project image

| anticipate cutting one large block (90 x 64cm) depicting the five
elements in ascending scale from earth to water to fire to wind to void.
This will mimic the symbolic ascending scale of shapes making up
the structure of stupas and pagodas, and also the small stone towers
{gorinto) and lanterns positioned in Japanese temples and shrines.
Such symbolic structures (as well as church steeples and the minarets
in mosques) also suggest that the higher something is and the further
away from earth, the closer it is to @ more spiritual, ethereal zone. The
large block | will print two versions: the first will be in the colour shades
that represent the five elements (yellow, black/blue, red, green and
white); the second will be in monochrome. | will then make a series
of five long horizontal prints (32 x 90 cm), each print pairing a loose
brush-drawn shape representing each of the five elements with a more
precisely rendered geometric figure representing the five common
mathematics shapes. If time permits, | will also complete two or more
prints depicting Mount Fuji according to the colour scheme of the five
elements.

bblock / c:color / pepass / isimage size / ps:paper size




1 Water and Sphere
b/c/p: 5/4/2
is(wx h): 95x30
psiw x h): 97 x32.5

Project Outline & Print Works

2 Earth and Cube
b/c/p: 5/4/2
is(wx h): 94x30
ps{w x h): 96 x 32

1
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HE Ly T—3 Research & Presentation
RR Tokyo

k. Je=Fl17 L. Acoffee break time
M. BRIDNOEFOWTEEMC (RN K) M. Mr. Sekioka gives advice on cutting tools
R. BUOT FINARAERTS (THEHEK) R. Mr. Shimoi shows his printmaking

L. &0tk (ERATER) L. Crihonresearch
M. fERIKDVWTOERZ R M. Artists discuss on their prints
R. AREOT ELELEHERS R. Artists study old print books

L. 7=74AMb—2 (BLERBICE) L. Artist talk at Hibiya Library & Museumn
M. TL¥r7— 3 (AHBREXILE) M. Artist Presentation at Hibiya Library & Muesum
R. ERASM R. Talking with Japanese visitors

L:left/M:middle /R :right




documentary photography

GlHE « F—F AR Printmaking & Open studio
[ Lake Kawaguchi

L. #ifFpoEOFEA L. Hiroki making print
M. BFRDT v 2 U—E A M. Jacqueline making print
R. BEPDIIVT7EA R. Ralph making print

L. AOHBDERE L. Walking around Lake Kawaguchi
M. TETXGAREEZEN M. Talking on Mokuhanga
R. KEHSIHHEIC R. Visitors from Awaji, Hyogo

L. TEFRTAOBBZRIIZcOFEA L. Hiroki chatting with neigbour hoods
M. ERTONREBEAS 1 FTRN M. Visitors looking at slides
R. ShRE L3R R. Tea time with visitors
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Tel. 075-441-4594
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Artist-in-Residence

Urauchi tools and materials

Paper

Yame-shi, Hosokawa-shi, Usumina-shi
B Tokuouken

1-1-22, Yanaka, Taito-ky,

Tokyo, 110-0001

Tel. 03-3823-4116
http//www2.gol.com/users/tokuouken/

Polyester sheat 12g
B Maeda Kosen Co, Ltd

SCI Nipponbashi bldg..5F, 6F

9-9, Hisamatsu-cho, Nipponi-bashi,
Chuo-ku, Tokyo 103-0005

Tel. 03-3663-8338
www.maedakosen,jp

Namafunori
B Backs Gazai

Tools

9 hinoguchi, ichijyo-ji, Sakyc-ku,
Kyoto-shi 606-8167

Tel. 075-781-9105
www.backsgazai.com

Mizu-bake, Nori-bake. Nade-bake, Hoshi-tsuki, spatula.

bamboo spatula. Maru-bocho
M Sogei-sha

553 Kojima-cho, Ichijyo-agaru, Muromachi-dori,
Kamigyou-ku, Kyoto-shi, Kyoto 602-0904

Tel. 075-441-4594
http://www.ne.jp/asahi/kasyu/taku/



Research Program for Japanese Woodblock Printmaking

ARhE# G E

k7 / Cutting blocks

Mokuhanga tool and material shops

X4 9mm
W2y RZ47 -V LT
T 177-0044
ERTREXLEEH1TETI 1 -9
Tel. 03-3920-4001
www.woodlike.cojp/

HREEIHE / Printing paper

Shina Plywood 9mm
B Woodlike Matsumura
11-9, 1-chome, Kami-shakuijii, Nerima-ku
Tokyo 177-0044
Tel. 03-3920-4001
www.woodlike.co,jp

FOHZ 9159322 - 108 B
T 2HZ 9250031 No4-1 48 ECFREL 27kg
M72AZZ77 )=
T 7793401
EERES)IFWIBIIE 136
Tel, 0883-42-2035 / 02-6228-4872 (Tokyo Office)
www.awagami.orjp
info@awagami.orjp

HEEEERE
MES/ BERRE (RREEZO—L)
B FHEEEEEREES

T 781-21
BHIRE | HDETR) || 287-4
Tel, 088-892-4170
www.tosawashi.orjp
tosawashi@basil.ocn.nejp

#E (%#8) /Pigment (Supported)

Awagami 9159322 C-Kozo 10-monme white
Awagami 9250031 No4-1Kozo, Atsukuchi/Mizarashi 27kg
B Awagami Factory

136, Kawahigashi, Yamakawa-cho, Yoshinogawa-shi,
Tokushima-ken, /79-3401
Tel. 0883-42-2035 / 03-6228-4872 (Tokyo Office)
WWW.awagami.or.jp
info@awagami.or.jp

Hanga-yoshi, natural color
Shikoku-shira / Shikoku un-breached (Rolled machine made)
B Kochiken Hand-made paper cooperatives
287-4, Hakawa, Ino-cho, Agawa-gun
Kochi-ken, 781-2128
Tel. 088-892-4170
www.tosawashi.orjp
tosawashi@basil.ocn.ne jp

FTIUNA 2 P—F 12 A b O3 —=2—hF—
(BHEKEAZE) 128EY b
RIRA S T—T 1A 7Ty
(FEHRRERDE) 186ty b
B )b  TEEN RS
T 577-0806
ARRFIER AR VB 1-3-20
Tel. 06-6723-1555
W LRSS TESS SRR EERR
T 170-0013
Er#SEREFaER2THEI8E45
Tel. 03-3983-9251
www.halbein-works.co.jp

Holbein Artists’ water color No.5
tube 15ml, 12 color set
Holbein Artists’ Gouache No, 3
tube 15ml, 18 color set
B Holbein-works Ltd.
Head Office
1-3-20, Kamikosaka, Higashiosaka-shi,
Osaka-fu, Japan 577-0806
Tel. 06-6723-1555
Tokyo Office
18-4, 2-chomne, Higashi lkebukuro, Toshima-ku
Tokyo, Japan 170-0013
Tel. 03-3983-9251
www.holbein-waorks.co.jp
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Exihibition

Residence Artists Preview Exhibition

. ‘ l Date : 02.24 —03.11.2012
aA -

Place : CfSHE ANNEX Gallery
B109, 11-14, 6-chome, Sotokanda, Chiyoda-ku,

Tokyo

215 CfSHEANNEX £+ 5 1) —
T 101-0021
REHMTREXNHHG6TH 11-14-B109
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Tel: 050-3304-9001
URL: www.endeavor.or.jp
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